RUTHIE  ON  THE  TELEPHONE 
SCRIPT  NO,  1 
AUGUST  7 

BIZ . TELEPHONE  RINGS  TV/ ICE 

RICHARD:  Oh  there  she  is  again.  This  same  girl  has  been 

calling  me  up  for  months.,, If  I  could  only  get  rid  of 
her... (PHONE  RINGS  ONCE)  Oh  well,  (LIFTS  RECEIVER) 

Hello,  Rut hie, 

RUTHIE:  Hello  Richard. 

RICHARD:  Look,  Ruthie,  we’ve  never  even  met,  and  I’m  sure  you 

must  be  quite  attractive,  but  we’re  such  different  types, 
I »m  a  boy,  you’re  a  girl — -those  things  never  work  out, 
Ruthie,  So  why  don't  you  stop  calling  me  up  every  day, 
huh,  Ruthie? 
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RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


Guess  v/ho  this  is. 

I  don't  have  to  guess.  I  know.  You've  called  me  every 
day  at  this  same  time—  — 

I  just  had  to  call  you  up  today,  Richard,  because  it 
seems  so  long  since  we  were  out  together. 

But  we've  never  been  out  together, 

Doesn't  that  seem  long  to  you,  Richard? 

Well  I  give  up. 

Let's  not  fight  this,  Richard— it 's  bigger  than  both 
of  us. 
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RICHARD: 

I'm  not  fighting  anything#  But  surely  you  must  have  some 

boy  friend--who  did  you  call  up  before  you  found  my 

number? 

RUT HIE: 

Oh  you  mean  Prank? 

RICHARD: 

OK,  Frank--why  don't  you  call  him  up? 

RUTHIE: 

Oh,  Richard---didn • t  you  hear? 

RICHARD: 

No,  what? 

RUT HIE : 

Wasn’t  it  in  the  gossip  columns?  Prank  and  I  are  an 

atom. 

RICHARD: 

No,  no,  you  mean  an  item# 

RUTHIE: 

An  atom— we  split  up# 

RICHARD: 

Oh,  I'm  sorry  to  hear  that---what  was  the  matter--did 

you  have  words  with  Prank? 

RUTHIE: 

Only  one  word,  Richard---no# 

RICHARD: 

Oh  he  tried  to  get  fresh,  huh? 

RUTHIE: 

He  tried  to  kiss  me. 

RICHARD: 

Ts  ts  ts  ts  ts. 

RUTHIE: 

Boys  are  so  disgusting,  Richard#  They  want  to  kiss  every 

girl  they  take  out.  When  you  take  me  out  Richard--you 

won't  be  disgusting,  will  you? 
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RICHARD: 

When  and  IF  I  took  you  out,  no,  I  wouldn’t  be  disgusting 

Ruthie • 

RUT HIE: 

Oh  Richard,  I  was  hoping  you’d  be  a  little  disgusting. 

RICHARD: 

Well  maybe  if  I  force  myself. 

RUTHIE : 

Don’t  fight  it,  Richard. 

RICHARD: 

Young  lady  it  so  happens  I ’m  not  a  wolf— which  I 

suppose  you  think  is  a  lie. 

RUTHIE: 

It’s  bigger  than  both  of  us. 

RICHARD: 

Look,  Ruthie,  just  because  Frank  wanted  to  kiss  you, 

doesn't  mean  he’s  disgusting.  He  just  couldn't 

withstand  your  beauty,  and  your  charm.  He  sounds  to 

me  like  a  fellow  well  worth  knowing  and  desirable. 

RUTHIE: 

Then  you  kiss  him,  Richard. 

RICHARD: 

Ah  ha...  Well  so  long,  Ruthie.  I'm  busy--I  work  in 

this  advertising  office ...I  don't  have  time  to-— 

RUTHIE: 

And  besides,  Richard - when  Frank  took  me  out,  he  did 

peculiar  things. 

RICHARD: 

Like  what? 
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RUT  HIE: 

Well*  he  took  me  with  him  when  he  bought  a  necktie* •• 

and  he  put  his  fingers  around  my  throat  and  squeezed 

real  hard.  And  he  said  to  the  salesman--you  see?  That's 

the  shade  purple  I  mean* 

RICHARD: 

(TRYING  NOT  TO  LAUGH)  A  sporty  dresser,  huh? 

RUTHIE: 

But  the  worst  thing  was  when  he  took  me  to  the  Museum 

of  Art,  and  we  stood  in  front  of  the  statue  of  the 

Venus  De  Milo,  and  I  said  ”Gee,  I  wish  I  looked  like 

her*M.*And  he  started  to  break  off  both  my  arms. 

RICHARD: 

Oh  well---Frank  didn't  mean  any  harm,  Ruthie.  He  just 

misunderstood  you.  You  were  referring  to  Venus's 

figure  of  course. 

RUTHIE: 

Yes,  Richard. 

RICHARD: 

Her  curves. 

RUTHIE: 

Yes,  Richard. 

RICHARD: 

Her  symmetry. 

RUTHIE: 

Yes,  Richard. 

RICHARD: 

Her  uh — 

RUTHIE: 

It ' s  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE: 

Goodbye,  Ruthie. 

DA 

RUT HIE  ON  THE  TELEPHONE 
SCRIPT  NO.  2 
AUGUST  8 

BIZ . PHONE 

PHONE  ASIDE. 

RICHARD: 


RUT HIE: 

RICHARD: 


RUTHIE: 

RICHARD: 


RINGS  TWICE  ....  RICHARD  SHOVES 

Go  on  and  ring  — -  I'm  not  gonna 
answer  ...  (RING  ONCE)  You  might  as 
well  hang  up,  Ruthie  — -  I  don't 
know  you  —  I've  never  seen  you. 

You* ve  been  calling  me  for  three 

months  now  and  I - (EYES  PHONE 

WHICH  HAS  STOPPED  RINGING)  Hey, 
maybe  she  hung  up  I  hope  (LIFTS 
RECEIVER  AND  ALMOST  WHISPERS)  Hello, 
you  gone,  Ruthie? 

Hello  Richard. 

(Me  and  my  big  mouthpiece.)  Ruthie 
the  only  thing  I  don't  understand 
is  why  you  keep  calling  me*  You've 
never  even  seen  me,  Ruthie.  I 
haven't  seen  you,  Ruthie.  So  why 
don't  we^put  a  stop  to  these  phone 
calls,  hiithie. 

Guess  who  this  is# 

v 

I  know  who  it  is. 
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RUTHIE: 

I  thought  for  a  minute  you  werenft 

gonna  answer  your  phone  Richard,  and  I 

was  about  to  hang  up  in  an  hour  or  two. 

RICHARD; 

Ruthie,  maybe  YOU  can  hang  on  to  a  phone 

for  an  hour  or  two,  but  I’m  too  busy 

to  --- 

RUTHIE: 

Let’s  not  fight  this,  Richard.  It’s 

bigger  than  both  of  us. 

RICHARD; 

It’s  much  too  big  for  me. 

RUTHIE: 

Richard. 

/* 

RICHARDS 

Yes,  Ruthie. 

RUTHIE: 

Dr.  Eergenwald  says  I’m  a  very  interest in 

case. 

RICHARD; 

Who  is  Dr*  Bergenwald? 

RUTHIE: 

Don’t  be  jealous,  Richard. 

RICHARD: 

I’m  not  jealous.  I  only  asked  you 

quite  casually  who  is  Dr*  Bergenwald* 

And  why  did  you  go  to  him  —  were  you 

sick? 

3- 


RUT HIE : 

I  must  be  Richard  —  I»ve  been 

sitting  home  by  myself  every  day.  Not 

going  out  with  other  people  -  -  just 

telephoning  you  all  the  time.  So  I 

decided  there  must  be  something  wrong 

with  me,  my  mother  told  me. 

RICHARD: 

Ah  ha.  So  what  is  this  Dr.  Bergenwald— 

a  psychoanalyst? 

RUTH IE: 

That’s  right,  Richard  —  a  sort  of  skin 

doctor.. 

RICHARD: 

Skin  —  doctor? 

RUTHIE : 

I* ve  got  you  under  ray  skin,  Richard. 

RICHARD: 

(How’d  I  get  in  there?)  ...  Ruthie, 

what  did  this  doctor  say  was  your  trouble, 

I’m  afraid  to  ask? 

\ 

RUTHIE: 

He  said  your  ego  is  over-shadowing  my 

life. 

RICHARD: 

Oh,  I  don't  believe  in  all  that 

psychoanalysis  stuff. 

RUTHIE: 

Don't  fight  it,  Richard. 

RICHARD: 

’Ahat  does  he  mean  by  my  ego? 
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RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE : 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE : 

RICHARD: 
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It's  bigger  than  both  of  us, 

(If  I  had  time,  I* d  resent  that.) 

Richard,  Dr,  Bergenwald  told  me  the 
only  way  to  get  you,  is  to  make  you 
suffer,  by  going  out  with  other  fellows. 

All  right  —  »o  why  don’t  you  call  up 
some  other  tfellows? 

I  did  it,  Richard.  Last  night  I  want 
out  with  Max# 

Max? 

He's  a  boy. 

No  c  oaching. 

Max  tfcook  me  to  a  movie  -  —  and  we  necked 
a  little  and  held  hands  »••••  are  you 
suffering,  Richard? 

I'm  tortured. 

You  don't  have  to  be,  Richard  —  when  the 
lights  went  up,  I  found  we  weren't 
sitting  together. 

Well  I  feel  much  better  now. 
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RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 


RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


I  hate  to  make  you  suffer  like  this  , 
Richard,  but  tonight  I’m  going  out 
with  Alfred# 

Who’s  Alfred. 

You’re  not  paying  attention,  Richard. 
He's  the  fellow  I  sat  next  to  at  the 
movies  last  night. 

Somehow  he  had  slipped  my  mind  — -  I 
was  concentrating  015  this  ad  I’m  working 
on  for  Philip  Morris  cigarettes.  (POINTS 
TO  LAYOUT)  —  No  Cigarette  Hangover  «•- 
very  important  those  three  words. 

Richard,  Dr.  Bergenwald  says  all  my 
troubles  can  be  summed  up  in  ONE  word. 

What  word  is  that? 

I’d  rather  not  say  it,  Richard  —  I 
don’t  think  it’s  very  nice. 

Oh  that’s  all  right  --  hardly  anybody’s 
listening  to  us.  Go  ahead. 

Well  well  it  begins  with  an  S. •«•««• 
and  it  ends  with  an  X.  •••.••••• 
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RICHARD? 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


(SLIGHT  PAUSE)  Oh  you  mean  - 

That’s  right  Richard  —  sublimation 
Complex* 

Ah  ha  —  that’s  quite  a  word,  Ruthie* 
It’s  bigger  than  both  of  us. 

Say  goodbye,  Ruthie* 

Goodbye,  Ruthie* 
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RUT HIE  ON  THE  TELEPHONE 


SCRIPT  NO*  3 
AUGUST  9 

BIZ . PHONE  RINGS  AS  RICHARD  TYPES  ...  HE  STOPS 

TYPING  AND  LOOKS  AT  HIS  WRIST  WATCH. 


RICHARD: 

Y©p  — —  she's  on  the  dot.  If  that 

girl  doesn’t  stop  calling  me  up  every 

day ,  I'm  going  to  have  this  phone  t^ken 

out.  (PICKS  UP  PHONE)  Hello,  ^uthie. 

RUTHIE'T 

Hello,  Richard. 

RICHARD! 

Well  Ruthie,  how'd  you  make  out  with 

that  fellow  last  night  - —  you  told  me 

you  had  a  date  with  some  guy,  and  you 

were  >gonna  stop  calling  me,  Ruthie.  Are 

congratulations  in  order,  Ruthie? 

RUTH IE: 

Guess  who  this  is. 

RICHARD: 

Ruthie,  please  —  I  don’t  want  to 

get  involved  in  another  long  phone  call. 

RUTH IE: 

Let's  not  fight  this  Richard,  it's 

bigger  than  both  of  us. 

RICHARD: 

Here  we  go  again...  Ruthie,  you  told  me 

yesterday  you  were  going  out  with  other 

fellows  if  I  didn't  take  you  out. 
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RUTHIE: 

I  hate  to  make  you  jealous,  Richard, 

but  last  night  I  went  out  with  Alfred. 

RICHARD: 

Good.  How  did  you  make  out? 

RUTHIE: 

I  had  trouble  with  alfred© 

RICHARD: 

Trouble?  What  kind  of  trouble? 

RUTHIE: 

No  trouble. 

RICHARD: 

But  you  just  said  you  had  trouble 

—  what  kind  of  trouble  did  you  have? 

RUTHIE: 

NO  trouble.  He  tried  to  kiss  me  and  he 

wouldn't  take  No  for  an  answer. 

RICHARD: 

Aw  now  Ruthie,  don't  you  think  you're 

being  a  little  prudish?  why  don't  you 

let  the  fellow  kiss  you  it  might 

lead  to  something  important© 

RUTHIE: 

Oh,  Richard,  I  just  love  to  listen  to 

you  when  you're  jealous® 

RICHARD: 

I'm  not  jealous. 

RUTHIE: 

Don't  fight  it,  Richard. 

RICHARD: 

I  WANT  you  to  go  out  with  somebody. 

It's  as  plain  as  the  nose  on  my 

face* 
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RUTH IE: 

It’s  bigger  than  both  of  us. 

RICHARD: 

Ruthie  - —  where  did  Alfred  take  you 

last  night? 

RUTHUE: 

He  took  me  to  my  house  f or  d inner  with 

my  mother  and  father. 

RICHARD: 

Well,  the  price  was  right. 

RUTHIE: 

Then  Alfred  and  I  did  the  dishes. 

RICHARD: 

That’s  a  nice  domestic  touch. 

RUTHIE: 

He  washed  ’em,  and  I  swept  'em  up. 

RICHARD: 

I  see  what  you  mean. 

RUTHIE: 

,J-‘hen  he  said  he’d  take  me  to  a  movie. 

But  it  was  too  late. 

RICHARD: 

Too  late  for  a  movie? 

RUTHIE: 

I  don't  like  to  come  in  the  middle  of 

the  picture,  Richard,  so  I  called  up 

the  movie  theatre  and  asked  ’em  how  long 

the  picture  had  been  on,  and  they  said 

since  Friday. 

RICHARD: 

Since  —  Friday. 

RUTHIE: 

So  Alfred  took  me  riding  in  his  brand 

new,  convertible  Yellow-stone  —  and 

t^hen  we  -- 

sw 

RICHARD:  Yellowstone  Yellowstone  isn't  a 


car  it’s  a  park. 

RUT  HIE: 

That’s  what  we  did,  Richard, 

RICHARD: 

Oh  you  parked. 

RUTH IE: 

Wo  sat  in  the  moonlight,  with  the  radio 

playing  softly  - —  and  he  lit  a 

cigarette,  I  felt  so  close  to  you, 

Richard, 

RICHARD: 

To  mel  You  were  with  Alfred, 

RUT  HIE: 

He  lit  a  Philip  Morris  cigarette. 

RICHARD: 

Oh  because  I  write  the  advertising 

for  the  — - 

RUT  HIE: 

That’s  right,  Richard,  It  was  so 

Pomantic,  sitting  in  the  moonlight, 

listening  to  the  radio  playing  softly. 

RICHARD: 

Did  you  whisper  to  him  that  when  he 

smokes  Philip  Morris,  there’s  no 

cigarette  hangover? 

RUTHIE: 

Oh,  yes,  Richard, 

RICHARD: 

And  that  he  ’ll  be  glad  tomorrow,  he 

smoked  Philip  Morris  today. 
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RUTHIE : 

Oh  yes,  Richard, 

RICHARD: 

Good  girl,  Ruthie, 

RUTHIE: 

Oh  yes,  Richard, 

RICHARD: 

I  know  what  you  mean. 

RUTHIE: 

He  trade  three  tries  Richard,  but  he 

couldn't  get  to  first  base. 

RICHARD: 

Poor  Alfred, 

RUTHIE: 

Not  Alfred,  Tommy  Henrich  --  we 

were  listening  on  the  other  radio  to 

the  ball  game. 

RICHARD: 

Oh  excuse  me.  I  didn’t  know  you  were 

a  baseball  fan,  Ruthie,  Who's  your 

favorite  ball-player?  Joe  Dimaggio? 

RUTHIE: 

No, 

RICHARD: 

Ted  Williams? 

RUTHIE: 

c. 

O 

!25 

RICHARD: 

Dixie  walker? 

RUTHIE: 

She's  cute0 
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RICHARD: 

Sorae  ball  fan.  I’ll  bet  you  don't 

even  know  what  a  grand  slam  home 

run  Is  9 

RUT  HIE: 

It* s  bigger  than  both  of  us. 

RICHARD: 

Say,  goodbye,  Ruthie. 

RUTH IE 

Goodbye,  Ruthie. 

\ 
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RUTHIE  ON  THE  TELEPHONE  25  -  MR.  ACE  8th 

SCRIPT  NO.  y^- 
AUGUST  11 

BIZ. .. .TELEPHONE  RINGS .. .RICHARD  DISGUSTEDLY  STOPS  WORK  AND  STARES 


AT  IT. 

RICHARD: 

The  minute  I  get  busy  she  calls  me  up.  She  hasn't 

missed  a  day  in  months.  I've  gotta  make  her 

understand  this  can't  go  on.  (PICKS  UP  PHONE)  Hello, 

Ruthie • 

RUTHIE: 

Hello,  Richard, 

RICHARD: 

Ruthie,  I'm  very  busy  right  now--I  don't  know  what  you 

want,  Ruthie •• .unless  it's  me,  Ruthie. 

RUTHIE: 

Guess  who  this  is. 

RICHARD: 

I  know  who  it  is.  Ruthie  we've  never  even  met— we're 

total  strangers---and  your  calling  me  up  this  way  every 

day  is  more  than  I— 

RUTHIE : 

Let's  not  fight  this,  Richard,  it's  bigger  than  both 

of  us. 

RICHARD: 

Every  day  lets  not  fight  this—- 

RUTHIE: 

Richard. 

RICHARD: 

Yes,  Ruthie. 

RUTHIE: 

What  are  you  doing  December  twenty-seventh? 

RICHARD: 

December  twenty-seventh— -that ' s  five  months  away. 

DA 
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RUTHIE: 

It ’s  my  birthday,  Richard.  My  mother  promised  I  could 

give  a  surprise  party# 

RICHARD: 

You’re  going  to  give  yourself  a  surprise  party?  Where's 

the  surprise? 

RUTHIE: 

I’ll  be  surprised  if  you  come  to  it,  Richard# 

RICHARD: 

(So  will  I).  Look,  Ruthie,  thanks  very  much,  but  I 

don*t  think  I  can  make  it#  I’ll  come  other  birthday, 

huh? 

RUTHIE: 

Oh  that’s  a  date,  Richard# 

RICHARD: 

OK,  that’s  a  date.  So  long,  Ruthie. 

RUTHIE: 

Just  a  minute,  Richard— -I ’ll  write  that  down  in  my 

dear  diary. 

RICHARD: 

(her  dear  diary). 

RUTHIE: 

Will  you  come  to  my  next  birthday  party  in  1950? 

RICHARD: 

1950---no---I  don’t  think  I  can  make  that  one,  Ruthie. 

RUTHIE: 

1951,  Richard? 

RICHARD: 

No,  I'm  sorry,  I  have  a  business  appointment. 

RUTHIE: 

1952? 

RICHARD: 

0 

NO,  I  uh— I  expect  company# 

DA 
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RUT HIE: 

1953? 

0 

RICHARD: 

No---I  expect  a  headache. 

RUTHIE: 

Richard,  I'm  giving  you  the  best  years  of  my  life. 

RICHARD: 

Ruthie,  I'm  sure  you  are.  But  every  day  you  tie  up  this 

telephone---now  it's  a  birthday  party  in  December. 

RUTHIE: 

Don't  fight  it,  Richard. 

RICHARD: 

I'm  thinking  of  your  phone  bill,  Ruth. 

RUTHIE: 

It's  bigger  than  both  of  us. 

RICHARD: 

Ruthie  I 'm  very  busy  right  now---I 'm  working  on  an 

advertising  campaign  for  Philip  Morris---America 's 

Finest  Cigarette.  And  I'm  expecting  an  important 

call  from  the  Phillip  Morris  people--and  I'm  sure 

somebody  at  your  house  might  be  wanting  to  use  the 

phone. 

RUTHIE: 

Oh  I'm  home  alone,  Richard.  Mother  and  daddy  went  to  a 

movie • 

RICHARD: 

Why  didn't  you  go  with  them? 

RUTHIE: 

Oh  I  don't  like  to  go  to  the  movies  with  daddy,  Richard 

He  embarrasses  me. 

RICHARD: 

I  should  be  too  busy  to  ask  this--but  how  does  daddy 

embarrass  you? 
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RUTHIE: 

Well— well  daddy  is  a  little  hard  of  hearing,  Richard— 

and  he’s  far  sighted  too# 

RICHARD: 

So? 

RUTHIE: 

So  he  has  to  sit  up  close  to  hear  the  picture— and  way 

back  to  see  it. 

RICHARD: 

So? 

RUTHIE: 

So  he  keeps  running  up  and  down  the  aisle. 

RICHARD: 

(Well  I  asked  for  it).  Ruthie,  you  mentioned  a  fellow 

named  Alfred  yesterday  that  you've  been  going  out  with. 

I'm  sure  he’d  be  much  nicer  to  invite  to  your  party 

than  I. 

RUTHIE: 

Oh  Richard,  I  couldn’t  mention  you  (TAKES  DEEP  BREATH) 

and  Alfred  in  the  same  breath. 

RICHARD: 

Oh  Ruthie  stop  it. 

RUTHIE: 

Don’t  fight  it,  Richard. 

RICHARD: 

But  all  this  flattery— what  do  you  think  it’s  doing  to 

my  head? 

RUTHIE: 

It’s  bigger  than  both  of  us.. 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE: 

Goodbye,  Ruthie. 

DA 

COLUMBIA  BROADCASTING  SYSTEM 


RUTHIE  ON  THE  TELEPHONE 

SCRIPT  NO.  5 


FRIDAY,  AUGUST 

12,  1949 

CUE: 

(COLUMBIA  BROADCASTING  SYSTEM) 

BIZ: 

TELEPHONE  RINGS... 

RICHARD: 

Well  here  she  is  a ga in. ..every  day - same  girl - same 

station  to  station  phone  call — how  a  girl  can  keep 

calling  a  man  she*s  never  seen-— oh  well.  (LIFTS 

PHONE)  Hello,  Ruthie. 

RUTHIE: 

Hello  Richard. 

RICHARD: 

Well,  how»ve  you  been,  Ruthie?  Haven»t  heard  from 

you  since  yesterday,  Ruthie.  What»s  on,  shall  we 

say#  your  mind,  Ruthie? 

RUTHIE: 

Guess  who  this  is. 

RICHARD: 

No  matter  what  I  say  here,  I*m  sure  you*re  gonna  say- 

RUTHIE: 

Let*s  not  fight  this,  Richard — it*s  bigger  than  both 

of  us. 

RICHARD: 

That*s  what  I  thought  you*d  say. 

RUTHIE: 

Richard,  I  just  had  to  call  you  up  about  my  birthday 

party,  December  fourteenth,  I»m  planning  the  dinner. 

* 

RICHARD: 

You* re  planning  now  for  next  December? 

RUTHIE: 

ha 

Do  you  like  roast  beef,  Richard? 
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RICHARD: 

Roast  beef?  Not  particularly. 

RUTHIE: 

* 

Oh  Richard,  and  I've  already  put  it  in  the  oven. 

RICHARD: 

For  next  December,  and  you're  cooking  it  now? 

RUTHIE: 

It's  on  a  low  flame,  Richard. 

RICHARD: 

Ruthie,  I'm  surprised  at  you. 

RUTHIE: 

Surprised  I  can  cook? 

RICHARD: 

Yes.  No.  I  mean  the  roast  beef'll  be  a  little  tough 

by  December,  won't  it? 

RUTHIE: 

* 

Don't  fight  it,  Richard. 

RICHARD: 

Ruthie,  you  better  take  that  roast  out  now  and  eat  it 

yourself. 

RUTHIE: 

It's  bigger  than  both  of  us. 

RICHARD: 

It  won't  be  by  December. 

RUTHIE: 

And  Richard. 

RICHARD: 

Yes,  Ruthie. 

RUTHIE: 

If  you  come  to  my  party,  my  mother  said  I  can  serve 

champagne.  Do  you  like  champagne,  Richard? 

RICHARD: 

Champagne?  Not  particularly. 

RUTHIE: 

Oh  Richard  and  I've  already  put  it  on  the  ice. 

RICHARD: 

That's  on  a  low  flame  too,  I  suppose. 

ha 


RUTHIE: 


RUTHIE: 

Oh  Richard,  because  it *11  be  my  birthday,  would  you 

drink  champagne  out  of  my  slipper? 

RICHARD: 

(Well  I  might  as  well  go  for  the  works).  Yes,  Ruthie, 

1*11  drink  champagne  out  of  your  slipper. 

RUTHIE: 

Oh  Richard,  they*re  open  toed. 

RICHARD: 

1*11  bring  along  my  umbrella. 

* 

RUTHIE: 

And  after  dinner,  Richard,  my  mother  and  daddy 

promised  they*d  go  to  the  movies. 

RICHARD: 

I  get  it. 

RUTHIE : 

And  you  and  I  can  sit  in  the  living  room,  and  1*11  turn 

the  lights  down  low,  and  we *11  watch  the  television 

set. 

RICHARD: 

That  *11  be  jim  dandy. 

RUTHIE: 

*  r  * 

You  wouldn’t  dare  try  to  kiss  me,  would  you,  Richard? 

*» 

RICHARD: 

Of  course  not,  Ruthie. 

RUTHIE: 

Oh... then  what’ll  we  do?  We  haven’t  got  a  television 

set. 

RICHARD: 

I’m  sure  you’ll  think  of  something  by  next  December. 

RUTHIE: 

We  could  go  for  a  walk,  Richard? 

RICHARD: 

* 

Well  the  weather  might  be  pretty  bad  in  December. 

ha 
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RUTHIE: 

Oh  I  would  just  love  to  walk  with  you,  Richard,  with 

the  wind  and  the  rice  in  my  hair. 

RICHARD: 

The  rice  is  what  I»ve  been  afraid  of,, Look,  Ruthie, 

I*m  afraid  you  have  the  wrong  man  for  your  party. 

Why  don*t  you  invite  a  nice,  clean  cut,  hard  working 

honest  young  man? 

RUTHIE: 

I*d  rather  have  you,  Richard, 

RICHARD: 

Ruthie,  I  haven*t  time  to  go  calling  on  girls,  I 

work  in  an  advertising  office - for  Philip  Morris 

cigarettes - telling  people  that  the  superiority  of 

Philip  Morris  is  recognized  by  eminent  medical 

authorities , 

RUTHIE: 

That»s  what  I*m  serving  after  dinner,  Richard-. 

Philip  Morris  cigarettes. 

RICHARD: 

Well  that*s  good-.because  you»ll  be  glad  tomorrow 

you  smoked  Philip  Morris  today. 

RUTHIE: 

Oh  Richard,  you  mean  you  want  to  make  our  date 

tomorrow  instead  of  December  twenty  seventh? 

RICHARD: 

I  don*t  want  to  make  any  dates  with  you. 

RUTHIE: 

Richard,  not  so  loud,  somebody  might  hear  you. 

RICHARD: 

I  don *t  care,  1*11  shout  it  from  the  top  of  the 

Empire  State  building. 

ha 
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RUTHIE: 
RICHARD: 
RUT  HIE: 


It  *s  bigger  than  both  of  us* 
Say  goodbye,  Ruthie. 

Goodbye,  Ruthie* 


ha 


RUTHIE  ON  THE  TELEPHONE 


SCRIPT  NO.  6 
AUGUST  13 

BIZ:  TELEPHONE  .RINGS  TWICE  .... 


RICHARD: 

For  whom  the  bell  tolls  ...  If  I  could 

only  get  this  g irl  to  stop  calling  me 

every  day.  I've  got  to  make  her 

understand.  (LIFTS  PHONE)  Hello, 

Rut hie. 

RUTHIE: 

Hello,  Richard. 

9  10 

RICHARD: 

Rftthie,I'i}i  busy#  You  can't  do  this  to 

me,  Rhthie.  Not  every  day,  Ruthie. 

RUTHIE: 

Guess  who  this  is. 

RICHARD: 

I  don’t  have  to  guess.  You've  been 

calling  me  for  months  now,  every  day 

at  the  same  time  —  (LOOKS  AT  HIS 

WRIST  WATCH)  Oh  I  see  you're  five  minutes 

late  today. 

RUTHIE: 

Oh,  I've  been  trying  to  call  you  for  five 

« 

minutes,  Richard,  but  the  line  was 

busy. 

RICHARD: 

Bueyt  My  phone  hasn't  been  busy. 

.  RUTHIE: 

No,  mine  was#  I  was  talking  to  Joe# 

SW 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD; 

RUTHIE: 


RICHARD: 

8W 


Now  you're  talking.  Why  don't  you 
keep  calling  other  fellows  instead  of 
me? 

Joe  and  I  had  a  lover's  quarrel. 

Oh,  then  you  and  Joe  are  sweethearts, 
may  I  hope? 

Oh  no...  You  see,  Richard,  my  best 

friend  is  named  Jeanette* 

»  '*  •  ♦ 

I'm  glad,  seems  to  be  about 
appropriate  an  answer  as  I  can  think 
of, 

Joe  and  Jeanette  go  together  — -  and  when 
they  have  a  lovers  quarrel,  one  of  them 
always  calls  me  up,  or  the  other. 

Uh  —  what  was  the  question  again? 

Well,  the  question  was  that  Joe  had 
the  nerve  to  ask  me  to  call  Jeanette, 
to  ask  Jeanette  if  Joe  could  ask  Alfred 
to  take  me  with  Jeanette  and  Joe  on 
a  double  date.  Because  Joe  knows  Jeanette 
used  to  go  with  Alfred  before  Jeanette 
went  with  Joe, 

Sounds  like  a  convention. 


-3 


RUT HIE: 

And  I  told  Joe  I  was  perfectly  capable 

of  making  my  own  dates,  with  somebody 

I  really  want  to  go  out  with  won’t 

you,  Richard? 

RICHARD: 

Me’#  Oh  now  wait  a  minute,  Ruthie  — 

you* re  getting  me  involved  in  something 

I  don’t  — — 

RUTHIE: 

Let’s  not  fight  this,  Richard,  it’s 

bigger  than  both  of  us. 

RICHARD: 

If  I’m  fighting,  it's  a  losing  battle. 

RUTHIE: 

If  you  don’t  go  out  with  me,  Richard, 

I’m  going  to  tell  Jeanette  to  tell 

Joe  to  ask  Alfred  to  ask  me  to  go  out 

with  him.  And  all  the  other  boys  that 

call  me  up  all  the  time# 

RICHARD: 

Is  that  a  prbmise,  Ruthie? 

RUTHIE: 

No,  Richard. 

RICHARD: 

No;  But  you  just  said  — *• 

RUTHIE: 

Richard,  about  that  double  date  with 

Jeanette  — -  I’ll  give  you  one  last 

chance#  I’m  going  to  count  to  a 

thousand  by  two’s. 

sw 

-4- 


RICHARD: 

Not  on  this  phone  you're  not#  This 

is  an  advertising  office#  I'm  busy 

counting  the  millions  of  smokers 

who  .  have  changed  to  Philip  Morris, 

b  ecause  there  is  no  cigarette  hangover# 

RUTHIE: 

Twelve  --  fourteen  -  sixteen  --- 

eighteen  -- 

RICHARD: 

(Oh  no.)  Ruthie,  stop  counting. 

Give  me  a  little  time  to  think  it 

over. 

RUTHIE: 

How  long,  Richard? 

RICHARD: 

Oh  —  pbout  six  months. 

RUTHIE: 

All  right,  Richard.  And  if  I  dtorrvt---hear 

from  you  in  six  months.  I'll  call  you 

tomorrow. 

RICHARD: 

No,  no,  you  don't  have  to  call  me  -- 

I'll  call  you. 

RUTHIE: 

You  will,  Richard?  Do  you  remember 

my  number? 

RICHARD: 

Oh  sure.  So  long.  Ruthie. 

RUTHIE: 

. 

What's  my  number. 

RICHARD: 

Your  number  ---  uh  -  it's  uh  - 

begins  with  an  N,  I  believe. 

aw 

V 
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RUT HIE: 

That’s  right,  Richard  — -  Endicott, 

RICHARD: 

*es,  Endicott. 

RUTHIE : 

And  go  ahead  --  what 's  the  rest  of 

it? 

RICHARD: 

Endicott  uh - uh - 

RUTHIE: 

Nine . 

RICHARD: 

Nine. 

RUTHIE: 

SEVEN 

Richard: 

Seven, 

RUTHIE: 

Go  ahead,  Richard  six:. 

RICHARD: 

Six. 

RUTHIE: 

Four! 

RICHARD: 

Four; 

RUTHIE: 

Oh,  Richard  you  remembered  my  phone 

number. 

RICH/RD: 

Yes,  I  did,  didn't  I?  F ve  got  a 

memory  like  an  elephant. 

RUTHIE: 

'  * 

It’s  bigger  than  both  of  us. 

* 

RICHARD: 

Say  goodbye.  Rut hie. 

•  *  *  *  % 

sw 


RUT  HIE 


Goodbye,  Ruthie. 
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RUTH IE  ON  THE  TELEPHONE 

SCRIPT  NO.  7 

AUGUST  ll; 


BIZ . TELEPHONE  RINGS... 

RICHARD:  (PLEADING  WITH  PHONE)  Please  stop  calling  me, 
Ruthie— -every  day  at  the  same  time— and  the 
same  conversation  —  Well  I  might  as  well  get 
it  over  with.  (PHONE  UP)  Hello,  Ruthie. 

RUTHIE:  Hello  Richard. 

RICHARD:  Ruthie,  I  can*t  go  through  this  every  day- 
will  you  p lease  hang  up,  Ruthie?  I*m  very 
busy,  Ruthie.  So  long,  Ruthie. 

RUTHIE:  Guess  who  this  is. 

RICE'iRD:  Ruthie  didn*  t  you  hear  what  I  just  — 

RUTHIE:  Let*s  not  fight  this,  Richard— it* s  bigger  than 
both  of  us. 

RICHARD:  I»ve  been  fighting  this  for  three  months  now* 

RUTHIE:  Richard,  I*m  calling  you  long  distance  todsy . 
I*ve  been  spending  the  week  end  up  here  at 
Lake  T. 


RICHARD:  Lake  T? 


hm 


RUTHIE 


It*s  really  Lake  Telepa-Tachi-Tomango-Tatoo, 
but  since  this  is  long  distance,  I  though*— 
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RICHARD: 

OK,  Lake  T*  I  get  it*  Have  a  nice  week  end, 

Ruthie® 

RUTH IE: 

live  been  trying  to,  Richard,  but  my  trunks 

haven!t  arrived  yet*  And  it!s  so  hot  up 

here,  Richard* 

RICHARD: 

Well  if  it* s  hot,  you  can  always  get  into  a 

bathing  suit  and  go  swimming* 

RUTHIE: 

With  just  the  top? 

RICHARD: 

Just  the  topi 

RUTHIE: 

Richard,  you* re  not  paying  attention— I  told 

you  my  t runks  haveni t  arrived  yet* 

RICHARD: 

Must  be  a  bad  connection*  I  thought  you  said 

your  trunks  hadn*t  arrived  yet* 

RUTHIE: 

Richard 

RICHARD: 

Yes,  Ruthie. 

RUTHIE: 

I*m  up  here  with  my  best  friend,  Jeanette. 

And  we  do  everything  together— we  go  horseback 

riding  together— we  play  tennis  together, 

and  last  night  we  played  ping-pang  together. 

RICHARD : 

No,  Ruthie— that  pkng-^^PONG* 

RUTHIE : 

Pang*  Without  you,  Richard,  my  heart  isn*t 

in  it* 


RICHARDS 


RICHARDS 
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Ruthie,  how  can  you  say  that— -we’ve  never 

even  met™ you’re  getting  me  involved  in— 

RUTH IE S 

Don’t  fight  it,  Richard# 

RICHARDS 

Ruthie,  you’re  calling  long  distance— from 

Lake  Uh— what  was  the  name  of  that  lake? 

RUTH IE 5 

It’s  bigger  than  both  of  us# 

RICHARDS 

Ruthie,  I  work  here  in  an  advertising  office 

I  have  loads  of  work  piled  up  here— 

RUTH  IE  S 

Oh  Richard# 

RICHARDS 

Yes,  Ruthie, 

RUTHIEs 

Last  night  before  Jeanette  and  I  went  to 

sleep,  I  told  each  other  all  our  secrets# 

RICHARDS 

Oh  no  you  didn’t# 

RUTHIEs 

Uh  huh#  And  afterwards,  Jeanette  took  a 

deck  of  cards  and  told  me  my  fortune,  I’m 

going  to  marry  a  tall,  handsome  man  with 

grey  hair# 

RICHARDS 

Well  that  leaves  me  out,  Ruthie.  My  hair 

isn’t  grey# 

RUTHIES 

I  can  wait,  Richard# 

RICHARDS 

And  with  these  phone  calls  every  day,  it 

won’t  be  long. 

KUTHIE: 
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Richard,  last  night  it  rained,  so  Jeanette  and 

I  stayed  in  our  room  and  I  sent  out  eighty 

five  post  cards* 

RICHARD: 

Eighty  five  post  cards? 

RUTHIE : 

Did  you  get  them,  Richard? 

RICHARD: 

All  for  me? 

RUTHIE : 

I»m  catching  up  on  my  mail. 

RICHARD: 

(Why  do  I  have  to  be  the  male  she*s  catching 

up  on).  No,  I  didntt  get  the  post  cards  - 

what  did  they  say  Ruthie? 

RUTHIE: 

They  said  having  a  wonderful  wish  -—time  you 

were  here. 

RICHARD: 

Aih  ha. ... 

RUTHIE : 

hi  chard,  if  you  don*t  come  up  to  Lake  T  and 

visit  me  Itm  coming  home  tomorrow. 

RICHARD: 

Ruthie,  I*m  busy  writing  ads  for  Philip  Morris 

cigarettes— telling  people  that  for  a  milder 

smoke— a  fresher,  cleaner  smoke  than  they!ve 

ever,  known  bofore,  change  to  Philip  Morris. 

RUTHIE: 

But  Richard  if  you  come  up,  you* 11  have  the 

best  time  I  ever  had.  We* 11  row  across  the 

• 

lake,  and  lie  under  the  stars,  and  watch  the 

sun  come  up  like  thunder  over  Jeanette  acros  s 

hm 

the  bay. 
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RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE  : 


Oh  no,  Ruthie— that  sounds  like  you’re  setting 
a  little  tr^p  for  me. 

It’s  bigger  than  both  of  us* 

Say  goodbye,  Ruthie* 

Goodbye,  Ruthie# 


hm 
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BIZ: 

TELEPHONE  RINGS  .  (LOOKS  AT  WATCH)  Yes, 

there’s  Ruthie  --  right  on  time*  She  calls 

me  every  day.  Well,  I’ll  tell  her  it's  the 

wrong  number  —  maybe  she'll  hang  up.  (PICKS 

UP  PHONE  ....  CHINESE  DIALECT)  Hello* 

RUTHIE: 

ft©116  Richard. 

RICHARD: 

Solly  lady  — -  you  must  have  long  number* 

RUTHIE : 

Isn’t  this  Plaza  7-43.00? 

RICHARD: 

No  --  this  Main  one-two  —  ling  twice* 

RUTHIE: 

Oh  I  guess  I  dialed  the  wrong  number.  What 

are  you  doing  at  Wiain  one  two  ring  twice, 

Richard? 

RICHARDS-  • 

Oh  I  give  up,  Ruthie,  what's  on  your  mind 

today,  Ruthie? 

RUTHIE:  Guess  who  this  Is* 

RICHARDS  Oh  no.  Rut hie  —  I  can't  go  through  all  that 
again. 

RUTHIE:  Let’s  not  fight  this,  hichard,  it’s  bigger* 

than  both  of  us* 


sw 
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RICHARD: 

Ok  I  won't  fight  it,  Do  you  have  anything 

special  on  your  mind  today,  fhithie? 

RUTH IE: 

I  do. 

RICHARD: 

Yes,  you  always  have  I  DO  on  your  mind.  But 

I'm  not  interested  in  saying  I  DO  to  anybody, 

yet.  I've  been  trying  to  tell  you  that. 

Rut hie  ever  since  you  started  calling  me 

nearly  four  months  ago.  I'm  too  involved  in 

my  work  here  At  this  advertising  office. 

RUT HIE: 

But  sorebody  has  to  look  after  you,  Richard  — 

to  darn  your  socks* 

RICHARD: 

Ruthie,  I  just  bought  five  dozen  pairs  of 

socks  this  morning.  They  don't  need  darning. 

RUT HIE : 

I  can  wait,  Richard. 

RICHARD: 

She  can  wait. 

RUTH IE: 

You  need  somebody  to  get  your  meals  ,  Richard. 

RICHARD: 

I  live  in  a  hotel.  I  have  room  service. 

RUT  HIE: 

And  you  need  somebody  to  look  after  your  . 

laundry. 

RICHARD: 

I  have  laundry  service* 

sw 


RUTH IE: 


RICHARD: 
RUTHIE : 

RICHARD: 

RUTHIE: 
RICHARD: 
RUTHIE: 
RICHARD : 


RUTHIE: 

RICHARD: 


And  to  see  that  your  suits  are  pressed* 

I  have  valet  service. 

How  about  children,  Richard— -do  you  have  a 
service  for  that  too,  Richard? 

Ah  ha...Ruthie,  I  know  you're  thinking  of 
marriage. .And  I  just  can't  afford  it  right  now. 

Don't  fight  it,  Richard. 

But  do  you  know  what  the  cost  of  living  is? 

It's  bigger  than  both  of  us. 

(Took  the  words  right  out  of  my  mouth).  Look, 
Ruthie— girl  of  my  phone— this  is  all  so 
crazy.  Because  we've  never  even  met,  I  don't 
even  know  bow  you  started  calling  me  in  the 
first  place. 

I  told  you,  Richard— when  I  first  saw  your 
picture  in  that  magazine,  I  knew  I  was  meant 
for  each  other. 

Oh  yes,  the  time  they  ran  my  picture  when  I 
first  took  this  job  for  the  Philip  Morris 
companyi^rfwriting  ads  telling  smokers  that 
Philip  Morris  is  the  ONE,  the  ONLY  cigarette 
proved  definitely  less  irritating,  definitely 
milder  than  any  other  brand.  No  other  cigarett 
can  make  that  statement. 


ege 


RUTHIE : 


RICHARDS 


RUTHIE: 

RICHARD: 

RUTHIE : 
RICHARD : 


RUTHIE : 


-U- 

That  sounds  like  a  little  plug,  Richard. 

It’s  bigger  than  both  of  us.  ...But  seriously 
Ruthie,  some  day  you’ll  find  somebody  you’ll 
really  fall  in  love  with— -not  just  have  a 
telephone  crush  on... You  know  that  song  from 
South  Pacific  that  goes:  (RECITES)  "Some 
enchanted  evening,  you  will  see  a  stranger— 
you  will  see  a  stranger  across  a  crowded  room." 
It’ll  happen  just  as  it  does  in  the  song- 
hones  tly  it  will,  Ruthie, 

Oh  Richard  would  you  sing  the  song  to  me? 

Oh  no— Ruthie,  I  can’t  sing— I 'm  in  the 
advertising  business  — 

Please,  Richard— just  for  me. 

OK— wait  till  Pinza  hears  about  this— -(SINGS) 
Some  enchanted  evening— you  will  see  a 
stranger— you  will  see  a  stranger  across  a 
crowded  room. ...... .da  da  da  da— da  da  da— 

oh  what  am  I  doing— somebody  ’  11  walk  in  here 
and  think  I’m  nuts.  Well  Ruthie,  will  you  hang 
up  now? ..  .Hello— well  she  must  have  hung  up 
already.  Hello,  Ruthie. 

Hello  Richard, 


ege 
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RICHARD: 

VVhere  were  you? 

RUTH  IE : 

You  sent  me,  Richard,.. I  just  got  back. 

RICHARD: 

Say  goodbye,  Ruthie,  please. 

RUTHIE : 

Goodbye,  Ruthie,  please. 

ege 
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BIX.. TELEPHONE  RINGS .. .RICHARD  LOOKS  AT  HIS  WATCH. 


RICHARD : 

Well  that  must  he  Ruthie  calling  me  again-- 

she  calls  me  every  day  at  this  time--I 

don’t  know  how  I'd  get  along  without  her 

phone  calls  but  I  'd  certainly  like  to  try* 

I'll  get  rid  of  her  right  away.  (PICKS  UP 

PHONE)  Hello,  Ruthie. 

RUTHIE: 

Hello,  Richard. 

RICHARD: 

Ruthie,  it  may  not  have  occured  to  you  all 

the  times  you've  been  calling  me  up,  but 

this  is  a  business  phone,  Ruthie,  and  I'm 

sure  you  have  no  business  to  talk  over  with 

me,  have  you,  Ruthie? 

RUTHIE: 

Guess  who  this  is. 

RICHARD: 

Here  we  go  again.  Every  day--- 

RUTHIE: 

Let's  not  fight  this,  Richard,  it’s  bigger 

than  both  of  us. 

RICHARD: 

OK,  Ruthie  — go  right  ahead--tell  me 

everything  that's  in  your  heart. 

RUTHIE: 

Left  ventricle,  right  ventricle,  left 

auricle,  right  auricle. 

da 
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RICHARD: 

Ah  ha — well  this  concludes  our  organ 

recital  for  today--- 

RUT HIE: 

Oh  Richard* 

RICHARD: 

Yes,  Ruthie* 

RUTHIE: 

I  just  notice  pencil  marks  I  made  on  the 

wall  in  front  of  my  telephone--cute  little 

hearts  —  with  our  initials  in  them* 

RICHARD: 

Ruthie,  you've  been  doodling* 

RUTHIE: 

That's  right,  Richard*  I'm  always  doodling 

what  comes  naturally* 

RICHARD: 

Ah  ha.  But  suppose  your  parents  see  it,  and 

they  wonder  who  I  am*  I  hope  you  haven't 

told  them  about  me* 

RUTHIE: 

Oh  they  know  I  call  you  Richard*  But  I 

really  don't  know  just  what  kind  of  a 

fellow  you  are,  so  I  decided  you  oughta 

come  over  and  meet  my  family,  my  father 

told  me* 

RICHARD : 

You  decided- - your  father  told  you* 

RUTHIE : 

My  mother  says  if  I  keep  calling  you  up 

all  the  time  that  you'll  think  I'm  running 

after  you,  and  that  I'm  desperately  in  love 

with  you*  You  don't  think  it  proves  that. 

da 

do  you  Richard? 
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RICHARD: 

Of  course  not,  Ruthie. 

RUT HIE : 

Oh. ..Well  how  CAN  i  prove  it  to  you, 

Richard? 

RICHARD: 

I  don’t  want  you  to  prove  it  to  me* 

RUTHIE: 

Don’t  fight  it,  Richard. 

RICHARD: 

Who  can  fight  in  all  this  heat--do  you  know 

how  high  the  temperature  is? 

RUTHIE: 

It  »s  bigger  than  both  of  us. 

RICHARD: 

That's  what  it  is--and  now,  Ruthie,  if 

you’ll  please  let  me  go  back  to  my  work. 

RUTHIE: 

What  are  you  working  on,  Richard? 

RICHARD: 

Ruthie,  you  know  I  write  advertising  for  the 

Phillip  Morris  company. 

RUTHIE : 

Oh,  Richard,  would  you  read  me  one  of  the 

advertisements  that  you  wrote? 

RICHARD: 

Well--of  course  if  you  really  want  me  to. 

Do  you  really  want  to  hear  one? 

RUTHIE: 

Well  not  really--but  my  mother  says  a  girl 

ought  to  show  an  interest  in  a  fellows  work. 

I'm  showing  an  interest. 

da 


RICHARD: 

Well  OK— -here’s  one  I  wrote  recently.*. 

RUTHIE: 

Will  you  make  it  kinda  personal,  Richard? 

RICHARD: 

Personal-listen  to  this:  If  your  cigarette 

leaves  a  stale,  musty,  smoked-out  taste  in 

your  mouth— that ’ s  CIGARETTE  HANGOVER* 

And  when  that  happens  to  YOU,  it's  time  to 

change  to  Philip  Morris •• 

RUTHIE : 

Oh  Richard,  in  the  four  months  I’ve  been 

calling  you  up,  that’s  the  sweetest  thing 

you  ever  said  to  me* 

RICHARD: 

Four  months J  Has  it  been  four  months? 

RUTHIE: 

Oh  yes,  Richard,  I  looked  it  up  in  my 

dear  diary* 

RICHARD: 

Her  dear  diary*  OK,  four  months  —  check* 

RUTHIE : 

Richard  do  you  realize  I’ve  called  you 

four  months  and  you’ve  never  even  seen  me? 

RICHARD: 

Check. 

RUTHIE: 

Do  you  know  everytime  I ’ve  called  you, 

Richard,  you’re  always  thinking  of  your  work? 

RICHARD: 

Check. 

RUTHIE: 

Don’t  you  ever  think  of  getting  married, 

Richard?.* .1  knew  that  check  would  bounce* 

RICHARD : 

RUTHIE : 

Say  goodbye,  Ruthie* 

Goodbye,  Ruthie*  da 
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BIZ . TELEPHONE  RINGS....  RICHARD  IS  AT 


TYPEWRITER. 

HE  PAUSES. 

RICHARD: 

I*m  not  going  to  answer  it  today. 

It»s  Ruthie  and  I  can*t  talk  to  her 

today. 

(TAKES  PHONE  OFF  RECEIVER  AND  GOES  ON 

TYPING... THEN  REPLACES  RECEIVER, 

QUIETLY,  BUT  PHONE  RINGS  AGAIN.) 

Oh  what»s  the  use.  (LIFTS  PHONE) 

Hello,  Ruthie. 

RUTH IE: 

Hello  Richard. 

RICHARD: 

* 

Ruthie,  you*ve  caught  me  at  a  very  busy 

time---would  you  do  me  a  favor — let*s 

skip  this  phone  call  today,  huh,  Ruthie? 

RUT  HIE : 

Guess  who  this  is. 

RICHARD: 

Guess  who  it  is ---is  it  Norma? 

RUTHIE : 

No. 

RICHARD: 

Gloria  ? 

RUTHIE: 

No. 

RICHARD: 

Claudette  ? 

RUTHIE: 

No.  ha 
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RICHARD: 

Charlie? 

RUT  HIE: 

No,  it*s  Ruthie, 

RICHARD: 

No,  kiddin1. 

RUT  HIE: 

Richard - I*m  not  jealous  you  understand — 

but  who*s  Charlie? 

RICHARD: 

Charlie  is  a  friend  of  mine. 

RUTHIE: 

* 

Richard,  do  you  realize  I»ve  never  met  any 

of  your  friends? 

RICHARD: 

#  * 

Ruthie,  look,  we*ve  never  even  met---you  sot 

my  phone  number  somewhere  and  you  started  to 

call  me  and  get  me  all  mixed  in  something 

that  I——** 

RUTHIE: 

Let*s  not  fight  this,  Richard,  it*s  bigger 

than  both  of  us. 

RICHARD: 

You  said  it,  Ruthie 0 

RUTHIE: 

Don*t  your  friends  think  it*s  peculiar, 

Richard,  that  you  never  bring  me  around? 

RICHARD: 

How  can  they  think  it’s  peculiar ---they  don»t 

even  know  you. 

RUTHIE: 

Don*t  be  afraid  to  tell  me,  Richard — don*t 

they  like  me? 

RICHARD: 

It  isn*t  that  they  don!t  like  you — -they*d 

like  you  if  they  knew  you,  I*m  sure. 

ha 
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RUTHIE: 

Charlie  too? 

RICHARD: 

Yes,  Charlie,  too*  I*m  sure  he*d  be  crazy 

about  you,  He*s  more  your  type,  1*11  be 

* 

happy  to  introduce  you,  Ruthie, 

% 

RUTHIE: 

✓  * 

Don*t  be  jealous,  Richard. 

RICHARD: 

It»s  tough  not  to  be,  but  I»ll  try. 

RUTHIE: 

* 

Who*s  Charlie,  Richard — what!s  his  last  name? 

RICHARD: 

Charlie— his  last  name uh — his  last  name 

is  Zant,  Z-A-N-T. 

RUTHIE: 

Charlie  Zant — -that  name  sounds  familiar  to 

me-— Charlie  Zant---I  must  have  met  him 

some  place. 

RICHARD: 

Ruthie,  maybe  you  did--but  I  canft  talk  about 

it  now - I  got  all  this  work  to  do- — 

(HOLDS  UP  BIG  SHEAF  OF  PAPERS)  Look  at  it. 

RUTHIE: 

(PEERS  INTO  PHONE)  My  that  IS  a  lot,  isn't 

it? 

RICHARD: 

It  certainly  is.  And  Philip  Morris  pays  me 

a  salary  to  keep  reminding  smokers  that  the 

superiority  of  PHILIP  MORRIS  is  recognized 

by  eminent  medical  authorities. 

RUTHIE: 

I  know,  Richard,  but  I  just  had  to  call  you 

to  tell  you  about  a  dream  I  had  last  night. 

ha 
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RICHARD: 

A  dream  she  had. 

RUT  HIE: 

There  we  were  - — on  the  isle  of  Stromboli— - 

just  the  four  of  us- — 

RICHARD: 

Four  of  us? 

RUTH  IE: 

And  I  said  to  Ingrid — - 

RICHARD: 

Ruthie  stop  it---I  don't  want  to  be  in  your 

dreams-— 

RUTHIE: 

Don't  fight  it,  Richard. 

RICHARD: 

Stromboli - what  kind  of  a  sleeping  pill  do 

you  have  to  dream  of  that. 

RUTHIE: 

It's  bigger  than  both  of  us. 

RICHARD: 

Well  so  long  Ruthie — - 

RUTHIE: 

Oh  Richard— -I  know  we  have  a  date  for  my 

birthday,  December  27th,  but  couldn't  we 

make  it  a  little  sooner - like  tonight, 

for  instance? 

RICHARD: 

Tonight.  OK,  if  I  promise  to  see  you 

tonight— will  you  hang  up? 

RUTHIE: 

Oh  you  will,  Richard?  Where'll  you  meet  me? 

RICHARD: 

Same  place  as  last  night-— in  your  dream. 

RUTHIE: 

Is  that  definite,  Richard? 

ha 
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RICHARD: 

Yes,  it»s  definite.  So  long  Ruthie. 

RUT  HIE: 

Just  a  minute,  Richard--I *11  write  that 

down  in  my  dear  diary. 

RICHARD: 

You  even  write  down  dates  for  your  dreams? 

RUTH  IE: 

1*11  be  asleep  by  eleven,  Richard- --don *t  be 

late  . 

RICHARD: 

I  won*t,  Ruthie* 

RUTHIE: 

And  Richard,  if  you  bring  along  your  friend, 

1*11  bring  along  my  uncle. 

RICHARD: 

Your  uncle? 

RUTHIE: 

For  Charlie  Zant. 

RICHARD: 

Say  goodbye,  Ruthie,  huh? 

RUTHIE: 

Goodbye,  Ruthie,  huh? 

ha 
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RUTHIE 

RICHARD 

RUTHIE 

RICHARD 

RUTHIE 

RICHARD 

RUTHIE 


THE  TELEPHONE 
11 


(PICKS  UP  PHONE  AND  TRIES  TO  FIND  PLaCE 
TO  THROW  IT)  There’s  that  Ruthie  again  — 
oh  Ruthie,  hang  up  will  you?  Every  day 
for  months  now  —  oh  well  --  (LIFTS 
RECEIVER)  Hello,  Ruthie. 

Hello  Richard. 

Ruthie,  Ruthie,  go  away— --call  again  some 
other  day;  goodbye,  Ruthie. 

Guess  who  this  is. 

Ruthie,  I’m  busy  right  now. 

Richard,  every  day  I  call  you,  you  say 
you’re  busy— if  you  don’t  stop  saying 
that,  I’m  going  to  stop  calling  you. 

Is  that  a  promise,  Ruthie? 

No,  Richard. 

It  sounded  too  good  to  be  true. 

Richard,  I’m  giving  you  an  ultimatum. 
Either  you  take  me  out-- — --- — 


seb 


RICHARD 

Or - 

RUTHIE 

Don't  fight  it,  Richard,  it's  bigger  than 

both  of  us. 

RICHARD 

What  an  ultimatum. 

RUTHIE 

Richard,  I've  decided  the  only  way  to 

get  you  to  take  me  out,  is  to  make  you 

suffer  by  going  out  with  other  fellows, 

my  mother  told  me. 

RICHARD 

Her  mother  told  her  ---your  mot her »s  right, 

Ruthie.  You»ve  got  a  whole  raft  of  fellows 

you've  been  telling  me  about- — —Frank- — A1 

RUTHIE 

Oh  Richard  didn't  you  hear  about  A1  and  Me? 

RICHARD 

No,  what. 

RUTHIE 

Wasn't  in  the  gossip  columns?  A1  and  I 

are  an  atom. 

RICHARD 

An  atom- — --you  mean  an  item. 

RUTH 

An  atom-----we  split  up. 

RICHARD 

Oh  an  atom---you  split  up— 

RUTHIE 

Yes  you  know----we  pffti 
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RICHARD 

(WIPES  PACE  WITH  HANDKERCHIEF )  —Oh - 

you* re  all  washed  up  with  Al.  Well  why 

don*t  you  try  some  other  fellow? 

RUTHIE 

I  did  it,  Richard.  I  hate  to  make  you 

suffer  but  last  night  I  went  out  with  Max. 

RICHARD 

Max? 

RUTHIE 

He  *s  a  boy. 

RICHARD 

No  coaching. 

RUTHIE 

We  went  to  a  movie,  and  we  necked  a  little, 

and  held  hands... Are  you  suffering  Richard? 

RICHARD 

I*m  tortured. 

RUTHIE 

You  don’t  have  to  be,  Richard,  because 

When  the  lights  went  up  I  found  we  weren’t 

sitting  together. 

RICHARD 

I  feel  much  better  now. 

RUTHIE 

I  hate  to  make  you  suffer  again,  Richard, 

but  tonight  I’m  going  out  with  Freddie. 

RICHARD 

Good.  Who’s  Freddie? 

RUTHIE 

You’re  not  paying  attention,  Richard,  He’s 

the  fellow  I  sat  next  to  at  the  movies 

last  night. 

RICHARD 


RICHARD 

-  4  - 

Oh  now  Ruthie,  you » re  just  confusing  me, 

and  I»ve  got  all  this  advertising  copy 

to  work  on. 

RUTHIE 

Don’t  fight  it,  Richard. 

RICHARD 

Do  you  realize  the  number  of  smokers  who 

have  changed  to  Philip  Morris  because  there 

is  no  cigarette  hangover? 

RUTHIE 

It  is  bigger  than  both  of  us. 

RICHARD 

You  never  said  a  truer  word.  So  long, 

Ruthie. 

RUTHIE 

My  mother  says  she  always  went  out  with 

other  fellows—and  that’s  how  she  got 

Daddy. 

RICHARD 

Ytfell  I  hope  you  get  somebody  just  like 

daddy,  Ruthie. 

RUTHIE 

Oh  daddy’s  no  bargain,  Richard. 

RICHARD 

Not  so  loud,  Ruthie,  he  might  hear  you. 

RUTHIE 

Oh  daddy  isn’t  home,  Richard— he  went  to 

• 

Sam’s  Bar  and  Grill  to  watch  the  ball  game 

on  television.  He  won’t  be  home  yet  for 

five  or  six  bottles 

RICHARD 

Oh  you  mean  daddy  comes  home  with  a—— 
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RUTH IE 

RICHARD 

RUTHIE 


It  is  bigger  than  both  of  us. 
Say  goodbye,  Ruthie. 

Goodbye,  Ruthie. 
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RICHARD:  (LOOKS  AT  HIS  WATCH)  Yes,  I  knew  she’d 

call  me  up  again  ---  well  we  who  are  about 
to  die  salute  you.  (LIFTS  PHONE)  Hello, 
Ruthie<> 


RUT HIE:  Hello  Richard. 

RICHARD:  I’m  very  busy  Rut hie  ---  some  other  time. 

Rut hie  —  so  long.  Rut  hie. 

RUTHIE:  Guess  who  this  is. 


RICHARD:  Ruthie,  I’m  Just  on  ray  way  out  —  if 

you  want  to t alk  later  I'll  be  at  Circle 
8342  — -  and  then  to  dash  over  to  an 
advertising  meeting  —  I’ll  be  at  Circle 
9740  and  after  that  I'll  be  at  my 
barber  Circle  5534. 

RUTHIE:  Richard,  you’re  running  around  in 

circles. 


RICHARD:  If  I  am,  these  phone  calls  have  gotten 

me  that  way.  Every  day  you  call  me  — 

RUTHIE:  Let's  not  fight  this,  Richard - it's 

bigger  than  both  of  us. 


sw 
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RICHARD: 

(MUST  BE  CALM)  Rut hie,  didn’t  you  tell 

me  yesterday  if  I  didn't  take  you  out 

you  were  going  out  with  some  guy  named 

Freddie? 

RUTHIE: 

Oh  him* 

RICHARD: 

What  was  the  matter  —  did  you  have 

words  with  Frdddie? 

RUT  HIE: 

Only  one  word,  Richard  ----  no. 

RICHARD: 

Well  OK  -  -  let’s  hear  all  the  grusome 

details. 

RUTHIE: 

Well  Freddie  came  over  to  the  house  and  we 

were  going  to  a  movie.  But  it  was  t  oo 

late  for  a  movie 0 

RICHARD: 

Too  late  for  a  movie? 

RUTHIE: 

I  don’t  like  to  come  in  the  middle  of 

the  picture,  so  I  called  up  the  movie 

theater  and  asked  them  how  long  the 

picture  had  be  on,  and  they  said  since 

Friday* 

RICHARD: 

Since  Friday  --  too  late*  Yes,  So  what 

did  you  and  Freddie  do? 

sw 
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RUTHIE: 

We  d ecided  to  sit  around  the  house*  So 

I  turned  the  lights  down  low,  and  then 

Freddie  tired  to  kiss  me* 

RICHARD: 

Well  that's  your  own  fault  -  why  did 

you  turn  the  light  down  low# 

RUTHIE: 

Because  Freddie  said  he  freckled  easy. 

RICHARD: 

naha  well  that  Freddie  sounds  like  a  very 

bright  boy  to  come  up  with  a  line  like 

that.  He  seems  like  just  the  boy  for 

you.  Rut hie. 

RUTHIE: 

Don’t  be  jealous,  Richard. 

RICHARD: 

I  am  not  jealous-^  • 

RUTHIE: 

Don’t  fight  it,  Richard* 

RICHARD: 

I  simply  meant  that  Freddie  getting  you 

to  turn  the  lights  down  low  proves  he 

has  quite  an  imagination. 

RUTHIE: 

It's  bigger  than  both  of  us. 

RICHARD: 

Yes,  I  saw  that  coming*  Rut hie,  give 

him  another  chance.  I  think  you  and 

Freddie  could  really  go  places. 

RUTHIE: 

I  did  go  places  with  him,  Richard,  but 

everytime  we  went  out,  Freddie  was  tight. 

sw 
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R I CHARD: 

RUT  HIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE : 

RICHARD: 


RUGHIE: 

RICHARD: 

RUTHIE: 
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Oh,  he  drank  a  lot? 

No,  wouldn't  spend  any  money* 

Oh  tight o 

He  wouldn't  even  buy  me  a  package  of 
cigarettes. 

Oh  by  the  way.  Rut hie,  what  kind  of 
cigarettes  do  you  smoke? 

Philip  Morris. 

Phillip  Morris; 

Don't  be  jealous,  Richard  —  it's  only 
the  name  of  a  cigarette. 

ONLY  the  NAME  it  happens  to  be  the 
name  of  the  cigarette  company  I  work 
for  —  America's  finest  cigarette.  That's 
why  millions  of  smokers  are  switching  to 
Philip  Morris. 

How  many,  Richard? 

Millions • 

(HOLDS  UP  TWO  FINGERS)  Two  is  company, 

Richard  -  (HOLDS  UP  THREE  FINGERS) 

Millions  is  a  crowd. 
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RICHARD: 

You’re  so  right.  Rut hie  *  Well  so  long, 

Ruthie,  I’ll  see  you  around. 

RUT HIE: 

That's  a  date,  Richard. 

RICHARD: 

Every  time  I  Open  my  mouth,  I  put  my 

foot  in  it. 

RUT HIE : 

It's  bigger  than  both  is  us. 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE1 

Goodbye,  Ruthie. 
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RICHARD: 


RUTHIE: 


RUT  HIE - 


RUTHIE: 


RICHARD: 


RUTHIE: 


RICHARD: 


Hello, Ruthie.  I  could  tell  it  was  you, 
Ruthie,  because  you  call  me  every  day 
at  this  same  time,  don't  you,  Ruthie? 

Guess  who  this  is. 


RICHARD:  Ruthie,  I  don't  have  time  for  any  boy- 

girl  talk  today  —  I'm  very  busy. 


Richard,  I  just  had  to  call  you  up  to 
tell  you  the  good  news. 


RICHARD:  What  good  news,  I'm  afraid  to  ask, 


My  mother  told  me  my  fortune  last  night 
with  a  deck  of  cards,  I'm  going  to  marry 
a  tall,  handsome  man  with  grey  hair. 

Well  that  leaves  me  out  —  my  hair  isn't 
grey. 

4 

I  can  wait,  Richard, 

(She  can  wait)  Please,  Ruthie,  I  don't 
want  you  to  wait. 


ras 
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RUT  HIE : 

Let's  not  fight  this,  Richard,  it's 

bigger  than  both  of  us. 

RICHARD; 

(If  I'm  fighting,  I'm  shadow  boxing) 

RUTHIE ; 

Richard,  my  mother  and  I  were  talking 

about  weddings  last  night,  and  she  said 

she  hopes  I  have  a  wedding  like  Mrs,  Khan's 

wedding,  but  I  like  small  weddings,  not 

like  Mrs,  Khan,  do  you  Richard? 

RICHARD: 

I  never  heard  of  Mrs,  Khan, 

RUTHIE ; 

You  never  heard  of  Rita  Hayworth? 

RICHARD; 

Oh  THAT  Mrs,  Khan. 

RUTHIE ; 

They  make  such  a  beautiful  couple,  doesn't 

she? 

RICHARD: 

Yes,  she  —  yes,  they  uh  — 

RUTHIE: 

Richard,  what  do  you  like  best  --  big 

weddings  or  small  weddings? 

RICHARD: 

Well  I  haven't  really  — 

RUTHIE: 

Which  do  you  prefer  in  a  girl  -  beauty 

or  brains? 

RICHARD: 

Well  I  — 

RUTHIE: 

Do  you  believe  in  long  engagements,  or 

short  marriages? 

ras 
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RICHARD: 

Well,  I'd  rather  — 

RUT  HIE: 

Oh  Richard,  we  have  so  much  in 

common. 

RICHARD: 

Haha,  yes,  we  have,  haven* t  we  —  I  mean 

for  two  people  who*ve  never  even  met. 

* 

I*ve  never  seen  you,  Ruthie,  so  how  can 

we 

RUTHIE: 

Oh,  Richard. 

RICHARD: 

* 

Yes,  Ruthie. 

RUTHIE : 

Be  very  careful  how  you  answer  this 

question,  Richard... do  you  like  tall 

girls  or  short  girls? 

RICHARD 

Oh  I  don't  know--I  guess  I*m  partial 

to  tall  girls. 

RUTHIE: 

(FILTER)  Tall  girls,  Richard. 

RICHARD: 

(FILTER)  Yes,  that*s  right,  Ruthie  — 

RUTHIE: 

(NOW  STANDING  ON  DRESSING  TABLE  STOOL) 

How  tall,  R  i chard? 

RICHARD: 

I  don't  know  —  why  do  you  bother  me 

with  things  like  this  now? 

RUTHIE : 

Don't  fight  it,  Richard. 

ras 


RICHARD: 


RUTHIE: 


RICHARD: 


RUTHIE : 


RICHARD: 


RUTHIE: 


RICHARD: 


-4- 

I  simply  said  I  like  tall  girls  — 
tall  one  s  —  the  taller  the  better, 

What*s  your  height? 

(STEPS  ON  DRESSING  TABLE)  It*s  bigger 
than  both  of  us. 

All  right,  Ruthie,  stay  as  tall  as  you 
are, 

(FILTER)  I*d  like  to,  but  I’m  getting 
dizzy. 

We 11  so*m  I,  Ruthie  —  I!ve  got  all  this 
work  piled  up  heue  —  I fm  in  the  middle 
of  writing  some  advertising  copy  telling 
people  that  for  a  milder  smoke,  a  fresher, 
cleaner  smoke  than  theyive  ever  known 
before,  they  should  change  to  Philip 
Morris,  And  you  bother  me  with  how 
tall  you  are, 

I*m  just  surprised  Richard,  that  you*d 
rather  be  tall  than  happy.  Are  you  tall, 
Richard? 

Again  with  that  routine—  yes,  I»m  tall, 
I*m  six  foot  three. 


ras 
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RUTHIE  ; 

Six  foot  three  —  oh  Richard.  I’ve  just 

finished  knitted  a  five  foot  twelve 

sweater  for  you. 

RICHARD: 

Five  foot  -  twelve  —  Ruthie,  you  shouldn’t 

be  knitting  for  me.  It’s  sweet  of  you, 
and  I  appreciate  it,  but  — 

RUTHIE: 

Richard  if  it’s  too  small  when  you  try 

it  on,  you  won't  hold  it  against  me, 

will  you,  Richard? 

RICHARD: 

Of  course  not,  Ruthie. 

RUTHIE: 

Oh  Richard,  I  was  hoping  you  would. 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE: 

Goodbye,  Ruthie. 

ras 
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RICHARD:  Hello,  Ruthie,  I’m  very  busy,  Ruthie# 

Goodbye,  Ruthie* 


RUTHIE: 

RICHARD: 


RUTHIE : 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE : 


Guess  who  this  is0 

Look,  Ruthie  this  is  my  busiest  day 
up  here  —  so  let’s  just  cut  it  short 
huh?  So  long,  see  you  in  church,  Ruthie, 

Oh  Richard  this  is  so  sudden. 

Wait  a  minute-  what  did  I  say? 

You  said  you’d  see  m©  in  church. 

No,  no,  wait  a  minute  -- 

Richard  my  mother's  already  got  the 
invitations  printed.  All  we  have  to 
do  is  fill  in  the  name. 


RICHARD:  What  are  you  talking  about  —  this  is 

the  mcs  t  ridiculous  thing  I  — 

RUTHIE:  Let's  not  fight  this,  Richard,  it's 

bigger  than  both  of  us. 


sw 


RICHARD: 

RUT  HIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 
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Now  look  here,  my  small  friend  --  I'm 
not  in  a  position  to  think  of  getting 
married  at  this  time# 

But  Richard,  I  worry  about  you.  You  need 
somebody  to  get  your  meals# 

I  live  in  a  hotel  --  I  have  room 
service# 

You  need  somebody  to  wash  your  socks. 

I  have  laundry  service# 

You  need  somebody  to  press  your  suits# 

I  have  valet  service  ••••# 

How  about  children  Richard?  Do'  you  have 
a  service  for  that,  too? 

Rut, hie,  we've  never  even  met  how 
can  you  --- 

Oh  Richard,  It'll  be  so  wonderful  being 
married  — -  just  the  two  of  us# 

That*s  the  usual  number# 


3- 


RUTHIE: 


RICHARD: 


Can’t  you  just  picture  us  on  a  winter 
night?  You  in  an  easy  chair  by  the  fire-- 
1*11  bring  your  slippers  and  sit  at  your 
feet  while  you  read  a  book  --  and  1*11 
light  your  cigarette*  Can't  you  picture 
it,  Richard? 

(PAR  AWAY  LOOK  IN  HIS  EYE)  Yes  —  a 
Philip  Morris  cigarette  —  because  top 
ranking  doctors,  eminent  nose  and  throat 
specialists,  actually  suggest  Philip 
Morris  in  cases  of  throat  irritation  due 
to  smoking* 


s  w 


RUTHIE: 
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SIGHS)  Yes. 

RICHARD: 

(SIGHS)  Yes. 

RUTHIE: 

Oh  Richard. 

RICHARD: 

(PAR  AWAY  LOOK)  Yes,  Ruthie. 

■ 

RUTHIE: 

Youtre  getting  ashes  on  the  rug. 

RICHARD: 

Oh  I»m  sorry,  Ruthie. 

RUTHIE: 

Richard. 

RICHARD: 

Yes,  Ruthie. 

RUTHIE: 

Would  you  scratch  ray  back?  (TURNS  BACK) 

RICHARD: 

Of  course  dear.  (SCRATCHES  IN  MID-AIR) 

RUTHIE: 

A  little  higher,  Richard. 

RICHARD: 

Is  this  all  right?  (SCRATCHES  HIGHER  AND 

THEN  DOES  A  TAKE  AS  HE  LOOKS  UP  AT 

FINGERS)  What  am  I  doingl  Ruthie. 

RUTHIE: 

Yes,  Richard. 

RIDHARD: 

Would  you  mind  going  upstairs  and  getting 

my  jacket — it’s  out  on  the  balcony. 

RUTHIE: 

But  Richard,  we  have  no  balcony. 

RICHARD: 

Yes,  I  know,  Ruthie— and  not  only  that  but 

we  don »t  have  a  house  either. 

VQ 
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RUTHIE: 

Oh  it’ll  be  such  a  beautiful  house, 

Richard  -  just  the  two  of  us- --and  two 

children  ---and  two  dogs,  and  two 

garages  —  and  two  cars. 

RI  CHARD: 

And  a  first  and  second  mortgage.  Ruthie, 

you’ve  gotta  stop  calling  me  and  dreaming 

up  these  fantastic  schemes  of  yours. 

RUTHIE: 

Don’t  fight  it,  Richard. 

RICHARD: 

But  I  can’t  afford  anything  like  that--- 

with  a  house  like  that  do  you  realize 

what  the  mortgage  is? 

RUTHIE: 

It’s  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie,  please. 

RUTHIE: 

Goodbye,  Ruthie,  please. 

VQ 
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RICHARD: 

(TAKES  THERMOMETER  OUT  OP  MOUTH  AND  SHAKES 

IT  AS  HE  LOOKS  AT  PHONE)  Oh  no,  Ruthie,  * 

can*t  talk  to  you  today-"-!*!!!  sick,  Ruthie. 

(PHONE  RINGS  AGAIN)  Oh, what1  s  the  use— 

(REPLACES  THERMOMETER  AND  LIFTS  RECEIVER, 

AND  MUMBLES)  Hello,  Ruthie,  I  had  a  very  bad 

night  last  night— and  I»m  feeling  very  sick 

right  now—  I*m  just  taking  my  temperature. 

(TAKES  THERMOMETER  OUT  OP  MOUTH  AND  LOOKS  AT 

IT) 

RUTHIE: 

What  number  are  you  calling? 

RICHARD: 

A  hundred  and  sixj 

RUTHIE : 

You  must  have  the  wrong  number. 

RICHARD: 

No,  Ruthie,  this  is  Richard,  it*s  my 

temperature,  Ruthie.  I  can*t  talk  to  you 

today,  Ruthie— so  long,  Ruthie0 

RUTHIE: 

Guess  who  this  is. 

RICHARD: 

Ruthie,  didn»t  you  hear  me— I*m  sick— I  was 

sick  all  last  nighto 

RUTH IE: 
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Oh  Richard,  why  didn*t  you  call  me  up?  All 

you  have  to  do  is  call  me,  and  1*11  fly  to 

your  side# 

RICHARD: 

I  don*t  need  a  pilot— I  need  a  nurse. 

RUTH IE : 

But  I  can  be  more  than  just  a  nurse  to  you, 

Richard.  1*11  hold  your  hand,  1*11  smooth 

your  brow,  1*11  caress  your  cheek,  1*11  hold 

you  in  my  arms. 

RICHARD: 

Sort  of  a  big  sister,  huh? 

ruthie: 

Richard,  you* re  not  paying  attention# 

RICHARD: 

I  don*t  feel  well  enough  to  listen  to  that 

kind  of  talk  today. 

RUTHIE: 

Let*s  not  fight  this,  Richard,  it* s  bigger 

than  both  of  us# 

RICHARD t 

I*m  in  no  condition  to  fight  anything  right 

no v/.  My  doctor  says  I*ve  got  to  come  to  the 

hospital  for  a  day— he  wants  to  give  me  a 

checkupo 

RUTHIE: 

Hospital— Oh  B^c^ard  is  there  anything  I  can 

do?  1*11  take  my  father* s  car  and  come  over 

and  drive  you  to  the  hospital# 

RICHARD: 

Well— OK,  Ruthie— ^come  on  over# 

RUTHIE: 

I  can*t  drive,  Richard# 

hm 
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RICHARD: 

She  can*t  drive-— well  how  about  your  father- 

can*  t  he  drive? 

RUTH IE: 

Yes,  but  he  hasn*t  got  a  car0 

RICHARD: 

Didn*t  you  say  your  father  had  a  ca™oh  what*s 

the  use— I*ve  gotta  get  to  that  doctor  right 

away* 

RUTHIE : 

Is  he  a  good  doctor,  Richard?  I  don*t  want 

anything  to  happen  to  us« 

RICHARD: 

UsJ  Yes,  he*s  a  good  doctor,. 

RUTHIE: 

Because  you  can*t  trust  some  doctors#  I  wen t 

to  a  doctor  last  winter  and  he  got  fresh  with 

me® 

RICHARD: 

He  got  fresh  wl  th  you? 

RUTHIE: 

He  whispered  sweet  nothings  in  my  ear# 

RICHARD: 

Whispered  sweet  nothings# 

RUTHIE: 

He  said  no  sugar--  no  cake— no  candy# 

RICHARD: 

Sweet  nothings— ^uthie,  look—  I*m  trying  to 

tell  you,  I*m  sick#  I*m  feverish. 

RUTHIE: 

Don*t  fight  it,  Richard# 

RICHARD: 

If  this  keeps  up  1*11  wind  up  in  the  hospital 

flat  on  my— 

RUTHIE: 

It*s  bigger  than  both  of  us# 

hm 


RICHARD: 


RUTHIE: 

RICHARDS 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 


Ruthie,  I  haven*  t  time  to  talk  now— -before  I 
go  I*ve  got  to  set  up  this  ad  for  some 
magazines— where  is  it—  (LOOKS  FOR  IT)  Oh 
yes—here  it  is-— Join  the  millions  v/ho  have 
changed  to  Philip  Morris— and  you,  too,  will 
discover  there* s  no  cigarette  hangover,  when 
you  smoke  Philip  Morris*  I’ve  got  to  turn 
this  in  before  I  go,  Ruthie. 

Oh  Richard,  I  feel  so  helpless— you  should 
have  let  me  know  you  were  sick*  The  next  time 
you  get  sick,  Richard,  will  you  let  me  know? 

Yes,  1*11  let  you  knowo 

A  few  days  in  advance? 

Yes,  I’ll  send  you  a  post  card.  Nov/  I*m 
gonna  run  over  to  the  hospital  Ruthie. 

I*m  gonna  come  to  visit  you,  Richard— I  know 
exactly  what  to  do0  I’ll  bring  towels™ hot 
water— and  plenty  of  it. 

Hot  wa— -Ruthie  I*m  not  gonna  have  a— - 

Isn’t  there  anything  I  can  do  for  you,  Richard. 

Yes,  hang  up.  Because  if  this  keeps  up,  this 
thermometer  is  going  to  explode.  Do  you  know 
what  my  temperature  is? 


RUTH IE: 

RICHARD: 

RUTH  IE: 


It*  s  bigger  than  both  of  us. 

Say  goodbye,  Ruthie,  for  goodness  sake. 
Goodbye,  Ruthie,  for  goodness  sake* 


hm 
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RICHARD:  Hello, Ruthie - I  was  sick  yesterday, 

Ruthie--I  went  to  the  hospital  for  a 
checkup  -  now  I»rn  way  behind  in  my  work, 
Ruthie.  So  goodbye,  Ruthie. 

RUTHIE:  Guess  who  this  is. 


RICHARD:  I  know  who  it  is — and  I»m  busy - I  don*t 

want  you  to  call  me  every  day, 

RUTHIE:  Let»s  not  fight  this,  Richard — it»s  bigger 

than  both  of  us. 


RICHARD:  After  that  day  in  the  hospital  I»m  too 

weak  to  fight  anything. 

RUTHIE:  I  just  had  to  call  you  up,  Richard,  to 

thank  you  for  the  lovely  flowers  you  sent 
me. 


RICHARD:  Flowers --what  flowers? 


RUTHIE:  The  flowers  I  sent  you  to  the  hospital 

yesterday,  and  you  had  already  left  so 
they  sent  them  back  to  me.  Thanks  for 
your  lovely  flowers,  Richard. 

RICHARD:  The  flowers  you  sent  me — and  they  were 

sent  back  to  you — and  you ire  thanking  me. 


ha 
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RUT  HIE : 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 


How  did  you  know  roses  are  ray  favorite, 
Richard? 

Look,  Ruthie - you  sent  those  flowers  to 

me  at  the  hospital - when  the  flowers  got 

there  I  had  already  left--so  they  sent  the 
flowers  from  me  to  you. 

Prom  you  to  me,  Richard - oh  Richard, 

you  shouldn’t  have. 

I  didn’t.  Flowers  are  too  expensive. 

Oh,  I  know.  Richard- — and  I’ll  bet  that 
was  the  money  you  were  saving  from  your 
allowance  to  buy  that  black  sheer  dress 
with  the  off-the-shoulder  ruffle,  but 
you  decided  to  let  the  hem  out  on  last 
year’s  blue  one,  and  buy  the  roses  instead. 
Was  it,  Richard? 

Yes,  blue  is  more  my  color. 

And  Richard. 

Yes,  Ruthie? 

I  loved  the  card  you  sent  with  the 
flowers . 

The  card---what  did  it  say,,  I’m  afraid 
to  ask? 


ha 
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RUTH IE: 

It  said,  "Get  better  quick,  Richard, 

darling."  That*s  the  first  time  you 

called  me  darling. 

RICHARD: 

I  call  everybody  darling- — look,  Ruthie, 

this  is  getting  a  little  mixed  up - if 

you *11  only  hang  up,  I»ll  send  you  some 

more  flowers* 

RUTHIE: 

Oh  please  don*t,  Richard - I  really  can*t 

afford  it* 

RICHARD: 

Ruthie,  why  are  you  getting  me  involved 

with  flowers  that  I  sent  you,  that  you 

sent  me--Richard  darling---you  can*t  afford 

it— - 

RUTHIE: 

Don*t  fight  it,  Richard. 

RICHARD: 

If  you  can*t  afford  it,  send  me  the  bill. 

RUTHIE: 

It»s  bigger  than  both  of  us. 

RICHARD: 

Ruthie,  the  next  time  I  get  sick  will  you 

just  send  me  something  you  can  afford™ 

a  carton  of  Philip  Morris  cigarettes - and 

make  sure  theyrre  Philip  Morris  because 

the  superiority  of  Philip  Morris  is 

recognized  by  eminent  medical  authorities. 

RUTHIE: 

All  right,  Richard,  and  I  thought  you»d 

like  to  know  I  spent  all  day  yesterday 

reading  a  book  on  medicine  and  now  I  can 

ha 
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RICHARD:  But  I *m  not  sick  any  more® 


RUTHIE: 

I  can  wait,  Richard® 

RICHARD: 

She  can  wait0 

RUTHIE: 

So  Richard,  if  you  ever  have  bubonic 

plague,  or  if  youire  bitten  by  a  tse-tse 

fly,  or  cut  yourself  while  shaving, 

call  on  me. 

RICHARD: 

I  can»t  cut  myself  while  shaving--I  use 

an  electric  razor. 

RUTHIE: 

Or  if  you  ire  ever  electrocuted - 

RICHARD: 

Electrocuted - what  kind  of  a  book  on 

medicine  have  you  got? 

RUTHIE: 

Oh  it*s  got  everything,  Richard.  Herefs 

a  chapter  on  narcotics - 1  was  just 

reading  it  when  you  interrupted  me  when 

I  called  you. 

RICHARD: 

I»m  sorry  I  interrupted  you--go  back  to 

your  narcotics. 

RUTHIE: 

I  don*t  like  this  chapter - it  is 

interesting  but  I  don’t  care  for  the 

heroine. 

RICHARD: 

Heroine (  Oh  dopel 

RUTHIE: 

ha 

Yes,  Richard, 
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RICHARD: 

No,  I  was. — yes.  Well  Ruthie,  that 

sounds  very  good-. -that  book  on 

medicine-- -just  go  on  reading  it- — 

RUTH IE: 

Oh  you  have  to  be  very  careful  how  you 

read  it,  Richard--it »s  very  dangerous. 

RICHARD: 

Dangerous  ? 

RUTHIE: 

Oh  yes,  while  I  was  reading  it,  yesterday, 

it  fell  off  my  lap  on  my  toe. 

RICHARD: 

On  your  toe?  How  is  your  toe  today? 

RUTHIE: 

ItTs  bigger  than  both  of  us, 

(CAMERA  SHOWS  BIG  BANDAGE  AROUND  HER  FOOT) 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE: 

Goodbye,  Ruthie. 

ha 
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RICHARD: 


RUT HIE: 
RICHARD: 


RUT HIE: 
RICHARD: 

RUT HIE: 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE : 

RICHARD: 

RUTHIE: 


(LIFTS  PHONE)  Hello,  Ruthie— 
can't  you  just  skip  calling  me 
up  one  day— don't  you  ever  get 
tired  of  calling  me  up,  Ruthie? 

Guess  who  this  is, 

I  know  who  it  is  — -I  said  don't 
you  ever  get  tired  of  these 
telephone  conversations,  Ruthie 
I  do. 

What  did  you  say,  Richard? 

I  said  I  do - I  doj 

Oh  Richard  those  are  the  most 
beautiful  words  in  the  English 
language. 

Oh  no— -can't  I  have  a  little 
peace— is  there  no  justice? 

Oh  there's  a  little  justice  of  the 

peace  around  the  corner,  Richard - 

Ruthie  I  don't  want  to  get  me 
involved  in  all  this— 

Let's  not  fight  this,  Richard,  it's 
bigger  than  both  of  us. 

OK,  I  won't  fight  it,  what's  on 
your  mind  today,  Ruthie? 

I  just  had  to  call  you  today  Richard 

to  tell  you  about  my  best  friend, 
Jeanette# 
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RICHARD:  What  about  Jeanette? 


RUTH IE : 

Jeanette  and  I  always  do  everything 

alike,  Richard,  When  Jeanette 

lengthened  her  skirt  four  inches, 

so  did  I • 

RICHARD : 

Well  that’s  very— 

RUTHIE: 

When  Jeanette  cut  her  hair,  so  did 

I. 

RICHARD: 

Well,  I  ’m  very— 

RUTHIE: 

When  Jeanette  failed  in  geometry 

• 

so  did  I, 

RICHARD: 

Well  v/hy  are  you  telling  me  all  this 

RUTHIE: 

Jeanette  got  engaged. 

RICHARD: 

Oh  congratulations— -anyone  she 

knows? 

RUTHIE: 

He’s  a  boy. 

RICHARD: 

I ’m  glad. 

RUTHIE : 

The  first  time  he  held  her  close 

in  his  arms,  they  knew  they  were 

meant  for  each  other. 

RICHARD: 

Isn’t  that  sweet. 

RUTHIE: 

And  later  when  they  were  introduced 

to  each  other,  they  were  sure  of  it. 

RICHARD: 

Well  I’m  very  happy— -wait  a 

minute— you  mean  he  held  her  close 

in  his  arms  before  they  were  even 

introduced? 

RUTHIE: 

They  met  on  a  subway  during  the 

rush  hour. 
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RICHARD: 


RUTHIE: 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


RICHARD: 

RUTHIE: 

RICHARD: 


RUTHIE: 

RICHARD: 


Oh  yes,  and  he  held  her  close  In 
his  arms.  Well  I  hope  they* 11 
be  very  happy. 

Oh  they  have  their  little 
arguments  once  in  a  while.  But 
last  night  they  had  a  big  fight 
and  he  gave  her  the  most  beautiful 
shiner  you  ever  saw. 

He  gave  her  a  black  eye? 

No,  an  engagement  ring.  And  does 
it  shine • 

A  shiner  yes. 

It’s  a  five  carat  ring.  It  cost 
twenty  dollars,  I  was  so  jealous 
of  Jeanette, 

Ruthie,  please  stop  hinting  to  me. 

Don't  fight  it,  Richard, 

A  five  carat  ring  that  cost 

twenty  dollars---it  must  have 

quite  a  flaw  in  it. 

It's  bigger  than  both  of  us. 

Yes,  I  can  imagine.  Look,  Ruthie, 

you  call  me  every  day  while  I 'm 

busy  writing  this  copy  for  Philip 

Morris--America 's  finest  cigarette, 

telling  smokers  they'll  be  glad 

tomorrow,  they  smoked  Philip  Morris 

today.  Don't  you  think  that's 
important?  Well  I  do. 
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RUTHIE: 

RICHARD: 


RUTHIE: 

RICHARD: 

RUTHIE: 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


Those  are  the  most  beautiful  words 
in  the  English  language. 

Ruthie  don’t  start  that  routine 
again--I’ll  give  you  a  dime,  so 
on  the  subway  and  find  yourself 
a  fellow,  like  Jeanette  did. 

Oh  I  almost  married  a  fellow  I  met 
on  a  subway,  Richard. 

Why  almost? 

Well  we  were  very  fond  of  each 
other,  but  I  used  to  get  off  on 
thirty  fourth  street,  and  he  used 
to  get  off  on  fourteenth  street. 

So  why  couldn’t  you  marry  him? 

My  mother  wouldn’t  let  me  marry 
anyone  below  my  station. 

Uh--say  goodbye,  Ruthie,  please. 
Goodbye,  Ruthie,  please. 
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RICHARD: 

Hello,  Ruthie;  I've  told  you  time  and 

time  again  not  to  call  me  up  during 

business  hours,  Ruthie,  because,  mark  my 

words,  I'm  going  to  lose  my  job  if  you 

persist  in  calling  me,  Ruthie, 

RUTHIE ; 

Guess  who  this  is. 

RICHARD : 

Guess  who  this  is. 

RUTHIE: 

Richard,  I  know  you've  told  me  time  and 

time  again  not  to  call  you  up  during 

business  hours  because  mark  your  words 

you* re  going  to  lose  your  job  if  I  ; 

persist  in  calling  you  up- — but— 

RICHARD : 

But— but— but- — 

RUTHIE: 

But  I  just  had  to  call  you  to  tell  you 

about  the  new  dress  I  bought  for  our 

first  date. 

RICHARD: 

Date— date— date- — what  date  i 

RUTHIE: 

Oh  Richard  didn't  you  promise  you'd  come 

to  my  birthday  party  December  27th? 

ege 


RICHARD: 
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Oh  Ruthie  will  you  stop  making  dates  for 

me  four  months  in  advance? 

RUTHIE : 

Let's  not  fight  this,  Richard,  it’s 

bigger  than  both  of  us, 

RICHARD: 

O.K*  I’m  not  fighting.  But  you  bought 

yourself  a  dress  now  for  next  December? 

RUTHIE: 

I  got  it  at  a  summer  clearance  sale. 

RICHARD : 

A  summer  dress  for  December?  Will  it 

keep  you  warm? 

RUTHIE: 

No,  but  it'll  keep  everybody  else  warm, 

(TURNS  HEAD) 

RICHARD: 

I  know  the  kind  of  dress  you  mean. 

RUTHIE: 

Richard,  do  you  like  peplums? 

RICHARD: 

Do  I  like  what-lums? 

RUTHIE: 

Peplums— they ’ re  something  on  a  dress- 

do  you  like  ’em? 

RICHARD: 

Oh  I  can  take  ’em  or  leave  ’em. 

RUTHIE: 

You're  really  very  fond  of  ’em,  aren’t 

you,  Richard? 

RICHARD: 

If  it’ll  make  you  happy— yes,  I’m  very 

fond  of  ’ em. 

RUTHIE: 

Oh  Richard,  my  new  dress  doesn't  have 

peplums,  ege 
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RICHARD: 

Oh  fine— -well  it's  not  important. 

Rut hie. 

RUTHIE : 

Richard,  do  you  like  fuscia? 

RICHARD: 

Do  I  like  who-sha? 

RUTHIE : 

Fuscia  —it's  a  color— you're  very  fond 

of  fuscia,  aren't  you,  Richard? 

RICHARD: 

*  . 

Oh  yes,  I  love  fuscia# 

RUTHIE: 

Oh  you  do,  Richard? 

RICHARD: 

I  mean— no— no,  I  hate  it* 

RUTHIE: 

You  hate  it?  Ivly  new  dress  _is  fuscia. 

RICHARD: 

(Trapped  again).  Look,  Ruthie,  I*m  sure 

Ifll  like  your  new  dress  very  much. 

RUTHIE: 

You  will  l  But  Richard,  I've  already 

exchanged  it# 

RICHARD: 

(BEATS  HIS  HEAD  AGAINST  DESK). 

RUTHIE: 

Oh  Richard,  do  you  like  blue? 

RICHARD: 

Blue?  Why  ye— no— I  mean— well,  you  go 

first  this  time.  Ruthie. 

RUTHIE: 

My  new  dress  is  blue. 

RICHARD: 

I  adore  blue.  And  if  I  didn’t  I'd 

force  myself  to* 

ege 
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RUTH IE: 
RICHARD: 

RUTH IE: 
RICHARD: 


RUTH IE: 

RICHARD: 

RUTHIE : 

RICHARD: 


Don't  fight  it,  Richard* 

You're  making  it  tough  not  to— —but  I'd 
like  your  dress  if  it  had  a  bustle  on 
the  back  of  it* 

It’s  bigger  than  both  of  us. 

It  must  be  if  you  sit  around  talking  on 
the  telephone  all  day.  But  I  haven't 
time  for  this  talk.  I'm  busy  here 
writing  advertising  telling  smokers  that 
Philip  Morris  is  the  03®,  the  ONLY 
cigarette  proved  definitely  less 
irritating,  definitely  milder  than  any 
other  leading  brand.  No  other  cigarette 
can  make  that  statement. 

I  know  you're  busy,  Richard,  but  I  just 
wsnted  to  remind  you  about  my  birthday 
party. 

* 

All  right— you  reminded  me.  So  long, 
Ruthie. 

Just  one  more  thing— when  you  come  to 
my  birthday  party,  just  ring  the 
doorbell  with  your  elbow  and  I'll  know 
it’s  you. 

With  my  elbow? 


ege 
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RUTH IE: 

RICHARD : 

RUT HIE: 
RICHARD : 
RUTH IE : 


Your  hands  will  be  full,  won’t  they 
Richard? 

Aw,  aw— -that  sounds  like  a  little  hint, 
Ruthie. 

It’s  bigger  than  both  of  us. 

Say  goodbye,  Ruthie, 

Goodbye,  Ruthie. 


ege 
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RICHARD: 

Hello,  Ruthie,  for  a  minute,  I  thought 

we  were  going  to  be  cut  off,  Ruthie, 

what *s  on  your  mind  today,  Ruthie? 

RUTHIE : 

Guess  who  this  is. 

RICHARD: 

I  don’t  have  to  guess.  X  know  who  you  are 

You’ve  been  calling  me  every  day  for 

months.  I  oughta  know  who  you  are  by 

now-— by  the  way,  I  don’t  know  who  you 

are.  I  don’t  even  know  what  you  look  like 

RUTHIE : 

How  do  you  imagine  I  look,  Richard? 

RICHARD: 

Oh  I  don’t  know-— I  imagine  you  must  be  a 

cute  little  number.  Like  uh— — Barbara 

Stanwyck. 

RUTHIE : 

Sorry,  wrong  number. 

RICHARD: 

Haha  wrong  number  huh— Well  give  me  an 

idea.  What  do  you  look  like? 

RUTHIE : 

Well— well  think  of  Betty  Grable— 

RICHARD: 

Yes— 

seb 
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RUTHIE : 

Now  think  of  Rita  Hayworth— 

RICHARD: 

Yes-— 

RUTHIE : 

Now  t  hink  of  Lana  Turner— 

RICHARD: 

Yes- — - 

RUTHIE : 

Now  mix  in  a  little  Marjorie  Main. 

RICHARD: 

Ha  ha  Marjorie  Main— Rut  hie,  how  old  are 

you? 

RUTHIE : 

Oh  I  never  tell  my  age,  Richard. 

RICHARD: 

Oh  come  on— stop  being  coy— how  old  are 

you? 

RUTHIE : 

Oh  I  never  tell  my  age  Richard— not  even 

to  my  mother  and  father. 

RICHARD: 

Haha  1*11  bet  your  mother  must  be  dying 

of  curiosity.  Ruthie,  if  I  guess  how 

old  you  are  will  you  tell  me? 

RUTHIE : 

Oh  you’ll  never  guess  it,  Richard. 

RICHARD: 

Well  I  guess  about  twenty. 

RUTHIE: 

No,  but  you’re  getting  warm,  Richard. 

Guess  again. 

RICHARD: 

Well  I’ll  guess  twenty  two. 

seb 
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RUTHIE : 

Oh  Richard  you  skipped  right  by  it.  Guess 

again. 

RICHaRD: 

Well  I’ll  take  a  wild  stab—shall  we  say 

twenty  one? 

RUTHIE 

Oh  that’s  a  date,  Richard--- twenty  one  — 

for  dinner?  And  the  theater  afterwards? 

RICHARD: 

No,  no,  I  wasn’t  talking  about  the  Club 

21— - 1  was  talking  about  how  long  ago 

the  stork  brought  you. 

RUTHIE : 

We’ll  go  there  after  the  theater,  Richard. 

RICHARD: 

Ruthie,  what  are  you  doing  to  me— I’m 

not  making  a  date  with  you. 

RUTHIE: 

Let’s  not  fight  this,  Richard,  it’s 

bigger  than  both  of  us. 

RICHARD: 

I’m  not  fighting  anything  but  these  phone 

calls— every  day— -how  did  you  ever  start 

calling  me  in  the  first  place,  Ruthie? 

RUTHIE: 

I  told  you,  Richard—when  I  first  saw 

your  picture  in  that  magazine. 

RICHARD: 

Picture?  Oh  you  mean  the  time  they  ran 

my  picture  when  I  took  this  job  writing 

advertising  copy  for  Philip  Morris- 

telling  people  that  if  they’ll  change  to 

Philip  Morris  they  will  discover  there’s 
no  cigarette  hangover.  seb 

-  b  - 

RUTH IE : 

Yes,  that»s  the  picture  I  mean, Richard. 

The  minute  I  saw  it,  I  knew  I  was  meant 

for  each  other. 

RICHARD: 

Haha  I  was  meant  for  each  other—— 

RUTHIE : 

Richard  instead  of  taking  me  to  the 

Twenty  One  club  or  the  Stork,  let*s  go  to 

a  place  a  boy  took  me  to  last  week— --it  »s 

a  quiet  little  resteraunt  that  nobody 

ever  heard  of. 

RICHARD: 

Was  it  nice  there? 

RUTHIE : 

We  couldn’t  get  in— -it  was  too  crowded. 

RI  CHARD : 

Yes,  that*s  why  I  never  go  to  those  quiet 

little  restaurants  that  nobody  ever  heard 

of.  You  have  to  buck  the  crowd. 

RUTHIE : 

• 

Don*t  fight  it  Richard. 

RICHARD: 

And  the  tip  you  have  to  give  the 

headwaiter  to  get  a  table. 

RUTHIE : 

It*s  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie,  will  you? 

RUTHIE 

Goodbye,  Ruthie,  will  you? 
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RICHARD:  (LOOKING  AT  PHONE)  Look,  Ruthie,  how 

a  girl  who  has  never  even  met  me,  can  keep 

calling  me  up  day  after  day - for  four 

months,  trying  to  make  a  date  with  somebody 
she-— oh.  (REALIZES  HE  HASN’T  GOT  RECEIVER 
OFF.. PICKS  IT  OFF)  Hello,  Ruthie,  how  can 
a  girl  who  has  never  even  met  me,  keep 
calling  me  day  after  day  for  four  months, 
Ruthie,  is  more  than  I  can  understand, 
Ruthie. 


RUTHIE:  Guess  who  this  is. 

RICHARD:  I  don’t  want  to  guess— I  don’t  have  to  guess 

- you  call  me  every  day  at  this  same  time  — 

and  I  can’t  waste  all  these  hours  on  a — - 

RUTHIE:  Let’s  not  fight  this,  Richard,  it’s 

bigger  than  both  of  us. 


RICHARD:  OK,  let’s  not  fight  it;  goodbye,  Ruthie. 

RUTHIE:  Are  you  busy,  Richard? 

RICHARD:  Busy?  Me?  YES*  (HOLDS  UP  PAPERS  ON  DESK) 

I’ve  got  all  this  work  piled  up  here  and 
today  my  secretary  left  me  to  get  married. 
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RUTHIE: 

Oh  Richard,  if  I  were  your  secretary  I 

wouldn’t  leave  you  when  I  got  married, 

would  we,  Richard? 

RICHARD: 

Haha  would  you  mind  repeating  that? 

RUTHIE: 

I  said — 

RICHARD: 

Never  mind,  Ruthie - I  haven’t  time  now - 

all  I  know  is  I  need  a  secretary  real  bad* 

RUTHIE: 

Richard,  I’m  a  secretary  real  bad. 

RICHARD: 

HaHa  I  can  well  imagine.  How  fast  are  you 

on  a  typewriter -  what  system  do  you  use? 

RUTHIE: 

The  Columbus  system. 

RICHARD: 

The  Columbus  system? 

RUTHIE: 

It’s  a  joke,  Richard--the  Columbus  system-- 

you  discover  a  key  and  land  on  it,  Hahaha,, 

••• .You’re  not  laughing,  Richard. 

RICHARD: 

Ha  l 

RUTHIE: 

Oh  it’s  not  that  funny,  Richard. 

RICHARD: 

Loolf,  Ruthie,  we’d  better  hang  up —  I’ve 

gotta  call  up  for  a  secretary. 

RUTHIE: 

How  about  me,  Richard? 

RICHARD: 

You  get  your  own  secretary. 
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RUTHIE : 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 


RUTHIE: 

RICHARD: 


RUTHIE: 

ha 


No,  I  mean  I  want  to  be  your  secretary, 
Richard. 

Look,  Ruthie,  can  you  take  shorthand? 

Oh  I  can  take  it  or  leave  it. 

No,  Ruthie,  let's  forget  about  you  as  a 
secretary. 

Don't  fight  it,  Richard. 

With  you  typing  letters  I  can  imagine  the 
size  of  the  eraser  you  use. 

It»s  bigger  than  both  of  us. 

Haha  that's  what  I'm  afraid  of,  Ruthie, 
we <11  settle  this  right  now---take  a 
memorandum  on  some  advertising  copy. 

Ready  ? 

Oh  yes,  Richard. 

Gentlemen:  Reports  have  been  coming  in 
from  the  millions  of  smokers  who  have 
changed  to  Philip  Morris,  America's  Finest 
cigarette,  that  it's  a  wonderful, 
wonderful  feeling  to  wake  up  fresh  with  no 
cigarette  hangover , ..Have  you  got  that, 
Ruthie? 

*  * 

Just  a  minute,  Richard,  I'll  get  a  pencil. 
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RICHARD: 

Haha  now  she»s  going  to  get  a  pencil* 

Shall  we  dance? 

RUTHIE: 

Not  during  business  hours,  Richard. 

RICHARD: 

I*m  afraid  you  won»t  do,  Ruthie.  You 

never  worked  as  a  secretary,  did  you? 

RUTHIE: 

•  *  «■ 

Oh,  yes,  Richard,  right  after  I  resigned 

from  high  school. 

RICHARD: 

You  resigned  from  high  school? 

RUTHIE: 

Well  wouldn*t  you,  Richard?  After  all  if 

a  high  school  can»t  graduate  in  six  years, 

there *s  something  communistically  wrong 

with  the  high  school. 

RICHARD: 

Communistically  ? 

RUTHIE: 

Radically. 

RICHARD: 

Haha  oh  radically,  I  see.  So  you  took  a 

job  as  a  secretary,  right  after  you  were 

kicked  ou---resigned  from  high  school,. 

Who  did  you  work  for? 

RUTHIE : 

Oh  he  was  a  horribly  nice  man. 

RICHARD: 

Oh  then  you*ve  had  experience. 

ha 


-5 


RUTHIE: 

Oh  I  almost  had,  Richard. 

RICHARD: 

What  do  you  mean  almost? 

RUTHIE: 

Oh  I  managed  to  keep  a  lap  ahead  of  him. 

RICHARD: 

Hahaha  say  goodbye,  Ruthie,  will  you 

please  ? 

RUTHIE: 

Goodbye,  Ruthie,  will  you  please? 

» 
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RICHARD:  (LOOKING  AT  PHONE)  Yes ,  there  she  is  — 

Ruthie  —  every  day  at  the  same  time  — 
if  I  had  half  a  mind,  I  wouldn*t 
answer  it*  But  that»s  my  trouble  -- 
I*ve  got  half  a  mind*  (LIPTS  PHONE) 
Hello,  Ruthie,  I  told  you  yesterday 
my  secretary  left  me,  Ruthie,  and  I*m 
very  busy,  so  say  goodbj^e,  Ruthie, 
huh? 


RUTHIE:  Guess  who  this  is* 


RICHARD:  Ruthie,  did  you  hear  me  tell  you  my 
secretary  left  me  — 


RUTHIE:  That*s  why  I  called  you,  Richard. 

Remember  yesterday  I  said  I  would  take 
the  job  so  I  could  be  near  you,  and  you 
said  because  I  can*t  type  or  take 
shorthand  that  you  wouldn*t  give  me  the 
job  aunder  any  circumstances? 

RICHARD:  Yes,  I  remember. 


ras 


-2- 

RUTHIE : 

Well,  you  never  did  tell  me  how  much 

the  salary  is. 

RICHARD: 

What  difference  does  it  make,  if 

you’re  not  going  to  get  the  job. 

RUTHIE: 

Let’s  not  fight  this,  Richard,  it’s 

bigger  than  both  of  us. 

RICHARD: 

All  right,  I  won’t  fight  it  —  the  job 

is  $50  a  week. 

RUTHIE : 

Fifty  dollar  si  Isn’t  that  a  little 

high,  Richard? 

RICHARD: 

A  little  high  -  thatTs  a  new  one. 

RUTHIE : 

*  ✓ 

I  like  to  be  near  you,  Richard,  but 

I  can’t  afford  to  pay  $50  a  week. 

RICHARD: 

No,  no,  the  secretary  gets  fifty 

dollars  a  week. 

RUTHIE : 

She  does?  Fifty  dollars  a  week? 

RICHARD: 

Well  of  course  there’s  with-holding. 

RUTHIE : 

Oh  without  holding,  I  wouldn’t  even 

consider  the  job,  Richard, 

RICHARD: 

Haha,  look,  Ruthie  — •  I  need  a  qualified 

secretary.  A  good,  capable,  hard  working 

girl. 
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RUTHIE: 

I  have  references,  Richard. 

RICHARD: 

She’s  got  references  -  what  kind  of 

references,  Ruthie? 

RUTHIE : 

Oh  all  kinds.  Listen,  to  this  one, 

Richard.  To  Whom  It  May  Concern: 

This  is  to  certify  that  Jim  Gilbert  is 

a  qualified  mechanic,  capable  of 

repairing  all  types  of  automobiles. 

RICHARD: 

Wait  a  minute  —  whose  reference  is 

that? 

RUTHIE: 

That’s  Daddy’s.  He  used  it  when  he  was 

looking  for  a  job. 

RICHARD: 

No,  Ruthie,  you  must  have  a  reference 

of  your  own. 

RUTHIE : 

Oh  I've  got  that  too,  Richard.  Here’s 

one  from  my  teacher  at  secretarial 

school. 

RICHARD: 

Yeah?  What  does  she  have  to  say? 

RUTHIE: 

Oh,  you’ll  like  this  one,  Richard. 

To  Whom  It  May  Concern:  This  is  to 

certify  that  Miss  Ruthie  Gilbert  has 

been  a  student  of  mine  for  the  past 

two  years,  and  I  have  always  found  her 

to  be  four  feet,  ten  inches  tall. 
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RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 


RUTHIE: 
RICHARD: 
RUTHIE : 


F0ur  feet  t--  with  a  refernce  like 
that  you  expect  me  to  give  you  a 
job? 

Don*t  fight  it,  Richard, 

But  what  kind  of  a  reference  is  four 
feet  ten  inches  tall? 

It»s  smaller  than  both  of  us, 

(Well  that  breaks  the  monotony) 

✓ 

Look,  Ruthie.,  I  don*t  think  you 
understand  what  I  mean  by  a  reference  — 
a  reference  is  a  recommendation  — 
like  when  we  here  at  the  advertising 
office  say  that  Philip  Morris  is  the 
ONE,  the  ONLY  cigarette  proved  definitely 
less  irritating,  definitely  milder  than 
ano  other  leading  brand,  That*s  a 
recommendation.  And  no  other  cigarette 
can  make  that  statement.  You  see  what 
I  mean,  Ruthie? 

Well  I  have  one  like  that  too,  Richard, 

I  doubt  it,  but  what  does  it  say? 

Well  here*s  one  they  gave  me  when  I 
worked  for  the  telephone  company. 
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RUTHIE : 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE : 
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She  worked  for  the  telephone  company. 
Prom  the  way  you  keep  calling  me  every 
day,  you  must  STILL  be  working  for 
the  telephone  company. 

Oh  no, Richard  ,  I  worked  for  them 
last  year.  And  here*s  the  reference 
the  supervisor  gave  me.  To  Whom  It 
May  Concern:  This  is  to  certify 
that  Miss  Ruthie  Gilbert  has  worked 
for  the  telephone  company  for  three 
long  days,  and  I  am  happy  to  recommend 
her  to  anybody  else, 

Hahaha,  oh  fine  --  you  must  have  done 
real  well  there. 

Oh,  I  did,  Richard,  Would  you  believe 
it  that  after  only  three  days  I  was 
voted  Miss  Information  of  1948? 

Say  goodbye,  Ruthie,  and  hang  up. 

Goodbye,  Ruthie  and  hang  up. 
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BIZ: 

RICHARD  AT  TYPEWRITER. ..  ONE  FINGER 

STUFF. ..STOPS  TO  ANSWER  PHONE. 

RICHARD: 

Hello,  Ruthie,  I’ve  been  telling 

you  for  a  couple  of  days  now  that 

my  secretary  left  me,  Ruthie; 

they’ve  got  me  doing  my  own  typing, 

Ruthie.  So  goodbye,  Ruthie. 

RUTHIE: 

Guess  who  this  is. 

RICHARD: 

I  know  who  this  is,  Ruthie,  and  if 

you’re  calling  me  again  about 

getting  the  job  as  my  secretary— 

the  answer  is  no. 

RUTHIE : 

Well,  Richard,  if  I  can’t  be  your 

secretary,  can’t  I  at  least  be  your 

wife? 

RICHARD: 

Ruthie,  what  are  you  saying?  We’ve 

never  even  met--how  can  you— 

RUTHIE: 

Let’s  not  fight  this,  Richard  — 

it’s  bigger  than  both  of  us. 
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RICHARD: 

RUT  HIE: 

RICHARD: 

RUTH IE: 

RICHARD: 

RUT HIE: 

RICHARD: 


RUTHIE: 

RICHARD: 

RUTHIE: 


Look,  Ruthie,  I  don’t  think  of  you 
as  a  wife — I  think  of  you  more  as 
a  sister* 

Oh  Richard,  can’t  we  be  more  than 
just  sisters? 

O.K.,  let’s  be  brothers. 

No,  Richard,  I  have  a  brother.  Do 
you  have  a  brother? 

Yes,  I  have  a  brother,  Ruthie. 

You  have  a  brother,  Ruthie?  That's 
a  peculiar  name  for  a  brother. 

(Haha  he’s  a  peculiar  brother.) 
Ruthie,  let’s  stop  this  talk  about 
your  taking  the  job  as  my  secretary. 
You  told  me  you  can’t  take  short 
hand, 

Richard,  I’ve  got  it  all  figured 
out.  My  best  friend  is  named 
Je anette • 

% 

Your  best  friend  is  na - oh  well, 

that’s  different.  Who’s  Jeanette? 

You  remember--Jeane tte  is  engaged 
to  Joe. 
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RICHARD: 

Oh  well,  that’s  different.  Who’s 

Joe? 

RUTHIE : 

You’re  not  paying  attention,  Richard. 

Joe  is  engaged  to  Jeanette. 

RICHARD: 

I  don’t  know  what  you’re  talking 

about,  Ruthie,  but  I’ll  bet  Jeanette 

never  called  Joe  every  day  like 

you’ve  been  calling  me  for  the 

past  five  months. 

RUTHIE: 

Oh,  Jeanette  never  called  any  boy, 

and  no  boy  ever  called  Jeanette. 

RICHARD: 

Oh,  strict  mother? 

RUTHIE : 

No  telephone. 

RICHARD: 

No  telephone.  Well,  what’s  Jeanette 

got  to  do  with  this  job  as  secretary? 

RUTHIE: 

Well,  I  can’t  take  short  hand,  but 

I  can  typewrite.  And  Jeanette 

can’t  typewrite,  but  she  can  take 

short  hand. 

RICHARD: 

Oh,  I  see  what  you're  driving  at-- 

you  mean  between  the  two  of  you-- 

RUTHIE : 

That’s  right,  Richard--two  heads  are 

better  than  one. 

rag 
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RICHARD: 

(Which  one  of  you  has  the  two 

heads?)  Ruthie,  that  idea  is  no 

good. 

RUTHIE: 

Don’t  fight  it,  Richard, 

RICHARD: 

With  the  two  of  you  around,  imagine 

the  mess  I 1 d  be  in? 

RUTHIE : 

It’s  bigger  than  both  of  us. 

RICHARD: 

(You  are  so  right.)  Ruthie,  I 

need  a  fast,  competent  typist. 

(POINTS  TO  TYPEWRITER )  Look,  it’s 

taken  me  all  morning  just  to  type 

out  these  two  lines — (READS  OFF 

PAPER  IN  TYPEWRITER)  For  a  milder 

smoke,  a  fresher,  cleaner  smoke 

than  you’ve  ever  known  be fore  — 

change  to  Philip  Morris.. .Now  it 

took  me  all  morning  to  write  those 

two  lines;  that’s  why  I  have  to 

engage  a  competent  secretary.  And 

I  know  if  I  engage  you  it  won’t 

last  more  than  a  week. 

RUTHIE: 

Oh,  that’s  all  right,  Richard— I 

don’t  believe  in  long  engagements 

anyway. 
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RICHARD: 

(Engagements.)  Ruthie,  you  keep 

harping  on  one  subject,  and  I’m 

talking  business. 

RUTH IE : 

Oh,  Richard,  believe  me  >  I  mean 

business. 

RICHARD: 

I’m  sure  you  do. 

RUTHIE: 

So  when  I  call  you  tomorrow,  Richard, 

I’m  gonna  have  Jeanette  over  here 

and  you  can  talk  to  her. 

RICHARD: 

I  can  hardly  wait . 

RUTHIE: 

Well,  you’ll  have  to  wait,  Richard, 

because  today  Jeanette  is  over  at 

the  reducing  salon  getting  a 

massage • 

RICHARD: 

Oh,  you  mean  Jeanette  has  a 

RUTHIE : 

It’s  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie,  Quickly* 

RUTHIE: 

Goodbye,  Ruthie,  quickly. 
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RICHARD:  Well  hello,  Ruthie,  what  a  surprise  this 

isn ' t,  Ruthie,  I  haven't  heard  from  you 
since- -(LOOKS  AT  WRIST  WATCH)  yesterday, 
Ruthie.  Well  it's  been  real  nothing- 
goodbye,  Ruthie. 


RUTHIE:  Guess  who  this  is. 

RICHARD:  Guess  who  it  is ---Ruthie,  I'm  very  busy- 
if  you  have  to  talk,  talk  fast. 

RUTHIE:  (VERY  EAST)  Well  you  remember  yesterday 

I  told  you  about  my  friend  Jeanette,  she 
takes  shorthand  but  she  can't  typewrite, 
and  I  can  typewrite  but  I  can't  take 
shorthand,  so- — 


RICHARD:  Wait  a  minute--not  that  fast.  Slow  down 

RUTHIE:  (VERY  SLOW)  So  — she — is — here— now- -and' 

she — wants — to  —  talk- -to — you. 


RICHARD:  Who  is  there? 

/ 

RUTHIE:  My  best  friend  Jeanet te  — -don ' t  you 

remember  Richard— you  said  you  needed  a 

secretary,  who  can  typewrite  and  take 

shorthand?  Well  I  can  typewrite,  and 
Jeanette  can  take  shorthand. 
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RICHARD: 

I  can’t  afford  to  hire  two  girls. 

RUTHIE: 

Jeanette  and  I'll  cut  the  salary  in  half, 

Richard  —  because  we’ll  both  be  half 

there. 

RICHARD: 

Yes,  just  about- — but  Ruthie,  I  don’t  want 

to  get  involved  with  two  --- 

RUTHIE: 

Let’s  not  fight  this,  Richard,  it’s  bigger 

than  both  of  us. 

RICHARD: 

Two  secretaries  are  much  too  big  for  me. 

Besides  who's  Jeanette? 

RUTHIE: 

Jeanette  —  my  best  friend— the  one  I 

told  you  that's  engaged  to  Joe, 

RICHARD: 

Engaged  to  Joe. 

RUTHIE: 

Just  a  minute,  Richard. ..( HANDS  JEANETTE 

THE  PHONE)  Here,  Jeanette,  say  hello  to 

Richard.  (JEANETTE  GETS  UP  OPP  FLOOR 

WHERE  SHE  HAS  BEEN  READING,  AND  EATING  AN 

APPLE).  And  put  the  apple  away,  Jeanette. 

And  for  goodness  sake,  look  slim. .. Here,  say 

hello,  Richard. 

JEANETTE: 

Hello  Richard. 

RICHARD: 

Hello--oh,  hello,  Joe. 

VQ 
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JEANETTE:  This  isn't  Joe,  this  is  Jeanette.  Here, 


Ruthie,  he  wants  to  talk  to  Joe. 

RUT  HIE  ; 

No,  he  doesn't.  Give  me  that— -hello, 

Richard,  that  was  Jeanette.  Isn't  she 

nice. 

RICHARD: 

Oh  she  sounds  lovely- — she  must  have 

everything  a  man  want s-—  mus cl es- — a 

mustache— Look,  Ruthie,  I  need  a 

secretary. 

RUTHIE: 

Well  that's  what  we  are,  Richard  - — don't 

you  want  to  say  something  to  Jeanette  in 

shorthand? 

RICHARD: 

Ruthie,  why  are  you  keeping  me  on  this 

phone — 

RUTHIE: 

Don't  fight  it,  Richard. 

RICHARD: 

I  need  two  secretaries  like  a  hole  in  the 

he  ad. 

RUTHIE: 

It's  bigger  than  both  of  us. 

RICHARD: 

Yes  — -well  I  don't  want  to  talk  to 

Jeanette. 

RUTHIE: 

Allright  then  you  dictate  to  me  and  I'll 

tell  Jeanette  and  she'll  write  it  down  in 

shorthand.  OK?  Get  your  pencil  and 

VQ 

notebook,  Jeanette— oh  you're  ready.  She's 
ready,  Richard. 

-h- 

RICHARD: 

She  1 s  ready--OK---Gentlemen: 

RUTHIE: 

Gentlemen : 

JEANETTE:  Men. 

RUTHIE:  No,  he  said  Gentlemen, 

JEANETTE:  This  is  shorthand. 


RUTHIE: 

Oh.  Go  ahead,  Richard, 

RICHARD: 

If  your  cigarette  leaves  a  stale,  smoked 

out  taste  in  your  mouth. 

RUTHIE: 

If  your  cigarette  le  aves  a  stale,  smoked 

out  taste  in  your  mouth. 

JEANNETTE: (WRITES)  Blahj 


« 

RUTHIE: 

Oh  shorthand.  Go  ahead,  Richard. 

RICHARD: 

That's  cigarette  hangover. 

RUTHIE: 

That's  cigarette  hangover. 

JEAMETTE: 

(WRITES)  Hie J 

RICHARD: 

And  when  that  happens  to  you,  it's  time  to 

change  to  Philip  Morris. 

JEANETTE: 

(WRITES— AND  SIGNIFIES  SHE  LIKES  IT)  Aaaah: 

RICHARD: 

OK,  now  read  that  back  to  me. 

RUTHIE: 

Read  it  back  to  him,  Jeanette. 
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JEAWETTE: 

RUTHIE: 

RICHARD: 

RIJTHIE: 

RICHARD: 

RUTHIE: 


Read  it  back  —  who  can  read  shorthand  — 
I  can  only w rite  it. 

Oh. . .Richard— -my  other  best  friend  is 
named  Adelle,  she  can’t  write  shorthand, 
but  she  can  read  it,  now  between  the 
three  of  us— 

Wait  a  minute  —what  kind  of  an  office 
staff  am  I  going  to  wind  up  with? 

It’s  bigger  than  both  of  us. 

Say  goodbye,  Ruthie,  and  Jeanette  too. 

Goodbye,  Ruthie  and  Jeanette  too. 
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RICHARD:  (WRITING  AT  TYPEWRITER )  Oh  no,  not 

again  — -  why  does  she  call  me  when  I’ve 
got  all  this  word  to  •»—  (PICKS  UP  PHONE) 
Hello,  Huthie,  I  can't  talk  today, 

Ruthie#  I’m  up  to  my  neck  in  work, 
huthie. 


RUTHIE:.  Guess  who  this  is* 

RICHARD:  ^ook,  y ou  know  1  have  no 

secretary  — -  you*ve  been  calling  me 
up  every  day  and  I've  gotten  so  behind 
in  my  work  that  1  can't  even  go  to  a 
dance  the  office  is  giving  tonight  at 
the  Waldorf* 


RuTHIE :  A  dance ?  •''ho  are  you  taking,  hichard2 

t 

RICHARD:  Nobody* 

RUTHId:  Oh  1 1 d  love  to,  Richard* 


RICHARD:  (She'd  love  to).  I  just  told  you  I 

can’t  go  because  1  have  no  secretary 
and  I’ve  got  all  this  work  to  get  out# 
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RUTHIE: 

If  I  were  your  secretary,  Richard,  you 

wouldn’t  be  so  far  behind  in  your  work 

and  you  could  go  to  the  dance,  couldn't 

we? 

RICRaRD: 

How  could  you  be  a  secretary,  you 

don’t  even  know  shorthand. 

RUTHIE: 

Oh  I  know  how  to  take  shorthand  now, 

Richardo  I  learned  yesterday* 

RICHARD: 

Learned  shorthand  in  one  day? 

Impossible* 

RUTHIE: 

My  girl  friend  Jeanette  taught  me  all 

she  knows o 

RICHARD: 

That’s  possible© 

RUTHIE: 

I  made  up  my  mind  to  learn  shorthand 

even  if  it  took  all  night©  Dictate 

something  to  me,  Richard.  I'll  show  you. 

RICHARD: 

Rut  hie,  why  do  you  do  this  to  me 

every  day  — 

RUTHIE: 

Let's  not  fight  this,  Richard  —  it's 

bigger  than  both  of  us. 

RICHARD: 

Oh  I've  given  up  fighting  long  ago. 
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RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 


RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

sw 


I'm  ready,  Richard  —  shoot. 

Don't  tempt  me# 

Don't - tempt - me - not  too 

fast  now->  Richardo 

All  right  --  I  won't  go  too  fast  — — 
take  this#  The  superirority  of  Philip 
Morris  cigarettes  is  recognized  by 
eminent  medical  authorities  • c 9  You  got 
that? 

Now  just  a  minute  —  what  did  you 
say  —  what  kind  of  authorities? 

Medical.  Medical  - - M - E - D  --- 

M  —  E  --  what? 

D  -  d  as  in  uh  --  darling# 

As  in  what? 

Darling  -  darling  D — a — -R--L - 

D - A  —  what? 

R  -  R  as  in  return. 

As  in  what? 
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RICHARD: 

Return  -  return.  R  - 

-  E  -—  T  — - 

RUTHIE: 

Not  too  fastp  Richard 

i 

i 

i 

w 

1 

1 

w 

1 

1 

1 

what? 

RICHARD: 

T  -  T  --  as  in  uh  — 

-  Tomorrows 

RUTHIE: 

I  can’t  hear  that  last 

word,  Richard. 

RICHARD: 

Tomorrow  -  T-O-M-O-DOUBLE  R- — 0-W® 

RUTHIE: 

I  didn't  hear  that  last  letter,  Richard 

RICHARD: 

W  --As  in  Wife. 

RUTHIE: 

As  in  what? 

RICHARD: 

Wife - W*I:?F-E* 

RUTilLdiJ 

wot  so  fast  —  what's 

the  last  letter? 

RICHARD: 

E  - —  E  --  as  in  uh  — 

&lope. 

RUThlE: 

^hat*s  that  word? 

RICHARD: 

Elope  -  E-L-O-P 

RUTHIE: 

E-L-O-  what? 

RICHARD: 

P  -  as  plumber. 

RUTHIE: 

I  got  it  now* 

RICHkRD. 

• 

She’ s  got  it  now* 

SVi 
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huTHIb: 

you  want  it  sent  straight  telegram 

or  night  letter* 

RICHARD: 

Send  what? 

RUT HIE: 

Darling  return  tomorrow,  wife  eloped 

with  plumbero 

RICHARD: 

Wife  eloped  with  plumber  —  she  took 

quite  a  plunge,  didn't  she? 

RUTHIE: 

It's  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie,  please. 

RUTHIE: 

Goodbye,  Ruthie,  please. 
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RICHARD: 


RUTH IE: 


RICHARD: 


RUTHIE : 


(LOOKS  AT  HIS  WATCH  AND  PICKS  UP  PHONE) 
Hello,  Ruthie,  for  five  months  now  you 
have  not  only  called  me  every  day, Ruthie, 
but  you’ve  called  me  at  the  same  time 
every  day,  Ruthie,  Don’t  you  ever  give 
up,  Ruthie? 

Guess  who  this  is, 

(HOLDS  HAND  OVER  PHONE)  It  is  quite 
obvious  to  everyone  that  this  kid  is 
throwing  herself  at  my  head, 

Richardc 


RICHARD:  Yes,  Ruthie. 


RUTHIE: 


RICHARD: 


RUTHIE: 


RICHARD: 


RUTHIE : 


My  mother  says  it's  quite  obvious  to 
everyone  that  I’ve  been  throwing  myself 
at  your  feet. 

Well  your  mother  has  a  bad  sense  of 
direction  but  if  you  ask  me  your  mother 
is  the  top. 

So  mother  says  you  should  marry  me. 

Your  mother  has  just  blown  her  top. 

Let’s  not  fight  this , Richard, it » s  bigger 
than  both  of  us. 


2 


RICHARD: 

(SETTLES  BACK  FOR  AN  HOUR  ON  THE  PHONE) 

Well  Ruthle,  what’s  on  your— --loosely 

speaking  of  course - mind? 

RUTH IE : 

Remember  yesterday  you  told  me  you 

couldn’t  go  to  the  dance  last  night 

because  you  had  to  work,  so  you  couldn’t 

take  me,  so  I  couldn’t  go  because  I 

didn’t  want  to  go  alone? 

RICHARD: 

Yes,  I  remember. 

RUTHIE : 

I  saw  you  there,  Richard, 

RICHARD: 

What?  Oh - well  what  were  you  doing  at 

the— I  mean  how  did  I  get  to  the---I 

mean---guess  who  this  is. 

RUTHIE: 

Don’t  be  nervous,  Richard— something  came 

up  at  the  last  minute,  and  you  didn’t 

have  to  work  after  all?  Was  that  it, 

Richard? 

RI CHARD: 

Uh- — yes, ---yes, that’ s  it— something  came 

up,  I  didn’t  have  to  work— - 

RUTHIE : 

And  when  you  found  out  you  didn’t  have  to 

work,  you  tried  to  call  me  up  at  the 

last  minute,  and  I  wasn’t  home? 

RICHARD: 

Uh— yes,  that’s  it - 

RUTHIE: 

I  was  home,  Richard. 

seb 

RICHARD: 


RUTH IE: 

RI  CHARD 

RUTH IE: 

RICHARD 

RUT  HIE : 

RICHARD 

RUTH IE: 

RICHARD 

(BIZ  OF 
STRIKE 
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Oh  you  were - uh - (GULPS)  home? 

But  the  line  was  busy,  so  you  decided 
you *d  go  on  to  the  dance  without  me? 

Uh— -yes,  that  works  out. 

So  you  went  to  the  dance  alone  and 
accidentally  met  that  tall,  beautiful 
brunette  there? 

Yes,  something  like  tha— 

And  who  should  it  turn  out  to  be  but 
your  sister? 

Uh— yes - sister— -my  sister. 

Oh  Richard,  I  knew  you  had  a  good  excuse. 

(VERY  HAPPY)  Yes,  I  did  come  up  with  one, 
didn*t  I?  PhewJ  That  was  quite  a  job- 
excuse  me  a  minute.  Rut hie,  while  I 
light  this  Philip  Morris  cigarette-— 

HOLDING  PHONE  IN  ONE  HAND  AND  TRYING  TO 
MATCH  WITH  OTHER  HAND) 
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RICHARD: 


RICHARD: 

-  ^  - 

Philip  Morris  is  America’s  finest 

cigarette,  you  know — -(STRIKES  VAINLY 

AGAIN) - - There  * s  no  cigarette  hangover 

when  you  smoke  Philip  Morris— (STRIKING 

AGAIN)  And  I  c  ould  prove  it  to  you, 

Ruthie,  if  I  could  ever  get  this  lit. 

RUTH IE: 

Speaking  of  your  sister,  Richard,  my 

brother  told  me  he  saw  you  at  the  movies 

the  other  night  with  a  pretty  red  head, 

I  don’t  believe  him  of  course,  but  who 

was  she,  Richard? 

RICKARD: 

Oh  uh— red  head — that  was— uh— that  was 

my  sister? 

RUTHIE: 

Oh,  And  last  Saturday  my  father  said  he 

saw  you  at  the  ball  game  with  another 

couple---two  blonds. 

RICHARD: 

Two  blonds— yes— two  other  sisters. 

RUTHIE: 

Oh. .. Richard,  how’s  your  mother? 

RICHARD: 

My  mother  is  very  weary— why  wouldn’t  she 

be— what  kind  of  a  family  you’ve  dreamed 

up  for  her? 

RUTHIE: 

It’s  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE : 

Goodbye,  Ruthie. 
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RICKARD:  (STANDING. ..BACK  TO  CAMERA... 

HOLDING  MIRROR  AND  SHAVING  WITH 
ELECTRIC  RAZOR.. .PHONE  RINGS... 
TURNS  AND  LIFTS  RECEIVER)  Hello. 

RUTHIE :  Hello,  Richard. 

RICHARD:  Oh,  no,  Ruthie  —  not  again  today, 
Ruthie... I  *m  too  nervous  for  this 
boy-girl  talk.  I  just  had  a  very 
close  shave.. so  long,  Ruthie. 


RUTHIE : 

RICHARD: 


Guess  who  this  is. 

(Guess  who  this  is)  —  Just  a 
rainut e. . . ( LAYS  PHO NE  DOWN . . . TURNS 
OFF  RAZOR  AND  STARTS  WRAPPING 
CHORD  AROUND  IT)  This  same  girl 
has  been  calling  me  every  day  now 
for  five  months.  Ifve  never  even 
seen  her.  I*ve  gotta  get  rid 
of  her.  (LIFTS  RAZOR  AND  TALKS 
INTO  IT  INSTEAD  OF  INTO  PHONE  USING 
HAND  AT  EAR) 

-more- 


ras 


RICHARD 


RUTHIE : 

RICHARD: 

RUTHIE : 

RICHARD: 

RUTHIE: 

RICHARD: 


(CTD)  Hello,  Ruthie  —  Look  I*ve  been  — 
(REALIZES  MISTAKE)  Oh  this  girl»s 
driving  me  crazy.  Look  what  she*s 
got  me  doing.  (CHANGES  RAZOR  TO 
EAR  AND  TALKS  INTO  CUPPED  HAND) 
Hello,  R  uthie,  you  made  me  do 
the  silliest  thing  just  now  — 

I  started  to  talk  into  the  razor 
instead  of  —(REALIZES  MISTAKE  AGAIN) 
Oh  no  -  (LIFTS  PHONE)  Hello, 

Ruthie.  Why  do  you  keep  calling  me 
every  day? 

I  just  had  to  call  you  today, 

Richard  —  because  it  seems  so 
long  since  we  were  out  together. 

But  we!ve  never  been  out  together. 

Doesn*t  that  seem  long  to  you, 
Richard? 

Yes,  it  does  and  why  don*t  we 
keep  it  that  way? 

Let*s  not  fight  this,  Richard  — 
it*s  bigger  than  both  of  us. 

Look,  Ruthie  -  I*ve  got  too  much 
work  here  to  be  fighting  anything  - 


ras 


RUT HIE : 


RUT  HIE : 

— 3- 

Oh,  Richard,  you  work  too  hard  — 

you  should  take  a  vacation  --  you 

could  go  to  the  beach,  you  could  lie 

on  the  sand,  you  could  swim  the 

ocean  -  you  could  have  such  a 

wonderful  time,  couldn't  we? 

RICHARD: 

We.  Wo,  no,  not  me.  You  — -  why  don't 

you  go  alone? 

RUTHIE: 

Oh,  I'm  afraid  to  go  to  the  beach 

alone , Richard,  The  last  time  I  went, 

a  crab  bit  my  toe„ 

RICHARD: 

Really?  Which  one? 

RUTHIE : 

I  don't  know,  Richard  -  I  can't  tell 

one  crab  from  another. 

RICHARD: 

Hahaha  she  can't  tell  one  crab  from 

another  --  look,  Ruthie,  to  tell  you 

the  truth  I  can’t  afford  to  go  to 

the  beach  -  it  so  happens  I’m  a  little 

short  right  now. 

RUTHIE : 

So's  my  bathing  suit,  Richard. 

RICHARD: 

(So's  her  bathing  suit) 

RUTHIE: 

Oh,  Richard,  don't  you  want  to  see  me 

in  my  new  three  piece  bathing  suit? 

ras 
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RICHARD: 

RUTHIE: 

RICHARD: 


RUTHIE: 

RICHARD: 

RUTHIE : 

RICHARD: 


Three  piece  —  bathing  suit? 

What’s  the  third  piece? 

That’s  the  big  piece  -  the  label. 

(The  label)  Look,  Ruthie,  I’m  in  the 
advertising  business  -  the  only  label 
I’m  interested  in  right  now  is  the 
label  on  a  package  of  cigarettes  -  if 
it  says  Philip  Morris,  I  know  it’s 
America* s  Finest  Cigarette  —  because 
there! s  no  cigarette  hangover  when  you 
smoke  Philip  Morris. ..so  don’t  bother 
me  about  going  to  the  beach — -  and 
besides  I  just  thought  of  something 
else  --  Haha  couldn’t  go  to  the  beach 
with  you  if  I  wanted  to  -  I  don’t 
happen  to  have  a  bathing  suit  —  some 
other  time,  huh,  Ruthie?  Some  other 
fellow.  So  long,  Ruthie  t 

Ohj  Richard. 

Yes,  Ruthie. 

Remember  those  socks  I  told  you  I 
was  knitting  for  my  father  last  winter? 

Socks  --  yes. 


ras 
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RUTHIE : 

They  got  out  of  controls . » could  you 

use  a  pair  of  turtle  neck  bathing 

trunks? 

RICHARD: 

Turtle  neck  bathing  trunks  —  just 

what  I  need  —  I’ll  pull  it  on  over 

my  Lead# 

RUTHIE : 

Don’t  fight  it,  Richard. 

RICHARD: 

Who  knows  what  size  you  mads  it? 

RUTHIE: 

It’s  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE : 

Goodbye,  Ruthie. 

t 
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RUTHIE  ON  THE  TELEPHONE 


PHILIP  MORRIS - TV - #27 


TUESDAY, 

SEPTEMBER  6.  1949 

RICHARD: 

Hello. 

RUTHIE : 

Hello,  Richard. 

RICHARD: 

Oh,  it's  you,  Ruthie--and  right  on 

time  again  I  see,  Ruthie --don* t 

you  ever  skip  one  day,  Ruthie? 

RUTHIE : 

Guess  who  this  is. 

RICHARD: 

I  haven’t  time  every  day  for 

guessing  games. 

RUTHIE: 

Let’s  not  fight  this,  Richard,  it’s 

bigger  than  both  of  us. 

RICHARD: 

All  right,  what  do  you  want, 

Ruthie? 

RUTHIE: 

You  know,  Richard. 

RICHARD: 

Besides  that,  I  mean. 

RUTHIE: 

I  know  you’re  busy,  Richard,  but  I 

just  had  to  call  you  up  to  tell  you 

I’m  very  disappointed  in  you. 
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RICHARD: 

Disappointed  I  Why? 

RUTHIE : 

You  didn’t  send  me  anything  for 

Labor  Day. 

RICHARD: 

Haha  didn’t  send  her  anything  for 

Labor  Day. 

RUTHIE: 

Didn’t  I  send  you  something  for 

Mother’s  Day,  Richard? 

RICHARD: 

Yes,  Ruthie — but  fifty-one  gauge- 

and  seemless. 

RUTHIE: 

I  know  you’re  busy,  Richard,  so  I 

went  out  and  bought  myself  a 

lovely  bed jacket--from  you. 

RICHARD: 

Prom  me.  I  hope  I  didn’t  spend 

too  much,  did  I? 

RUTHIE: 

Oh  it  wasn’t  the  price,  Richard-- 

it  was  the  darling  little  note 

you  enclosed, 

RICHARD: 

Note?  What  did  I  say? 

RUTHIE: 

Only  two  per  cent  shrinkage. 

RICHARD: 

Well,  anyway,  it’s  an  original 

little  note,  isn’t  it? 
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RUTHIE: 

Yes,  but  you  lied,  Richard. 

RICHARD: 

Lied? 

RUTHIE : 

I  woshod  the  bed  jacket,  Richard, 

and  it  shrunk. 

RICHARD: 

But  the  label  said  two  per  cent 

shrinkage . 

RUTIIE: 

Oh  the  label  only  shrunk  two  per 

cent  • 

RICHARD: 

Haha  the  label  shrunk  two  per  cent. 

And  the  bed  jacket,  Ruthie? 

RUTHIE : 

Oh  it  shrunk  down  to  almost  nothing. 

RICHARD: 

Haha,  I’m  terribly  sorry,  Ruthie. 

RUTHIE: 

Oh  that's  all  right,  Richard,  I 

needed  a  pair  of  gloves  anyway. 

RICHARD: 

Haha  quilted  gloves 0  Look,  Ruthie, 

the  next  you're  going  to  surprise 

yourself  a  gift  from  me.  I'll 

pay  for  it,  but  make  sure  you  buy 

something  that  doesn’t  shrink. 

RUTHIE: 

Like  a  mink  coat,  Richard? 

RICHARD: 

Yes.  No,  what  are  you  talking  about? 
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RUTH IE: 

Don’t  fight  it,  Richard, 

RICHARD: 

Do  you  know  what  the  price  of  a 

mink  coat  is? 

RUTHIE: 

(STANDS)  It’s  bigger  than  both  of 

us.  (SITS  DOWN) 

RICHARD: 

(FILTER)  You  con  say  that  again. 

RUTHIE: 

(STANDS  AGAIN)  It’s  bigger  than 

both  of  us.  (SIT-S  DOWN) 

RICHARD: 

Look,  Ruthie,  the  next  time  you 

decide  to  buy  yourself  a  gift, 

buy  a  carton  of  Philip  Morris 

cigarettes.  You’ll  not  only  be 

helping  yourself,  but  you’ll  be 

helping  me.  I’m  in  the  advertising 

business  and  I  tell  smokers  that  if 

they  smoke  Philip  Morris  there’s 

no  cigarette  hangover--and  you’ll 

be  glad  tomorrow  you  smoked  Philip 

Morris  today.  And  if  you’re  smart 

you’ll  buy  thorn  by  the  carton. 

RUTHIE: 

I  did  it,  Richard. 

RICHARD: 

You  did  what? 
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RUTHIE : 

I  knew  it  would  help  you  in  your 

work,  Richard,  so  this  morning  I 

went  out  and  bought  a  thousand 

cartons  0 

RICHARD: 

Now  you’re  talk - what?  A  thousand 

cartons.  You’re  kidding. 

RUTHIE : 

Oh  yes,  I  did,  Richard.  (CAMERA 

PANS  OVER  AND  NOW  SHOWS  A  THOUSAND 

CARTONS  AROUND  RUTHIE. 

RICHARD: 

But  Ruthie,  are  you  going  to  smoke 

all  those  cigarettes? 

RUTHIE: 

Cigarettes  1  Oh  I  didn’t  buy  any 

cigarettes — I  just  bought  the 

cartons . 

RICHARD: 

Haha  she  just  bought  the  cartons. 

What  ore  you  going  to  do  about 

cigarettes? 

RUTHIE: 

Oh  I  bought  one  package  of  cigarettes 

too--enough  to  last  me  for  a  few 

months . 

RICHARD: 

One  pack  to  last  you  for  a  few 

months?  What  kind  of  a  pack  is 

that?  (CAMERA  SHOWS  SPECIAL  BUILT 

PHILIP  MORRIS  PACK) 
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RUTHIE: 

RICHARD: 

RUTH IE : 


It’s  bigger  than  both  of  us* 
Say  goodbye,  Ruthie. 

Goodbye,  Ruthie. 
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COLUMBIA  BROADCASTING  SYSTEM 

RUT HIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV— #28 
THURSDAY,  SEPTEMBER  8,  1949 

OPENING  SHOT 

RUTHIE:  This  is  the  141st  day  in  a  row  I’ve 


telephoned  Richard,  and  I’ve  decided 

it’s  high  time  we  came  to  some 

understanding,  my  mother  told  me# 

COMMERCIAL- 

—FILM.... TELEPHONE  RINGS... 

RICH  ARD: 

(PUTTING  ON  COAT  — -HOLDS  TENNIS 

RAC KET  IN  ONE  HAND.. LIFTS  PHONE)  Hello 

RUTHIE : 

Hello,  Richard. 

RICHARD: 

Ruthie,  I  can't  talk  today.  I’m  just 

leaving  Ruthie— (HOLDS  UP  TENNIS  RACKET) 

Important  conference,  Ruthie.  So  I’ll 

talk  to  you  tomorrow,  huh,  Ruthie? 

RUTHIE: 

Guess  who  this  is. 

RICHARD: 

(SITS  DOWN )  Oh,  Ruthie. 

MOTHER : 

(OFF  SCENE)  Oh  RuthieJ 

RUTHIE: 

Yes,  mother? 

RICHARD: 

Mother I 

RUTHIE : 

Just  a  minute,  Richard,  my  mother's 

calling  me. 
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RICHARD: 

Ruthie,  I’m  busy---I ’m  on  my  way  to,-- 

RUTHIE: 

Hold  the  phone  a  minute,  Aichard-- 

what  is  it,  mother? 

MOTHER  ENTERING-  SCENE)  Ruthie,  are  you  on  that 


telephone  again?  How  a  girl  can  w aste 

her  time  every  day  calling  up  a  man 

she's  never  even  met  is  beyond  me* 

RUTHIE: 

But  mother  this  is  real  romance* 

MOTHER: 

On  the  phone?  It's  the  phoniest 

romance  I've  ever  seen*  You've  got  all 

those  other  boys  just  dying  to  take 

you  out— -there ' s  Freddie,  Max,  Walter- 

RUTHIE: 

Mother,  I  don't  go  out  with  every  Tom, 

Dick,  and  Harry. 

MOTHER: 

And  what's  the  matter  with  Jerry  Fox? 

RUTHIE: 

Jerry  Fox  is  a  wolf* 

RICHARD: 

Hello--Ruthie,  I  can't  hang  on  to  this 

phone — 

RUTHIE: 

Just  a  minute,  Richard--mother  and  I 

are  having  a  crisis* 

RICHARD: 

Vi/ell  what  have  I  got  to  do  with  your 

mother  and  -- 

RUTHIE: 

Let's  not  fight  this,  Richard,  it's 

da 
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MOTHER: 

Ruthie,  that 1 s  no  way  to  get  a  man. 

Now  if  I  were  trying  to  get  a  man, 

I’d  use  Mystery,  allure,  enchantment* 

RUT HIE : 

Oh  Mother*  I’ve  got  a  half  ounce 

bottle  of  each  one  of  those* 

MOTHER: 

Don't  keep  telling  him  how  you  feel 

about  him*  Remember— mum's  the  word* 

RUTH IE : 

I’ve  got  a  half  ounce  bottle  of  that, 

too* 

RICHARD: 

Hello,  Ruthie— please— can  I  hang  up 

now? 

RUT  HIE : 

Just  a  minute,  Richard* 

MOTHER: 

Why  don't  you  find  out  what  he's 

interested  in  most  and  take  an  interest 

in  it  with  him*  What  business  is  he  in? 

RUTHIE: 

In  the  advertising  business.  He 

advertises  Philip  Morris  cigarettes. 

MOTHER: 

Well  show  an  interest  in  it*  What 

does  he  say? 

RUTHIE: 

He  says  Philip  Morris  is  America's 

Finest  cigarette* 

MOTHER : 

Well  doesn't  he  ever  talk  about  you? 
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RUTHIE: 


RICHARD: 

RUTHIE: 

MOTHER: 

RUTHIE: 

RICHARD: 

MOTHER: 

RICHARD: 


MOTHER: 

RICHARD: 

MOTHER: 


Oh  yes--he  always  says  to  me  you'll 
he  glad  tomorrow  you  smoked  Philip 
Morris  today.  (PICKS  UP  CIGARETTE 
HOLDER)  I'm  going  to  be  awful  glad 
tomorrow. 

Hello— Ruthie— what 's  going  on  there? 
Just  a  minute,  Richard. 

Let  me  talk  to  him. 

Oh  Richard,  my  mother  wants  to  talk 
to  you. 

Her  mother  wants  to  talk  to  me. 

(NOW  HAS  PHONE)  Hello. 

Look,  Mrs.  Gilbert,  I  just  want  you 
to  understand  I  haven't  been  calling 
up  your  daughter,  Mrs.  Gilbert— shej^s 
been  calling  me  every  day,  Mrs. 
Gilbert.  Is  that  clear,  Mrs.  Gilbert? 

Guess  who  this  is. 

Another  one— look  I 'm  on  my  -way  to 
play  a  game  of  tennis-may  I  go  now? 

Oh,  just  a  minute *.(T0  RUTHIE)  You  see 

Ruthie,  that's  what  he's  interested 

in— tennis.  Now  you  get  yourself  a 

tennis  club  and  a  caddy  and  start 
learning  to  play.  Here  tell  him. 
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RUTHIE: 

Hello,  Richard,  I’m  going  to  learn 

to  play  tennis. 

RICHARD: 

Not  with  me  you're  not. 

RUTHIE: 

Don't  fight  it,  Richard, 

RICHARD: 

Ruthie,  I've  been  playing  tennis 

for  years;  if  I  played  with  a  beginner 

like  you,  do  you  realize  what  the 

score  would  be? 

RUTHIE: 

It 's  bigger  than  both  of  us. 

RICHARD : 

Say  goodbye,  Ruthie,  will  you? 

RUTHIE: 

Goodbye,  Ruthie,  will  you? 

da 


COLUMBIA  BROADCASTING  SYSTEM 


PHILIP  MORRIS  TV— #29 

SEPT.  9,  1949  FRIDAY 
RUT HIE  ON  THE  TELEPHONE 

OPENING  SHOT: 


RUTHIE:  Yesterday  Richard  said  he 

likes  girls  who  play  tennis, 
so  I’m  going  to  call  him  up 
and  tell  him  I  took  my  first 
lesson  yesterday.  I'm  crazy 
about  tennis--it  was  love  at 
first  set. 

C  OMIvIERC  IAL - FILM— TELEPHONE  RINGS .... 


RICHARD:  Hello. 

RUTHIE:  Hello,  Richard. 

RICHARD:  Ruthie,  I'm  pretty  busy  today. 

I  took  the  afternoon  off 
yesterday  to  play  tennis,  and 
everything  piled  up,  Ruthie. 

So  why  don't  you  call  again 
in  about  uh— (LOOKS  AT  WATCH) 
About  six  months,  Ruthie. 


RUTHIE:  Guess  who  this  is. 


RICHARD:  Why  do  you  call  me  everyday 

and  ask  me  that  same  question-* 

RUTHIE:  Let's  not  fight  this,  Richard, 

it's  bigger  than  both  of  us. 
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RICHARD: 

OK  Ruthie,  I  give  up. 

RUTHIE: 

Richard,  I  want  to  ask  you 

a  question. 

RICHARD: 

What 's  the  question? 

RUTHIE: 

(WITH  RACKET  POSED  IN  AIR) 

Tennis  anyone? 

RICHARD: 

Ha  ha  what?  What  do  you 

know  about  tennis,  Ruthie? 

RUTHIE: 

(FILTER)  Well  yesterday  I 

decided  that  since  you  like 

Tennis,  I'm  going  to  learn  to 

play  tennis.  So  I  went  over 

to  see  Sarah  Palfrey  Cooke. 

RICHARD : 

You  went  to  see  Sarah  Palfry 

Cooke?  The  women's  tennis 

champion? 

RUTHIE: 

(FILTER)  Oh  she's  very  nice, 

Richard.  I  found  her  in  her 

office  at  the  Cooke  Tennis 

Academy  sitting  at  her  desk... 

CAIVIERA  PICKS  UP  MRS.  COOKE  AT  DESK 
POOLING  WITH  TENNIS  RACKET.  IN  UPPER 
LEFT  HAND  CORNER  RICHARD  IS  IMPOSED 
LISTENING  TO  RUTHIE. 
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RUTHIE 


(ENTERING  SET)  Are  you  Sarah 
Palfry  Cooke? 


COOKE: 


RUTKIE: 


That’s  right,  what  can  I 
do  for  you? 

I  want  to  learn  to  play 
tennis  as  well  as  you  do* 

I  don’t  care  if  it  takes  all 


afternoon* 
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COOKE: 

All  afternoon?  Well  it 

took  me  two  afternoons, 

but  we'll  see  what  we  can 

do.  (HANDS  HER  TENNIS 

RACKET)  Have  you  over 

played  tennis  before? 

RUTHIE : 

Oh  sure.  (HOLDS  RACKET  LIKE 

GOLF  CLUB  AND  SWINGS) 

COOKE: 

No,  no,  that's  golf. 

RUTHIE:  Oh  that's  what  it  must 


have  been.  But  I  had  to 

give  up  golf  because  I 

couldn't  get  a  caddy. 

COOKE: 

Couldn't  get  a  caddy? 

RUTHIE : 

It  was  a  long  drive  to  the 

golf  course  and  all  we  had 

was  an  old  Chevrolet. 

COOKE: 

Oh  THAT  caddy.  Well  if 

you  haven't  played  tennis, 

have  you  ever  watched  a 

tennis  match? 

RUTHIE: 

(SHAKES  HER  HEAD  FROM  SIDE 

TO  SIDE) 

COOKE: 

Oh  you  haven't  ? 
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RUTHIE:  Oh  yes,  this  is  the  way 
you  watch  'em.  And  I*ve 
watched  a  lot  of  table 
tennis  too.  (RUTHIE  SHAKES 

HER  HEAD  PASTER  PROM  SIDE 
TO  SIDE) 

COOKE:  Hahaha  yos,  and  you  want  to 
learn  in  one  afternoon.  Sit 
down,  won't  you?  Here  have 
a  cigarette,  (HANDS  RUTHIE 
PACK  ...RUTHIE  TAKES  ONE 
AND  SITS) 

RUTHIE:  Oh  Philip  Morris'.  Richard 
will  bo  so  glad. 

COOKE:  Why  will  he  be  glad?  And 
by  the  way  who's  Richard? 

RUTHIE:  Richard  is  the  one  I'm 
learning  to  play  tennis 
for,  and  ho  always  say$ 
Philip  Morris  is  America's 
finest  cigarette,  and  you'll 
be  glad  tomorrow  you 
smoked  Philip  Morris  today. 

COOKE:  Yes.  But  getting  back  to 
tennis  --  do  you  want  to 
learn  to  play  on  a  clay 


court  or  a  lawn? 
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RUTHIE:  Oh  I  don’t  want  to  play  a 
lawn.  I  want  to  play 

% 

tennis  with  Richard. 

COOKE:  No,  no,  you’re-  thinking  of 
alone . 

RUTHIE:  A  loan!  Why,  is  it  going 
to  cost  that  much  to  learn 
tennis? 

COOKE:  (CAMERA  GOES  TO  HER  WITHOUT 

RUTHIE  AND  SLOWLY  DISSOLVES) 
No,  no  you  don’t  understand. 
You  can  play  tennis  on  a 
clay  court,  or  you  can  play 
lawn  tennis.  Now  I  think 
for  a  beginner  we  better 
start  with  ,just  the  basic 
strokes.  (OUT  — -AND  CAMERA 
PICKS  UP  RICEA  :D  AT  HIS 
DESK  LAUGHING) 

RICHARD :Well  that  must  have  been 
quite  a  gay  afternoon  you 
had  with  Sarah  Palfry  Cooke. 
Tell  me,  Ruthie,  did  you 
really  getting  down  to 
hitting  some  tennis  balls? 
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RUTH IE :  (AT  PHONE  AGAIN)  Oh  no, 

the  first  thing  she  taught 
mo  was  how  to  jump  over  the 
not  and  shake  hands  with 
you  after  I  boat  you. 

RICHARD: Oh  so  you're  going  to  beat 
me  playing  tennis. 

RUTH IE:  Don't  fight  it,  Richafrd. 

RICHARD: But  jumping  over  the  net-- 
do  you  r  alize  what  kind 
of  a  jump  that  is  for  a 
little  girl  like  you? 

RUTHIE:  It’s  bigger  than  both  of  us. 

RICHARD: Say  goodbye.  Rut hie. 

RUTHIE:  Goodbye,  Ruthio. 
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COLUMBIA  BROADCASTING  SYSTEM 

PHILIP  MORRIS  —  #30— TV 
Saturday,  September  10,  1949 

OPENING  SHOT: 


RUTHIE : 

Now  that  I  found  out  Richard  likes  to 

play  tennis,  I »m  going  to  call  him  up  and 

tell  him  I»m  crocheting  him  something  for 

his  birthday— -a  lambs  wool  tennis  net. 

COMMERCIAL - FILM - PHONE  RINGS . 

RICHARD  (LIFTS  PHONE)  Hello. 


RUTHIE: 

Hello,  Richard. 

RICHARD: 

Oh  I»m  so  glad  you  c ailed  today,  Ruthie, 

live  been  dying  to  know  how  your  tennis 

game»s  coming  along,  Ruthie,  but  I»m 

pretty  busy  today,  so  goodbye,  Ruthie. 

RUTHIE: 

Guess  who  this  is. 

RICHARD: 

I  know  who  it  is-— it*s  Sarah  Palfry 

Cooke,  the  tennis  champ. 

RUTHIE : 

Oh  she  is  right  here  with  me— how  did  you 

know  Richard?  (CAMERA  SHOWS  MRS.  COOKE 

FOOLING  WITH  TENNIS  BALLS) 

RICHARD: 

Sara  Palfry  Cooke  is  at  your  house?  .  •  . » 

You! re  really  taking  this  game  seriously 

arenit  you?  How's  your  form? 

seb 
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RUTH IE  (STANDS  UP  IN  SHORTS  AND  LOOKS  HERSELF  OVER) 


I  haven’t  had  any  complaints  so  far,  Dont 

you  want  to  see  me  in  my  new  tennis 

outfit,  Richard?  Cant  you  just  see  us — - 

just  you  and  me — -alone— -in  our  sneakers- 

— up  in  those  Forest  Hills--- just  the 

two  of  us,  Richard.  You— -and  me — -and 

Ted  Husing. 

RICHARD: 

Look,  Ruthie,  I  dont  want  to  get  involved 

in  any  tennis  matches  with  you  or  with— 

RUTHIE : 

Let’s  not  fight  this,  Richard,  it’s  bigger 

than  both  of  us. 

RICHARD: 

Haha  but  Ruthie,  look,  you  don’t  even  know 

the  first  thing  about  the  game.  Have  you 

ever  hit  a  tennis  ball? 

RUTHIE: 

No,  I  haven’t  got  that  far  yet,  Richard. 

But  hold  the  phone  a  minute,  Richard,  I’ll 

ask  Sarah  to  show  me  now. 

RICHARD: 

I  cant  hold  the  phone  while  you— - 

RUTHIE: 

Just  a  minute,  Richard.  (LAYS  DOWN  PHONE*- 

NOW  TO  SARAH)  Richard  wants  me  to  hit  a 

ball  before  he’ll  play  with  me. 

COOKE: 

•jell  that’ll  help.  Get  your  racket  and 

we’ll  try  one. 
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RUTHIE (STANDS  UP  AND  PICKS  UP  HER  RACKET)  All  right 
—you  throw  it  to  ma  and  1*11  hit  it. 

COOKE i  (THROWS  ONE  EASY  TO  RUTHIE  AND  IT  GOES 


THROUGH  RACKET  WHICH  IS  UNSTRUNG)  Wait  a 

minute,  what  kind  of  a  racket  have  you 

got?  (TAKES  RACKET  AND  PUTS  HER  ARM 

THROUGH  IT) 

RUTHIE: 

That’s  my  old  brother’s  racket. 

COOKE: 

Your  old  brother  has  an  old  racket.  This 

is  no  good,  Ruthie  — -there  are  no  strings 

in  it. 

RUTHIE: 

Strings? 

COOKE : 

Sure.  A  racket  must  be  strung— you  know 

—with  cat  gut. 

RUTHIE: 

Oh.  I  better  tell  Richard.  (PICKS  UP 

PHONE)  Hello,  Richard. 

RICHARD: 

Yes,  Ruthie. 

RUTHIE : 

This  is  Ruthie.  I’m  afraid  I  cant  play 

tennis  with  you  today. 

RICHARD: 

You’re  afraid  you  cant  play?  Why  not? 

RUTHIE: 

No  guts. 

RICHaRD: 

Haha  no  guts.  But  how  are  you  doing  with 

your  tennis,  are  you  getting  anywhere  at 
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RUTH  IE : 

Well  I'll  let  you  to  talk  to  my 

instructor--- just  a  minute,  Richard. 

Here  you  tell  him -  (HANDS  PHONE  TO 

SARAH,  BUT  TaLKS  INTO  MOUTHPIECE)  Richard, 

this  is  Sara,  Sara  this  is  Richard.  Say 

something  to  Richard  in  tennis. 

Something  nice  about  me. 

COOKE: 

How  do  you  do. 

RICHARD: 

Well  this  is  a  pleasure.  Many  a  time  I've 

watched  you  play— -you're  a  real  champion. 

I'd  certainly  like  to  play  you  sometime. 

COOKE: 

Love  it. 

RUTH IE: 

That's  talking  tennis. 

RICHARD: 

When  can  we  do  it? 

COOKE: 

at  your  service. 

RUT HIE : 

I  wish  I  could  talk  tennis  like  that. 

RICHARD: 

When  are  you  free — sometime  today? 

COOKE: 

Pour? 

RUTHIE: 

That's  golf  isn't  it? 

RICHARD: 

OK,  that's  a  date---I'll  be  over  at  the 

Cooke  Academy  in  fifteen  minutes. 
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COOKE: 

OK.  Hero  you  are,  Ruthie. 

RUTH  IE : 

Oh  thanks,  Sarah  for  telling  him  all  those 

nice  things  about  me.  Hello  Richard. 

RICHARD: 

Ruthie  I’ve  gotta  run- — I’ve  gotta  turn 

in  this  copy  telling  smokers  that  the 

superiority  of  Philip  Morris  is  recognized 

by  eminent  medical  authorities. 

RUTHIE : 

Yes,  I  know  your  work  is  very  important 

Richard.  I  understand. 

RICHARD: 

I’m  glad  you  do.  It’s  a  very  important 

conference. 

RUTHIE : 

And  Richard  when  you  go  to  the  conference 

dont  forget  to  wear  your  tennis  shoes. 

RICHARD: 

v’/ait  a  minute - do  you  think  I’ve  been 

telling  you  a  lie? 

RUTHIE: 

It’s  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE : 

Goodbye,  Ruthie. 
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COLUMBIA  BROADCASTING  SYSTEM 


RUTHIB  ON  THE  TLLE PHONE 

PHILIP  MORRIS  -  TV  #30A 

SEPTEMBER  10,  1949 


CUE: 


(COLUMBIA  BROADCASTING  SYSTEM) 

( .  •  * . 30  seconds . ) 

OPENING  SHOT: 

RUTHIE:  Mother  says  Richard  is  not  the  kind 

of  a  fellow  who  I  should  call  up  all 
the  time.  But  she ? s  wrong.  Richard 
is  not  the  kind  of  a  fellow  WHOM  I 
should  call  up  all  the  time. 


C  OMMERCIAL .... FILM . . . PHONE  RINGS . 

RICHARD:  Hello. 


RUTHIE:  Hello,  Richard. 

RICHARD:  Well,  hiya  Ruthieo  What’s  new 

Ruthie?  Well  it’s  been  nice  talking 
to  you,  Ruthie.  So  long,  Ruthie. 


RUTHIE:  Guess  who  this  is. 


RICHARD:  I  haven’t  the  slightest. 

RUTHIE:  Richard,  mother  thinks  it's  terrible 

that  I  keep  calling  you  up  all  the 
time.  She  says  when  she  was  a  girl 
she  never  called  any  boys, 

RICHARD:  Oh  strict  father? 


da 


RUTHIE:  No  telephone* 


RICHARD: 

Ha  ha  no  telephone*  Before  Don 

Araeche  I  suppose* 

RUTHIE: 

Richard,  last  night  mother  and  -I 

had  a  man  to  man  talk. 

RICHARD: 

(FILTER)  Man  to  man? 

RUTHIE: 

It  was  about  you,  Richard* 

RICHARD: 

About  me.  You  and  your  mother 

shouldn’t  discuss  me.  We've  never 

even  met--you're  getting  me  involved 

in  something  that  I— 

RUTHIE: 

(FILTER)  Let’s  not  fight  this, 

Richard,  it's  bigger  than  both  of  us. 

RICHARD: 

OK  —  I  won't  fight  it.  What  did 

your  mother  have  to  say  about  me# 

I'm  afraid  to  ask0 

RUTHIE : 

(FILTER)  Well  last  night  when  I  was 

getting  ready  for  bed,  mother  came 

up  to  my  room  looking  for  her  glasses 

RICHARD : 

Looking  for  her  glasses  yes- — 

CAMERA  NOW  SHOWS  RUTHIE  AT  DRESSING  TABLE 
BRUSHING  HER  HAIR .. .MOTHER  ENTERS. 

MOTHER:  Ruthio,  have  you  seen  ray  glasses? 
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RUTHIE : 

Yes,  here  they  are,  mother.  (HANDS 

HER  WO  GLASSES— ONE  JIGGER  AND 

ONE  TALL  GLASS) 

MOTHER : 

Oh,  no,  Ruthie,  these  are  your 

father’s  glasses.  Honestly  I 

don’t  know  what’s  gotten  into  you 

lately©  Ever  since  you’ve  been 

calling  that  Richard  at  that 

advertising  office.  And  where  are 

you  getting  with  him  ---  nowhere. 

If  you’re  trying  to  get  a  man  Ruthie, 

you  have  to  use  mystery— allure- 

enchantment— intrigue— t  empt  at  ion— 

RUTHIE: 

Oh  mother  I’ve  got  a  two  ounce 

bottle  of  each  of  those*  (CAMERA 

PICKS  UP  PERFUME  BOTTLES  ON  DRESSING 

TABLE ) 

MOTHER: 

And  you’re  telling  him  too  much 

about  yours  elf— when  you’re  trying 

to  get  a  man,  mum’s  the  word. 

RUTHIE: 

(HOLDS  UP  JAR)  Mother,  I’ve  got  a 

jar  of  that  too. 

MOTHER : 

Oh  Ruthie— honestly  it’s  so  utterly— 

do  you  even  know  what  the  man  looks 

like? 
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RUTHIE: 

Well  he  sounds  real  tall. 

MOTHER: 

He  sounds  tall.  If  he’s  the  least 

bit  interested  in  you  he’d  send 

you  a  picture. 

RUTHIE: 

All  right  mother  I’ll  ask  him  to 

send  me  one. 

CAMERA  NOYtf  IS  ON  MOTHER  ALONE— RUT  HIE  OUT  OF 
PICTURE. 


MOTHER: 

Good.  That's  how  I  got  your  father. 

RUTHIE: 

And  when  he  sends  it.  I’ll  tell 

Richard  how  handsome  he  looks. 

MOTHER: 

That’s  how  I  got  your  father. 

RUTHIE: 

And  then  I  ’ll  frame  him. 

MOTHER: 

That's  how  I  got  your  father, •• 

(DISOLVE  AND  RICHARD  FADES  IN)  Now 

listen  to  me,  Ruthio,  if  you  don’t 

ask  this  man  to  give  you  his  picture 

I  forbid  you  to  call  him  again. 

RICHARD: 

(LAUGHING  AT  TELEPHONE)  Ha  ha  ha  so 

that's  how  she  got  your  father,  is 

it? 

RUTHIE: 

So  Richard,  will  you  send  me  a 

picture? 

RICHARD; 

-5- 

Ruthie,  I  haven’t  any  pictures  of 

myself.  The  only  picture  I  have 

around  here  are  of  Johnny  calling 

for  Philip  Morris,  America’s  Finest 

cigarette.  And  telling  smokers 

they’ll  be  glad  tomorrow  they  smoked 

Philip  Morris  today. 

RUTH IE; 

Richard,  I’ll  be  glad  tomorrow  if 

you  send  me  a  picture  today. 

RICHARD; 

Uh— OK— I  just  had  an  idea— I  ’ll 

send  you  a  picture  tomorrow,  Ruthie. 

RUTH IE; 

Oh  you  will,  Richard?  I ’vo  got  a 

wonderful  frame  to  put  in  it.  It 

doesn’t  have  to  be  a  large  picture, 

Richard.  Just  life  size. 

RICHARD; 

Life  size  4  What  kind  of  a  frame 

have  you  got? 

RUTHIE ; 

It’s  bigger  than  both  of  us. 

RICHARD; 

Say  goodbye,  Ruthie,  will  you? 

RUTHIE; 

Goodbye,  Ruthie,  will  you. 

da 


COLUMBIA  BROADCASTING  SYSTEM 


RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV - #31 

SUNDAY,  SPETEMBER  11,  1949 

OPENING  SHOT: 

RUTHIE:  This  makes  the  148th  day  in  a  row 

I’ve  telephoned  Richard,  and  he 
still  hasn’t  taken  me  out#  I’m  going 
to  stop  calling  him  up  if  he  doesn’t 
take  me  out  tonight  ••••  Or  tomorrow# 
•••#  Or  thursday  ##••  or  October  •••• 

Or  1950# 

COMMERCIAL  -  FILM  -  TELEPHONE  RINGS. 

RICHARD:  Hello# 

RUTHIE:  Hello,  Richard# 

RICHARD:  Well  if  it  isn’t  Ruthie  —  did  you 

get  my  picture  that  I  s  ent  you  — • 
you’ve  been  asking  me  for  it  for  months, 
Huthie  --  how’d  you  like  it,  Huthie? 

RUTHIE:  Guess  who  this  is# 

RICHARD:  Ruthie  — -  ray  picture  —  did  you  get 

it  and  how  did  you  like  it? 


sw 
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RUT  HIE: 

Excuse  me  for  changing  the  subject, 

Richard,  but  I  just  had  to  call  you 

up  and  thank  you  for  sending  me  your 

picture. 

RICHARD: 

Haha  always  glad  to  accomodate  a 

lady,  ftuthie  — -  especially  since 

we’Y®  never  even  met,  I  think  it»s 

only  fair  that  you  know  what  I  look 

like. 

RUTHIE: 

Oh  it • s  a  wonderful  picture  Richard 

—  but  you  didn’t  shave  the  morning 

you  took  this  picture,  did  you, 

Richard?  (SHOWS  CLOSEUP  PICTURE  OP  ABE 

LINCOLN  IN  FRAME) 

RICHARD: 

Hahaha  well  not  a  close  shave,  Ruthie-- 

because  I  was  in  a  hurry  to  get  the 
• 

picture  to  you  --« ■  it  seems  like  four 

score  and  seven  years  ago  since  you 

started  asking  me  for  it. 

RUTHIE: 

Richard. 

RICHARD: 

Yes,  Ruthie. 

RUTHIE: 

Now  that  I  see  your  picture,  there's 

something  familiar  about  you. 
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RICHARD: 

There  --  is? 

RUTHIE: 

Once  I  see  a  face  I  never  forget  it* 

^ichard,  didn't  you  use  to  work  on  a 

five  dollar  bill? 

RICHARD: 

fraha  yes,  only  part  time  after 

school. 

RUTHIE: 

School  —  that*s  where  I  know  you 

from.  High  School., 

RICHARD: 

1 

Well  now  you're  getting  it.  Rut hie. 

RUTHIE: 

You  used  to  sit  next  to  me  in  high 

school  in  history  class. 

RICHARD: 

Hahaha  I  never  went  to  high  school 

with  you,  Ruthie  -  what  high  school 

did  you  go: to? 

RUTHIE: 

Abraham  Lincoln  high  school. 

RICHARD: 

Abraham  Lincoln?  Honest? 

RUTHIE: 

Honest  that's  it  —  Honest  something 

they  used  to  call  you. 

RICHARD: 

Yes,  that's  what  they  call  me  — - 

honest  Richard  - —  because  I'm  always 

telling  smokers,  that  for  a  milder 

smoke,  a  fresher,  cleaner  smoke  than 

sw 

you've  ever  known  before,  change  to 

Philip  Morris,  ••  more  - 

RICHARD: 

(CTD) 

MOTHER : 

RUTHIE: 

RICHARD: 

RUTHIE: 

MOTHER: 

RUTHIE: 


Philip  Morris,  AmeriCa's  Finest 
cigarette# 

(ENTERS  SCENE)  Ruthie  -  hang  up 

that  phone  ---  haven't  I  told  you 
before  you  are  not  to  keep  calling 
up  that  man  unless  he  sends  you  his 
picture® 

Oh  he  did  mother  ---  here  it  is  -  - 
it  came  this  morning.  (HANDS  MOTHER 
PICTURE)  Hold  the  phone  a  minute, 
Richard,  I’m  showing  mother  your  picture. 

Oh  you  are  ---  well  goodbye  one  and 
all# 

No,  no,  just  a  minute,  Richard. 

Ruthie,  how  can  you  be  so  silly?  This 
isn't  a  picture  of  him# 

But  mother  he  sent  it  to  me.  I  know 
it ’s  Richard  --we  even  went  to  high 
school  together  ---  I  remember  because 
he  was  teacher’s  pet  ---  she  had  his 
picture  on  the  wall# 
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MOTHER: 

Ruthie  — -  take  a  good  look  at  this 

picture  don’t  you  retcognize  it? 

Anyone  with  half  an  eye  can  s  ee  that 

it’s  Raymond  Massey? 

RUTHIE: 

(HOLDS  FINGER  OVER  ONE  EYE  AND  LOOKS 

AT  PICTURE)  Raymond  Massey? 

MOTHER: 

It  is  obvious  that  that  man  is  just 

kidding  you*  His  intentions  are  not 

serious  and  if  he  doesn't  think  enough 

of  you  to  send  you  a  real  picture  of 

himself,  then  I  forbid  you  ever  to  call 

him  up*  Now  that  is  final*  (SHE  GOES 

OUT - DOOR  SLAMS) 

RUTHIE: 

Hello,  Richard* 

RICHARD: 

Yes,  Ruthie? 

RUTHIE: 

Mother  says  you’ve  been  getting 

fresh  with  me* 

RICHARD: 

Getting  fresh?  Me? 

RUTHIE: 

Mother  says  you've  been  pulling  my 

leg*  And  if  I  don't  get  a  real 

picture  of  you,  mother  says  I  can 

never  call  you  up  again* 
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RICHARD: 

Well  goodbye,  Hut hie,  and  let’s  keep 

it  that  way,  shall  we? 

RUT  HIE: 

Oh  no.  I'll  get  your  picture  even 

if  I  have  to  go  to  your  house  to  get 

it. 

RICHARD: 

My  house?  You  don't  know  ray  address. 

RUTHIE: 

Gettysburgh  —  isn't  it,  nichard? 

RICHARD: 

Yes.  Gettysburgh  say  goodbye, 

Ruthie. 

RUTHIE: 

Goodbye,  huthie* 
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COLUMBIA  BROADCASTING  SYSTEM 


PHILIP  MORRIS  --  #32  —  TV 

Monday,  September  12,  1949 

OPENING  SHOT 

RUTHIS :  I  don’t  understand  why  Richard  is  so 

stubborn  about  sending  me  his  picture 
All  I  want  is  to  see  what  he  looks 
like  — -  and  get  engaged,  and  married 
and  a  nice  apartment  and  a  car  and  a 

couple  of  children  -  but  that’s  as 

far  it’ll  go. 

COMMERCIAL  ---  FILM  — -  PHONE  RINGS 


RICHARD :  Hello. 


RUTHIE :  Hello,  Richard. 

RICHARD:  Oh  it’s  you,  Ruthie -  no  I  haven* t 

got  a  picture,  Ruthie,  and  I  haven’t 
the  time  to  have  one  taken,  Ruthie  - 
so  let’s  skip  the  whole  thing,  huh. 
Ruthie? 


RUTHIE:  Guess  who  this  is. 


RICHARD:  Look,  Ruthie,  didn’t  your  mother  tell 
you  you  couldn’t  call  me  any  more  if 
I  didn't  send  you  my  picture? 
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RUT  HIE : 

But  I'm  not  calling  you  from  home, 

Richard,  I'm  using  the  phone  in  the 

store  on  the  corner. 

RICHARD: 

Oh,  well  that's  different. 

RUTHIE : 

It’s  a  hardware  store. 

RICHARD : 

I'm  glad. 

RUTHIE : 

It's  a  pay  phone. 

RICHARD : 

Well,  it's  the  woman  who  always  pays. 

OPERATOR: 

(ON  FILTER)  Deposit  five- cents  for 

the  next  five  minutes  please. 

RUTHIE : 

Oh-—  here  you  are  operator---  catch, 

(DEPOSITS  NICKLE) 

RICHARD: 

Ruthie,  why  don't  you  hang  up  -—  this 

is  costing  you  money  --  you've  already 

spent  ten  cents. 

RUTHIE : 

A  dollar  ninety  cents,  Richard, 

RICHARD: 

A  dollar  ninetyl 

RUTHIE : 

Well,  I  couldn't  walk  into  the  hardware 

store  just  to  use  the  phone. 

RICHARD: 

So? 

#32 
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RUT  HIE : 

So  uh---  so  Richard  could  you  use 

a  hot  water  faucet  and  three  feet 

of  chicken  coop  wire? 

RICHARD: 

Oh  so  you  had  to  buy  a  little  something 

---  Ruthie,  the  next  time  you  wants 

use  a  pay  phone,  go  into  a  drug  store 

and  step  up  the  cigarette  counter 

and  order  a  pack  of  PHILIP  MORRIS. 

PHILIP  MORRIS  is  America's  finest 

cigarette,  and  you'll  be  glad  tomorrow 

you  smoked  Philip  Morris  today. 

OPERATOR  : 

Deposit  five  cents  for  the  next  five 

minutes,  please. 

RICHARD: 

No,  no,  operator,  I  didn't  call  her. 

OPERATOR : 

(CAMERA  SHOWS  HER  NOW  WITH  HEADPHONE) 

I'm  not  talking  to  you,  sir. 

RUT  HIE : 

No  operator,  I  called  him. 

OPERATOR: 

I  know.  Deposit  five  cents  for  the 

next  five  minutes,  please. 

RUT HIE : 

I've  been  calling  him  for  five  months. 

OPERATOR : 

For  five  months  ---  just  a  moment- -- 

that'll  be  -  (FIGURES  IN  MID-AIR 

WITH  FINGER) 

le 
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RICHARD: 

Operator,  she  just  deposited  a  nickle 

a  minute  ago* 

OPERATOR : 

What  number  are  you  calling*  sir? 

RICHARD: 

I'm  not  calling  any  number  -- 

she  called  me* 

RUT  HIE : 

Yes,  operator,  I've  been  calling  him 

for  five  months* 

OPERATOR  : 

For  five  months  --  just  a  moment  -- 

that'll  be  -  (FIGURES  AGAIN  IN 

MID-AIR) 

RUTH IE : 

I've  never  seen  him,  operator,  and  he's 

never  seen  me;  I  wish  I  knew  how  to 

get  a  picture  of  him. 

OPERATOR : 

I  will  give  you  information* 

RICHARD: 

She  doesn't  want  information* 

RUT HIE : 

No,  all  I  want  is  his  picture  —  but 

he  keeps  holding  me  off  at  arm's 

length* 

OPERATOR : 

Just  a  moment--  I'll  give  you  long 

distance* 


#32 
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RICHARD: 

Operator,  what  are  you  doing? 

She  didn*t  ask  for  long  distance* 

She  just  called  up  to  talk  to  me. 

RUT HIE : 

But  ray  mother  says  I  can1 t  call  you 

any  more,  Richard,  if  you  don*t  at 

least  send  me  your  picture.  And  if  I 

can*t  call  you,  itfs  going  to  break  my 

heart. 

OPERATORS 

I1 11  connect  you  with  repair  service. 

RICHARD: 

Operator  if  you  don*t  stay  out  of  this, 

I*m  going  to  report  you  to  your 

supervisor  and  get  you  fired. 

OPERATOR : 

Oh  yeh?  I  got  a  picture  of  you 

getting  me  fired. 

RUT  HIE : 

You  have?  That»s  what  I  want. 

He  gives  everybody  a  picture  but  me. 

RICHARDS 

Say  goodbye,  Ruthie,  will  you? 

RUTHIE s 

Goodbye,  Ruthie,  will  you? 

COLUMBIA  BROADCASTING  SYSTEM 


RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS— TV— #33 

SEPTEMBER  13,  1949 

CUE:  (COLUMBIA  BROADCASTING  SYSTEM) 

(••••••*••30  seconds, . ) 

OPENING  SHOT: 

RUTHIE:  I've  been  telephoning  Richard  for 

five  months  and  I  don’t  even  know 
what  he  looks  like*  Everytime  I 
ask  him  for  his  picture,  his  answer 
is  in  the  negative* • .Say,  that's 
an  idea- — maybe  I  could  get  a 
negative* 

COMMERCIAL  FILM— -TELEPHONE  RINGS. 


RICHARD:  Hello 

RUTHIE:  Hello,  Richard. 

RICHARD:  Oh,  it’s  you,  Ruthie--if  youdre 

calling  me  about  a  picture  again, 
I  don't  have  one. 


RUTHIE:  Richard,  haven’t  you  at  least  got 
a  negative? 

RICHARD:  No,  I  don't  have  a  negative? 
RUTHIE:  Are  you  positive? 


da 


RICHARD:  Sure,  I’m  positive--sure  I’m 
positive. 

RUTHIE:  You  know,  Richard,  t  wo  positives 
make  a  negative. 

RICHARD:  Ruthie,  please--you 're  mixing  me 
up--it  isn't  two  positives  that 
make  a  negative-- 

RUTHIE:  Let's  not  fight  this,  Richard.  It's 
bigger  than  both  of  us. 

RICHARD:  You're  so  right,  Ruthie. 

BROTHER: (ENTERS  SCENE)  Hey,  Ruthie,  can  I 
see  you  a  minute? 

RUTHIE:  Oh  hello,  Willis--hold  the  phone 
a  minute,  Richard,  my  brother 
Willis  wants  to  talk  to  me 

RICHARD: ■  Ruthie,  I'm  not  going  to  hang  on 
to  this  phone  while  you  talk  to 
some  member  of  your  family.  Now 
I  want  you  to  listen  to  me  and 
listen  very  carefully  to  what  I 
have  to  say.  You've  been  calling 
me  every  day  now  for  I  don't  know 
how  many  months-- 
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RUTHIE:  Yes,  just  a  minute,  Richard— 

(HOLDo  HAND  OVER  PHONE)  Now  what 
is  it  Y/illis? 

BROTHER:  I  gotta  borrow  a  dollar,  sis.  I 
got  a  date  with  Nora. 

RUTHIE:  Oh  Willis,  another  date  another 
dollar. 

BROTHER:  Well  I  can’t  help  it— come  on 

sis-— lend  it  to  me— I ’m  picking 
up  Nora  and  taking  her  to  choir 
practice,  and  after  choir  practice, 
we're  gonna  stop  for  a  Pepsi-Cola. 

RUTHIE:  Wine,  women,  and  song--Willis, 
you're  gonna  ruin  yourself. 


da 
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RICHARD : 

RUTHIE: 

RICHARD: 

RUTI-IIE : 

BROTHER: 

RUTHIE : 

BROTHER: 

RUTHIE : 

RICHARD : 


BROTHER: 


Well  at  least  I  don't  sit  around 
the  house  talking  to  her  on  the 
phone  like  you  that  guy. 

You  mean  Richard? 

----and  not  only  that,  Ruthie,  but 

this  is  a  business  office - I'm  in 

the  advertising  business---- 

Willis  if  I  give  you  the  dollar, 
will  you  do  something  for  me? 

Oh  no---not  another  blind  date 
with  one  of  your  — -ha--girl  friends* 

Ho,  Willis,  it's  not  a  date.  All 
I  want  you  to  do  is  take  your  camera 
and  go  down  to  Richard's  office 
and  take  his  picture. 

Take  his  picturel 

Not  so  loud,  Richard  might  hear  you. 

----so  that's  why  you  can't  tie  up 
this  phone  every  day.  I'm  busy 
writing  all  this  copy  letting 
smokers  know  that  Philip  Morris 
America's  Finest  cigarette. 

OK,  sis,  g.mme  the  dollar  and  I'll 
ggt  you  the  picture. 


JC 


RUTHIE : 

BROTHER : 

RUTH IE : 

BROTIiER : 

RUTHIi; : 

BROTH  ;R: 

RUTHIE : 

RICHARD: 


RUTHIE : 

RICHARD: 

JC 


You  will?  Oh,  that's  wonderful. 

Well  hurry  up  and  give  me  the  dollar 

(GOES  TO  VANITY)  Well  you* 11  have 
to  turn  around,  Willis,  while  I 
get  it  out  of  my  stocking. 

Oh  all  right. 

(AT  VANITY— -OPENS  A  DRAWER,  AND 
TAKES  OUT  A  LONG  STOCKING  AND 
REACHES  IN  AND  TAKES  OUT  A  DOLLAR) 
Here  you  are,  Willis. 

OK,  thanks,  sis.  When  shall  I 
go  down  and  take  his  picture. 

Tomorrow.  1*11  tell  you  a  bout 
it  later. 

----and  that's  why  we  say  you* 11 
be  glad  tomorrow,  you  smoked 
Philip  Morris  today.  That’s  what's 
keeping  me  busy,  Ruthie.  And  that’s 
why  I  will  not  hold  on  while  you 
talk  to  your  brother,  V/illis.  Is 
that  clear,  Ruthie? 

I  figured  out  a  way  to  get  your 
picture,  Richard. 

Oh,  brother. 
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RUTHIE : 

RICHARD: 

RUTHIE : 

RICHARD: 

RUTHIE : 

RICHARD: 

RUTHIE: 


Oh  you  know,  huh.  Well  I  know 
it's  a  sneaky  way,  but  all's  fair 
in  love  and  war. 

OK  Ruthie  ---then  this  is  war* 

Don't  fight  it,  Richard. 

Choose  your  weapon,  Ruthie,  1*11 
take  the  atom  bomb, 

It*s  bigger  than  both  of  us. 

Say  goodbye,  Ruthie,  I  beg  you. 

Goodbye,  Ruthie,  I  beg  you. 


JC 


COLUMBIA  BROADCASTING  SYSTEM 


RUTH IS  ON  THE  TELEPHONE 
PHILIP  MORRIS  TV  -  #34 
FRIDAY,  SEPTEMBER  15,  1949 

CUE:  (COLUMBIA  BROADCASTING  SYSTEM) 

(•••••••••30  seconds  . . ) 

OPENING  SHOT: 


RUTHIE: 

I've  been  calling  Richard  for  months  asking 

him  for  his  picture,  but  he  won't  send  it  to 

me.  So  my  brother's  going  to  sneak  ihto  his 

office  today  with  his  camera  and  take  one. 

I  don't  think  he'll  have  any  trouble  getting 

his  picture.  He  said  it  would  be  a  snap. 

COMMERCIAL 

FILM . 

RICHARD: 

(AT  WORK  AT  DESK.... BOSS  ENTERS) 

BOSS : 

Hello  Richard. 

RICHARD: 

Oh,  hello,  boss.  How's  Mrs .  Rollins?  And 

your  lovely  daughter? 

BOSS: 

Fine,  they're  fine,  Richard.  As  a  matter 

of  fact  my  wife  thinks  you've  been  neglecting 

our  lovely  daughter  lately. 

RICHARD: 

Neglecting  Jessica?  Me?  No,  it's  just  that 

I've  been  so  busy. 

BOSS: 

Jessica  seems  to  think  there  might  be  another 

girl.  (PHONE  RINGS) 

JC 
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RICHARD: 

Me?  Another  girl?  Who  has  time  for  girls? 

I'm  so  busy  with  all  this-  — -oh  excuse 

me  -  (LIFTS  PHONE)  Hello. 

RUTHIE : 

Hello  Ridhard. 

RICHARD: 

Uh — -hello  Jim---  I*ra  rather  busy  right  now, 

Jim.  Call  me  tomorrow  and  we'll  play  some 

hand  ball  over  at  the  gym,  Jim.  OK,  Jim? 

RUTIIIE: 

Guess  who  this  is. 

RICHARD: 

Ruthie,  I  haven't  time  to  talk  now--- 

BOSS: 

Ruthie? 

RICHARD: 

Uh  yes — -Jim  Ruthie — -friend  of  mine. 

BOSS: 

Oh  yeh?  So  there  IS  another  girl. 

RICHARD: 

No,  she  isn't  boss,  honestly.  I  don't  even 

know  this  girl - she's  been  calling  me  for 

months.  I  can't  get  rid  of  her.  We  haven't 

even  met.  Look,  tell  her  you're  my  boss  and 

she’s  got  to  stop  calling  qje. 

BOSS: 

Very  well.  (TAKES  PHONE)  Hello,  young 

lady,  this  is  Richard's  boss,  Mr.  Rollins. 

RUTHIE : 

Hello  Mr.  Collins. 

BOSS: 

Rollins - R - 1-M-N-O  -P  -Q,-R  . 

RUTHIE : 

Oh.  Hello  Mr.  Lemonopquar. 

JC 

BOSS: 

Now  look  Jim— -I  mean  Ruthie--I  don't  want 

you  calling  up  here  during  business  hours. 

RUTHIE: 

Let's  not  fight  this,  it's  bigger  than 

both  of  us. 

BOSS: 

I'm  not  fighting  anything— I 'm  simply  saying 

that  Richard  is  very  busy  here  turning  out 

advertising  copy  for  Philip  Morris.  (PICKS 

UP HECE  OF  COPY)  Asking  smokers  to  join  the 

millions  who  have  changed  to  Philip  Morris. 

Because  they  will  discover  there's  no 

cigarette  hangover  when  they  smoke  Philip 

Morris... So  you  see  he  hasn't  time  to  waste 

on  the  telephone. 

RICHARD: 

That's  telling  her  boss— -you  see  there's 

no  hing,  between  us. 

RUTHIE: 

I  know,  Mr.  Collins-— 

BOSS: 

Rollins . 

RUTHIE: 

But  I  only  called  up  to  find  out  if  my  brother 

got  there  yet— he's  going  to  shoot  Richard 

BOSS: 

Shoot J  Richard,  don’t  tell  me  there’s 

nothing  between  you  and— - 

BROTHER: 

(ENTERS)  All  right,  everybody,  don't  nobody 

move.  (MEN  LIFT  HANDS  IN  FRIGHT ).. (BROTHER 

REACHES  INTO  INSIDE  POCKET  OF  COAT  AND 

da 

PULLS  OUT  LIGHT  METER,  HOLDS  IT  UP) 

-MORE- 

BROTHER; 
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(CONT'D)  Would  you  mind  moving  back  one 

step.  (THEY  BOTH  MOVE  BACK) ... (BROTHER 

TAKES  OUT  CAMERA  AND  SNAPS  PICTURE.) 

BOSS: 

What's  going  on  here? 

BROTHER : 

It's  my  sister  Ruthie 's  idea— she  wanted 

me  to  take  a  picture  --  she  wants  to  run 

it  in  the  society  column  of  the  paper 

announcing  her  engagement. 

RICHARD: 

Engagement.  Now  just  a  minute  you-— 

BROTHER: 

I 'm  not  talking  to  you--(POINTS  TO  BOSS) 

I 'm  talking  to  Richard. 

BOSS: 

Richard - me--- 

RICHARD : 

Oh  no-- -give  me  that  camera - 

BROTHER: 

Oh  no  you  don't  — -(RUNS  OUT) 

BOSS: 

Society  page - me ---that  girl 

RICHARD: 

Just  a  minute,  boss--I'll  straighten  this 

out.  (TAKES  PHONE)  Hello  Ruthie. 


RUTHIE: 

Hello,  Richard.  When  my  brother  Willis 

gets  there  will  you  tell  him  my  mother  wants 

him  to  stop  at  the  grocer  and  pick  up  a 

half  pound  of  butter  and  a  dozen  eggs. 

RICHARD: 

(STARTS  TO  WRITE)  Half  a  pound  of  butter  and 

a - what  am  I  doing.  Ruthie,  he's  been  here. 

And  do  you  know  what  he's  done,  Ruthie? 
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ruthie: 

RICHARD: 

RUTHIE: 

RICHARD : 

RUTHIE: 

RICHARD: 


Don’t  fight  it,  Richard, 

But  do  you  realize  what  a  mistake  he ’s  made? 
It’s  bigger  than  both  of  us. 

But  Ruthie—- 

Say  goodbye,  Richard, 

Goodbye ,  Richard, , , .no, • ,no , , • ( JIGGLES 
PHONE)  Hello - hello-- -(FADES  OUT) 


RUT HIE  ON  THE  TELEPHONE 
PHILIP  MORRIS  -  TV  #35 
FRIDAY,  SEPT*  16,  19^9 

OPENING  SHOT: 

RUTHIE:  I  hope  Richard  saw  this  picture  of 

him  and  me  on  the  society  page  today.  (READS 
CAPTION)  Mr.  and  Mrs.  James  Gilbert  would  be 
pleased  if  they  were  able  to  announce  the 
engagement  of  their  daughter,  Ruthie,  to 
prominent  advertising  executive  ...  Just  the 
way  I  wrote  it. 


FILM  COMMERCIAL 

RICHARD:  (READING  PAPER)  Oh  no  -  she  did 

it  —  she  sent  it  to  the  newspaper. 


BOSS:  (ENTERS)  Richard,  I  want  to  see 

you. 

RICHARD:  (HIDES  PAPER)  Oh  good  morning  boss. 


BOSS:  Don’t  good  morning  me.  Did  you  see 

this  morning's  paper  ---  that  girl  that's  been 

calling  you  -  sends  her  brother  down  here 

---  he  takes  a  picture  of  me  thinking  that 
it's  you,  and  it's  in  the  paper  that  we're 
engaged.  What'll  my  wife  say  when  she  sees 

this  --  my  daughter - my  friends - my 

partners  -- 


pmt 
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RICHARD:  My  job. 

BOSS:  You  said  it  -  this  means  your 

job  if  you  don’t  get  that  Ruthie  whosis  on 
the  phone  right  away  and  have  this  retracted. 

RICHARD:  But  how  can  I  get  her  on  the  phone 

--  she  calls  me.  I  never  called  her.  (PHONE 
RINGS)  I  don’t  even  know  where  she  lives. 

I’ve  never  even  seen  her.  I  don’t  even  -- 
excuse  me.  (LIFTS  PHONE)  Hello. 

RUTHIE:  Hello,  Richard. 

RICHARD:  Look,  I  haven't  time  to  talk  to 

you  today  —  I'm  in  a  lot  of  trouble  here. 

Call  me  some  other  time.  Goodbye  Ruthie. 

(HANGS  UP) 

BOSS:  And  not  only  will  I  fire  you  from 

this  job  but  I'll  see  to  it  that  you 
(TOGETHER) 

RICHARD:  Look  Boss  if  you’ll  only  give  me  a 

little  time  I'm  sure  that  I  can  - 

(BOTH  LOOK  AT  EACH  OTHER  AND  DO  A  TAKE  — ) 

BOTH:  RUTHIE!  (THEY  BOTH  REACH  FOR  THE 

PHONE  BUT  THE  BOSS  GETS  IT  --  JIGGLES  RECEIVER) 

BOSS:  Hello  -  operator  — -  get  the 

police  --  trace  that  call  ---  follow  that 
taxi - 

pmt 
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RUT HIE : 

What  number  are  you  calling?  I'm 

calling 

Richard  --  this  is  Ruthie. 

BOSS: 

Ruthie!  (TO  RICHARD)  Great  police 

department  --  traced  her  right  away)  Now 
listen  to  me,  young  lady;  this  is  Richard's 
Boss,  Mr.  Rollins. 


RUTHIE : 

Oh  hello  Mr.  Collins. 

BOSS : 

It's  not  Collins  —  R  —  Rollins  -- 

R  as  in  uh  --  Republican.  Young  lady  that 
picture  that  you  sent  to  the  newspaper  is  not 
Richard  --  it's  me.  I  can't  be  engaged  to 
you.  I'm  married.  That  would  be  bigamy. 


RUTHIE : 

Bigamy? 

BOSS: 

I've  been  married  to  the  same  woman 

for  thirty  years. 


RUTHIE : 

That's  monotony. 

BOSS: 

Yes  --  no,  I  want  you  to  have  the 

newspaper  make  an  immediate  retraction.  Is 
that  clear? 


RUTHIE : 

Let  me  talk  to  Richard. 

BOSS: 

Here  --  she  wants  to  talk  to  you. 

And  remember  --  no  retraction  —  no  job. 

pmt 
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RICHARD:  (TAKES  PHONE)  Hello,  Ruthie,  that 

picture  your  brother  took  wasn't  of  me, 
Ruthie,  it  was  my  boss,  Ruthie,  Do  you 
understand,  Ruthie? 

RUTHIE:  Guess  who  this  is. 


RICHARD:  Ruthie,  my  job  is  at  stake  I 

work  for  Philip  Morris,  America’s  finest 
cigarette  --  and  I’m  happy  here  telling 
smokers  there’s  no  cigarette  hangover  when 
they  smoke  Philip  Morris,  And  if  you  don’t 
get  a  retraction  of  that  story  I’m  going  to 
be  fired.  Didn’t  you  hear  what  my  Boss  said? 

RUTHIE:  You  mean  that  Republican? 

RICHARD:  Yes.  Are  you  please  going  to  do  it 

for  me? 


RUTHIE:  I  will  if  you  make  a  date  with  me, 

Richard, 


RICHARD:  Make  a  datel 

BOSS:  Make  a  date, 

RICHARD:  Okay,  make  a  date  Date  ...  date 

. .  how  about  -  uh  —  December  17th? 


RUTHIE:  December  17th  --  that’s  so  far 

away,  isn’t  it,  Richard? 
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RICHARD:  Far  away  —  Okay  --  December  l6th. 

RUTHIE:  That’s  a  date,  Richard.  Where  and 

when  will  we  meet? 

RICHARD:  Oh  between  Fifth  Avenue  and  half 

past  seven. 

RUTHIE:  Okay,  Richard,  I’ll  be  there  and 

then. 

RICHARD:  Say  goodbye,  Ruthie,  huh? 

RUTHIE:  Goodbye,  Ruthie,  huh? 


pmt 


RUTHIE  ON  THE  TELEPHONE 
PHILIP  MORRIS  TV  #36 
SATURDAY,  SEPT.  17,  1949 
OPENING  SHOT: 


RUTHIE: 

Well  I  finally  got  Richard  to  say 

he’d  take  me  out  on  a  date. 

December  16th.  Mother  says  that’s 

twelve  long  weeks.  But  I  like  to 

think  of  it  as  three  short  months. 

C  OMMERC IA  L  FILM... PHONE  R INGS . 


RICHARD: 

Hello. 

RUTHIE: 

Hello,  Richard. 

RICHARD: 

(LOOKING  AT  NEWSPAPER)  Oh  Ruthie  — 

I’m  glad  you  called.  First  you 

send  a  phony  announcement  of  our 

engagement  to  yesterday’s  paper — 

and  I  quote--”Mr.  and  Mrs.  James 

Gilbert  would  be  pleased  if  they 

were  able  to  announce  the  engagement 

of  their  daughter  Ruthie  to 

prominent  advertising  executive"... 

Then  when  I  ask  you  to  have  it 

retracted,  what  do  you  do? 

mg 
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RUTH IE: 

But  Richard,  I  did  send  a  retraction 

— didn’t  you  read  it  in  today’s 

paper:  (READS  FROM  NEWSPAPER ) 

Here  it  is --Mr.  and  Mrs.  James 

Gilbert  would  NOT  be  pleased  if 

they  were  able  to  announce  the 

engagement  of  their  -- 

RICHARD: 

Some  retraction.  Yes,  I  read  that, 

Ruthie . 

RUTH IE: 

And  Richard,  did  you  read  that 

other  column  on  the  same  page-- 

Lover’s  Corner  by  Caroline  Cupid? 

RICHARD: 

Lover’s  Corner  by  Caroline  Cupid — 

read  it  religiously. 

RUTH  IE: 

You  mean  only  on  Sunday?  I  read  it 

every  day.  And  today  the  lovers 

have  such  wonderful  problems — 

the v’ re  iust  miserable. 

RICHARD: 

Ruthie,  do  you  think  all  I  have  to 

do  is  sit  here  and  listen  to  other 

people’s  problems. 

RUTHIE: 

Let’s  not  fight  this  Richard,  it’s 

bigger  than  both  of  us. 

mg 

-3- 


RICHARD: 

OK,  I  won’t  fight  it — 

RUTH IE : 

Now  here’s  a  beautiful  nauseating 

letter:  Dear  Caroline  Cupid,  it 

says.  My  husband  and  I  have  been 

married  for  twelve  years  and  four 

children.  For  the  last  five  years 

he  has  been  coming  home  every  night 

plastered. 

RICHARD: 

Must  be  a  bricklayer. 

RUTHIE : 

He  never  even  leaves  me  enough 

money  to  buy  the  children  food. 

He  also  beats  me  up  and  never  takes 

me  out  with  his  friends— who  are 

all  women.  Do  you  think  he  is 

growing  cold  towards  me?  Signed 

Contented  Housewife. 

RICHARD: 

Hahaha — contented  housewife.  Oh 

that  is  nauseating.  How  does  Miss 

Caroline  Stup  —  Cupid  answer  that 

one? 

RUTHIE: 

Here's  the  answer.  Dear  Contented 

Housewife:  Have  you  ever  considered 

that  this  slight  misunderstanding 

might  be  your  fault?  Have  you  made 

yourself  as  attractive  as  you 

should?  I  would  advise  a  home 

mg 

permanent. 
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RICHARD: 

RUTHIE : 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE : 


RICHARD: 

mg 


I  would  advise  a  permanent  home. 

Here’s  another  one.  Dear  Caroline 
Cupid:  I  went  out  with  a  fellow 

last  night  for  the  first  time,  and 
put  his  arm  around  my  continued  on 
page  nineteen.  Just  a  minute, 
Richard.  (TURNS  PAGE) 

Haha  Ruthie ,  I  haven’t  time  to  sit 
here  and-- 

Oh  here  it  is--Philip  Morris  is 
America’s  Finest  cigarette.  Oh 
wrong  column — excuse  me. 

No,  no,  go  right  on--I  want  to  hear 
that. 

You  mean  here  where  it  says  "If 
you're  tired  of  cigarette  hangover, 
that  stale,  smoked  out  taste  in 
your  mouth,  that  tight,  dry 
feeling  in  your  throat  —  change  to 
Philip  Morris"? 

Yes,  that’s  what  I  like  to  hear. 


RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 
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But  Richard,  I  want  to  read  you 
some  more  of  these  letters  from 
Caroline  Cupid’s  column. 

Ruthie,  I  don’t  want  to  hear  any 
more.  How  silly  can  people  be  to 
write  about  their  problems  to 
somebody  they  don’t  even  know. 

Oh  I  don’t  know,  Richard.  (LICKS  AW 
ENVELOPE  ADDRESSED:  CAROLINE 
CUPID,  %  DAILY  DISPATCH,  CITY. ) 

So  say  goodbye,  Ruthie. 

(OVER  CLOSE  SHOT  OF  ENVELOPE)  So 
say  goodbye,  Ruthie. 


COLUMBIA  BROADCASTING  SYSTEM 

RUT HIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #57 
SUNDAY,  SEPTEMBER  18,  1949 

OPENING  SHOT: 


RUTHIE: 

I*m  going  to  call  up  Richard  and 

try  out  the  advice  Caroline  Cupid 

gave  me  on  how  to  get  a  man.  For 

a  girl  to  get  married  she  must  be 

intelligent,  aggressive,  and  single, 

Well  I fM  single. 

COMMERCIAL  FILM— PHONE  RINGS. 


RICHARD: 

Hello. 

RUTHIE: 

*  *  ;  .i, 

Hello,  Richard. 

RICHARD: 

Well  if  it  isn’t  Ruthie.  What  do 

you  know,  Ruthie? 

RUTillE: 

The  capital  of  Idaho  is  Boise. 

RICHARD: 

Ha  ha  what  was  that? 

RUTHIE: 

The  capital  of  Idaho  is  Boise. 

I’m  being  intelligent.  Richard. 

I  went  to  see  Caroline  Cupid  down 

at  the  newspaper  and  I  got  some 

advice.  To  get  a  man  a  girl  must 

be  intelligent,  resourceful  and 

aggressive.  So  far  I'm  intelligent, 

right  Richard? 
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RICHARD: 

Ha  ha  who  am  I  to  say  no? 

RUTHIE: 

(Now  for  aggressive )• .Uh. • .what 

are  you  doing  tonight  for  the 

next  couple  of  week,  big  boy? 

RICHARD: 

Ha  ha  what  is  that  supposed  to 

be,  Ruthie? 

RUTHIE : 

I’m  aggressing  like  Caroline  Cupid 

told  me* 

RICHARD: 

Well  please  don’t  aggress  with  me. 

RUTHIE: 

Let’s  not  fight  this,  Richard, 

it’s  bigger  than  both  of  us. 

RICHARD: 

Look,  Ruthie,  maybe  you  better 

tell  me  what  happened  with  this 

Caroline  Cupid  character. 

RUTHIE: 

(FILTER)  Well  yesterday  I  went 

down  to  the  newspaper  to  see 

Caroline  Cupid  in  person,  because 

she  didn't  answer  the  letter  I  sent 

her  about  you  and  me. 

RICHARD: 

Yes--- 

CAMERA  NOW  GOES  TO  OFFICE.  iviAN  AT  DESK 
TYPING.  CIGARETTE  HANGING  FROM  MOUTH— DESK 
CLUTTERED  WITH  PAPERS,  RICHARD  SUPERIMPOSED 
IN  UPPER  LEFT  CORNER. 


RUTHIE : 
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(ENTERS)  Excuse  me,  can  you  tell 
me  where  I  can  find  Miss  Caroline 
Cupid? 


CUPID i 

It's  Mrs,  Caroline  Cupid, 

RUTHIE: 

Oh  excuse  me,  Mrs,  Caroline  Cupid, 

CUPID: 

Speaking# 

RUTHIE: 

YOU’RE  Carolina  Cupid? 

CUPID: 

Whatsa  matter?  Why  are  you  so 

surprised? 

RUTHIE: 

Oh  nothing--I  thought  you’d  be 

uh— -younger. 

CUPID: 

What 1  s  on  your  mind  blondier? 

RUTHIE: 

Well  you  see  Caroline,  there’s 

a  certain— - 

CUPID: 

Just  a  minute.,, (STANDS  QUICKLY 

AND  TAKES  HER  IN  HIS  ARMS)  Have 

you  got  a  cigarette? 

RUTHIE: 

Cigarette?  Yes# 

CUPID: 

Philip  Morris? 

RUTHIE: 

Oh  yes*  Because  Richard  is  always 

telling  me  that  the  superiority  of 

Philip  Morris  is  recognized  by 

eminent  medical  authorities. 

CUPID: 

And  there’s  no  cigarette  hangover 

when  you  smoke  Philip  Morris, 

RUTHIE: 

(STRUGGLING  SLIGHTLY)  Please, 

Caroline,  you’re  holding  me  too 

tight. 

CUPID: 

(STILL  IN  GRIP)  What's  your 

problem? 

RUTHIE: 

Well  I've  been  trying  to  get 

this  fellow - 

CUPID: 

You ' ve  gotta  be  intelligent, 

resourceful,  aggressive  and  single. 

Are  you  single? 

RUTHIE: 

Oh  yes. 

CUPID: 

Good---stay  that  way. 

RUTHIE: 

But  you  don't  understand.  He  won't 

go  out  with  me 

CUPID: 

Buy  a  couple  of  tickets  to  South 

Pacific,  he'll  go  out  with  you,,. 

But  enough  about  him— let's  talk 

about  us— you're  single  — and  I'm 

single— man  on  first  and  third- 

one  out— what  do  you  do— bunt? 

I 
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RICHARD: 

(CLOSEUP  LAUGHING-)  Ha  ha  ha  — 

Well  Ruthie,  all  I  can  say  is  it 

serves  you  right.  How  could  you 

waste  your  time  going  down  to  see 

thar  ridiculous  Caroline  Cupid? 

That  column  is  the  worst  drivel 

I’ve  ever  read  Caroline  Cupid, 

You  oughta  be  ashamed  of  yourself, 

Ruthie • 

RUTHIE: 

(AT  PHONE  AGAIN)  But  Richard  I 

already  got  the  tickets  to  go  to 

South  Pacific.  The  boat  sails 

Tuesday. 

RICHARD: 

The  boat? 

RUTHIE : 

Don’t  worry,  Richard--I'm  paying 

all  e:q?enses. 

RICHARD: 

But  Ruthie,  he  meant  for  you  to  buy 

two  tickets  for  the  play  South 

Pacific , 

RUTHIE: 

Two  tickets  to  the  play — oh  I 

can’t  afford  that. 

RICHARD: 

Ha  ha  maybe  you’re  right  at  that-- 

I  can  imagine  what  the  price  of 

two  tickets  to  the  play  would  be. 

RUTHIE : 

It’s  bigger  than  both  of  us. 

RICHARD: 

Say  goodbye,  Ruthie, 

RUTHIE: 

Goodbye,  Ruthie. 

da 


COLUMBIA  BROADCASTING  SYSTEM 

RUTH IE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #38 

MONDAY,  SEPTEMBER  19,.  1949 

OPENING  SHOT  V 

RUTHIE:  I  wonder  what  Richard's  doing  New 

Year’s  eve.  If  he  took  me  out  we 
could  go  to  the  theater,  and  a  night 
club,  and  dance  ---  we  could  have 
such  a  wonderful  time,  couldn’t  I? 

COMMERCIAL  FILM  «...  PHONE  RINGS. 


RICHARD:  Hello, 

RUTHIE:  Hello.  Richard.  What  are  you 

doing  New  Year’s  eve? 

RICKARD:  I’m  sorry.  Ruthie,  I  can’t  tonigh 

New  Year  ’  s  evet 


RUTHIE:  I  just  looked  it  up.  Richard  —  this 

year  it  falls  on  December  31st. 


RICHARD:  Look,  Ruthie*  I  know  when  New  Year's 

eve  is,  but  I  can’t  plan  now  for  next 

December  thirty  — 

•  •  \ 

RUTHIE:  Let’s  not  fight  this,  Richard.  It's 

bigger  than  both  of  us. 
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RICHARDS 

OK.  Ruthie  —  what  are  YOU  going 

to  do  New  Year’s  eve? 

RUTHIE: 

Anything  you  say,  Richard  - —  what 

are  you  going  to  wear,  Richard? 

RICHARD: 

Oh  I’ll  wear  a  white  tie* 

RUTHIE: 

Is  that  all?  Baby  it's  cold  outside 

RICHARD: 

Haha  oh  well  then  I’ll  wear  ray 

cuff  links  too. 

RUTHIE: 

I  ’m  going  to  wear  ray  new  fur  coat* 

RICHARD: 

Oh  a  new  fur  coat,  huh?  Mink? 

RUTHIE: 

Well  not  exactly* 

RICHARD: 

Oh  —  mink  dyed. 

RUTHIE: 

Well  we  all  have  to  go  sometime, 

Richard. 

RICHARD: 

Hahaha  yes,  I  guess  we  do* 

RUTHIE: 

I  guess  you’ll  think  I’m  terrible 

Richard  but  last  New  Year’s  eve. 

I  didn‘t  get  home  till  almost  one 

o ’clock. 

RICHARD: 

One  o’clock  ---  that  isn’t  so  late? 

sw 
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RUTHIE: 

January  Third.  Richard? 

RICHARD: 

Oh  -January  third  ---  where  were  you 

those  three  days? 

RUTHIE: 

We  went  to  the  New  Year's  eve  show 

at  Radio  City  Music  Hall. 

RICHARD: 

That  took  three  days? 

RUTHIE: 

There  was  a  short  wait  for  seats, 

Richard. 

RICHARD: 

Haha  yes,  I  can  imagine  with  those 

New  Year's  eve  crowds. 

RUTHIE: 

If  you  don't  like  crowds,  Richard, 

I'll  have  a  party  at  my  house  and 

invite  a  couple  of  people  over. 

RICHARD: 

Who? 

RUTHIE: 

You  and  me. 

RICHARD: 

Too  crowded. 

RUTHIE : 

And  when  the  clock  strikes  ten. 

Richard,  you  can  kiss  me  and  wish 

me  a  Happy  New  Year. 

RICHARD: 

Eut  you  don't  say  Happy  New  Year 

till  TWELVE  o'clock. 

3  W 
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RUTHIE : 

I  know5  Richard  - —  we'll  just 

make  it  0 

RICHARD: 

^ahaha  I  see  what  you  mean.  But 

look,  Ruthie,  here  you  are  planning 

for  next  New  Year's  eve  and  I  haven't 

even  turned  in  my  advertising  copy 

for  tomorrow;  telling  smokers  to 

join  the  millions  who  have  changed 

to  Philip  Morris  - —  America's 

finest  cigarette,  I've  got  all  this 

work  to  do,  so  that  settles  New 

Year’s  eve. 

RUTHIE: 

That's  a  date,  Richard, 

RICHARD: 

Ruthie  get  you  mind  off  making  dates,. 

There’s  a  thousand  other  things  in 

life  besides  men. 

RUTHIE: 

Name  999, 

RICHARD: 

Ruthie,  I'm  talking  about  finding 

yourself  some  other  interest  — - 

$  career  of  some  kind. 

RUTHIE: 

You  like  career  girls,  Richard?  All 

right,  I’ll  get  one.  You'll  be 

proud  of  me,  Richard,  I  don't  know 

what  it’ll  be  —  but  I’ll  think  of 

sw 

something  by  tomorrow  --- 

-  more  - 

v 

RUTHIE: 

(CTD) 
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Even  if  I  have  to  swim  the  English 

Channel  all  the  way  from  the  white 

cliffs  of  Dover  to  Shirley  May 

France • 

RICHARD: 

Hahaha  Rut hie,  you  don't  have  to 

swim  the  channel  for  me* 

RUTHIE: 

Don't  fight  it  Richard# 

RICHARD: 

But  the  English  channel  is  quite 

a  body  of  water# 

RUTHIE: 

It's  bigger  than  both  of  us# 

RICHARD: 

Say  goodbye#  Ruthie,  please# 

RUTHIE: 

Goodbye,  Ruthie,  please# 

RUTH IE  ON  THE  TELEPHONE 
PHILIP  MORRIS  TV  #39 
TUESDAY,  SEPTEMBER  20,  1949 
OPENING  SHOT: 

RUTHIE:  So  Richard  likes  career  girls. 

Well  I’ll  show  him,  I’m  going 
on  the  stage,  and  I’ll  become  a 
greater  actress  than  Helen  Hayes, 
Katherine  Cornell  or  Clifton  Webb 


COMMERCIAL  ---  FILM  — -  PHONE  RINGS. 

RICHARD:  Hello. 

RUTHIE:  (AFFECTING  LONG  CIGARETTE  HOLDER) 

Hello,  Richard,  darling — how  are 
you,  darling?  It’s  been  so  nice, 
hasn’t  it,  darling? 


RICHARD:  Haha  what?  Who  is  this? 

RUTHIE:  (NATURAL  VOICE)  It’s  me,  Ruthie- 

you  see  how  good  an  actress  I  am- 
you  didn’t  know  me. 


RICHARD:  Actress?  You? 

RUTHIE:  Well  Richard,  you  said  you  liked 

a  career  girl,  so  I  decided  to  go 
on  the  stage.  And  today  I  went 
down  there  and  auditioned  for  a 
new  Broadway  show. 
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RICHARD: 

YOU  auditioned?  For  what  show? 

RUTHIE: 

Well  it » s  a  brand  new  musical  sho w 

called  North  Atlantic,  but  I 

don’t  want  mother  to  know  about  it. 

It’s  just  between  you  and  me, 

Richard, 

RICHARD: 

Oh  a  sort  of  North  Atlantic  pact, 

Haha - 

RUTHIE: 

Yes,  Imagine,  Richard,  it  was  the 

first  time  I  ever  tried  to  get  a 

job  on  the  stage  and  I  got  it. 

RICHARD: 

Now  wait  a  minute,  Ruthie--are 

you  trying  to  tell  me  that  a  girl 

with  no  experience  in  the  theater 

goes  down  to  an  audition  for  a 

Broadway  musical  and  gets  the  job 

just  like  that?  Don*  t  give  me 

that,  Ruthie, 

RUTHIE: 

(FILTER)  But  Richard,  it’s  true  — 

I  went  down  to  the  theater  this 

afternoon  and  there  was  this  man 

sitting  there  at  the  piano. 

CAMERA  SHOWS  MAN  AT  PIANO  NOODLING.  (RICHARD 
SOPER IMPOSED  THRU  SCENE) 
mg 
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RUTHIE : 

(ENTERS  HOLDING  DRESS  IN  FRONT  OF 

HER --UNDERDRESSED  IN  SHORTS) 

Excuse  me,  they  sent  me  down  here, 

is  this  where  I  become  an  actress? 

MAN: 

Yes,  yes--gimme  your  music--(SHE 

HANDS  HIM  SHEET  OF  MUSIC)  What’s 

your  name? 

RUTHIE: 

Ruthie  Gilbert* 

MAN: 

Come  on- -no  phony  names --what ’ s 

your  name? 

RUTHIE: 

Oh  uh- -Daphne  Divine? 

MAN: 

That  *  s  better.  (MITES  IT  DOWN  ON 

MUSIC  SHEET)  OK— let’s  go*  (HE 

VAMPS  AND  SHE  LAYS  DOWN  DRESS... 

STANDS  WAITING. . . )  You  con  jump 

in  anytime  you  like. 

RUTHIE: 

Oh. ..(SINGS)  THERE’S  A  CHANGE  IN 

THE  WEATHER,  THERE’S  A  CHANGE  IN 

THE  SEA,  SO  FROM  NOW  ON  THERE’LL 

BE  A  CHANGE  IN  ME... 

MAN: 

Come  on,  shorty,  give  it  a  little 

something. 

mg 
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RUTH IE:  (NOW  DANCES  AND  SINGS)  MY  WALK 

WILL  BE  DIFFERENT,  MY  TALK  AND  MY 
NAME.  NOTHIN*  ABOUT  ME*S  GOING 
TO  BE  THE  SAME.  I»M  GOING  TO 
CHANGE  MY  WAY  OF  LIVIN*  AND  IF 
THAT  AIN'T  ENOUGH,  THEN  I'LL  CHANGE 
THE  WAY  I  STRUT  MY  STUFF,  CAUSE 
NOBODY  WANTS  YOU  WHEN  YOU'RE  OLD 
AND  GREY,  THERE'LL  BE  SOME  CHANGES 
MADE  TODAY.  THERE'LL  BE  SOME 
CHANGES  MADE. 

SCENE  DISSOLVES  BACK  TO  RICHARD. 

RICHARD:  (LAUGHING)  Ruthie,  I  can't  believe 

it.  You  mean  you  got  a  job  in 
the  theater  just  by  singing  that 
one  song?  With  no  other 
qualifications?  I  know  when  I 
came  here  to  get  this  job  with 
Philip  Morris |  I  had  to  have  a  lot 
of  training  before  I  could  sit 
down  and  write  ads  telling  smokers 
that  Philip  Morris  is  the  ONE,  the 
ONLY  cigarette  proved  definitely 
less  irritating,  definitely  milder 
than  any  other  leading  brand,.* 
Ruthie,  I  just  can't  believe  they 
gave  you  the  job, 
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RUTH IE: 

Well  they  certainly  did,  Richard. 

RICHARD: 

Well  I  guess  I’ll  be  seeing  you 

opening  night  when  they  give  you 

the  spotlight. 

RUTHIE: 

No,  they  gave  me  a  flashlight. 

When  you  come  opening  night,  I’ll 

show  you  to  your  seat. 

RICHARD: 

Haha,  say  goodbye,  Ruthie,  olease? 

RUTHIE : 

Goodbye,  Ruthie,  please. 

mg 


COLUMBIA  BROADCASTING  SYSTEM 


RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  ---#40 
THURSDAY,  SEPTEMBER  22,  1949 

OPENING  SHOT: 


RUTHIE : 

Now  that  I  know  Richard  likes  a  girl 

with  a  career,  I  * m.  going  to  become 

a  model.  My  picture  will  be 

everywhere,  Richard'll  see  me 

plastered  in  every  magazine, 

newspaper . and  night  club  in  the 

country. 

FILM 

COMMERCIAL . PHONE  RINGS  . 

RICHARD: 

Hello. 

RUTHIE : 

Hello,  Richard. 

RICHARD: 

Oh  Ruthie,  I  thought  you  were  going 

to  stop  calling  me  up  every  day  and 

concentrate  on  getting  a  career  for 

yourself. 

RUTHIE: 

I  did  it,  Richard.  Ifve  decided  to 

become  a  model. 

RICHARD: 

HaHa  you  a  model,  Ruthie? 

RUTHIE: 

Well  why  not?  I've  seen  pictures  of 

those  beautiful  girls  walking  down 

Fifth  avenue  with  a  dog  on  a  leash. 

PP 
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RICHARD: 

So? 

RUTHIE: 

So  yesterday  I  went  down  to  see  a 

man  about  a  dog. 

RICHARD: 

Hahaha  oh  you  did.  And  did  you,  or 

the  dog,  as  the  case  may  be,  get 

the  job? 

RUTHIE: 

Well  I’ll  tell  you  exactly  what 

happened  right  from  the  beginning. 

RICHARD: 

Not  from  the  beginning,  Ruthie  — 

I'm  all  tied  up  here  writing  some 

copy  for  Philip  Morris,  telling 

smokers  they'll  be  glad  tomorrow  they 

smoked  Philip  Morris . today.  Because 

there's  no  cigarette  hangover  when 

you  smoke  Philip  Morris... So  just 

get  to  the  point,  will  you,  Ruthie? 

Leave  out  the  details. 

RUTHIE: 

(ON  FILTER)  Well  the  man  there  was 

a  very  nice  man  (CAMERA  ON  MAN)he 

was  about  I  would  say,  oh  thirty  :<• 

five  or  sixty  at  the  most---he  was 

sitting  at  his  desk  and  there  were 

two  other  models  there  with  me. 

CAMERA  ON  MAN  WRITING  AT  DESK... 

pp 
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MAN: 

(CLOSEUP)  Allright  girls --will  you 

step  up  here  please? 

MEDXUM  SHOT  SHOWING  GIRLS  AND  MAN.  .GIRLS 

SITTING  ON  SETTEE.  .  .THEY  ALL  THREE  STAND  UP - 

RUTHIE  BETWEEN  THHM - GIRLS  ARE  ABOUT  SIX  FEET 

TALL.. THEY  WALK  TO  DESK. 


MAN: 

(LOOKS  UP  AT  FIRST  GIRL)  How  tall 

are  you? 

CANDY: 

Five  foot  nine. 

MAN: 

(LOOKS  AT  OTHER  TALL  GIRL)  How  tall 

are  you? 

TAFFY : 

Five  feet  eleven. 

MAN: 

(TO  RUTHIE)  And  how  tall  are  you? 

RUTHIE;  Six  feet  two. 

MAN;  Six  feet  two! 

RUTHIE;  Oh,  I  thought  you  asked  me  how  old 


I  am. 

MAN : 

Oh.  (TO  FIRST  GIRL)  What’s  your 

name? 

CANDY: 

Candy  Smith. 

MAN: 

(TO  OTHER  TALL  GIRL)  What’s  your 

name? 

PP 
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TAFFY: 

Taffy  Brown. 

MAN: 

Good.  Now  Candy  and  Taffy-- 

RUTHIE : 

I 'm  Jelly  Bean  Gilbert. 

MAN: 

Look,  you  won’t  do.  I'm  sorry  -— 

in  this  business  you've  got  to  be 

tall.  Everybody  in  this  business  is 

tall.  So  I'm  sorry-— come  on.  Candy 

—Taffy - (STANDS  UP - VERY  SHORT 

MAN)  I'll  take  you  in  to  the 

photographer.  Why  these  short 

people  keep  coming  in  here,  I  can't 

understand. 

(SCENE)  DISSOLVES.  .INTO  CLOSEUP  OF  RICHARD) 


RICHARD: 

Hahaha.  Well  Ruthie,  you  didn't 

make  out  very  well,  did  you, 

Ruthie?  Why  do  you  always  pick  a 

career  for  which  you're  not  suited? 

It's  obvious  that  you're  not 

equipped  to  be  a  model--  you're 

not  the  type  for  it. 

PP 
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RUT HIE: 

(BACK  AT  PHONE)  I  found  that  out, 

Richard.  You're  right,  I’m  not 

equipped  to  be  a  model.  All  he 

wanted  was  three  legged  girls. 

RICHARD: 

Three  legged  girls? 

RUTHIE: 

The  man  said  I  could  be  a  model 

if  I  grew  an  extra  foot. 

RICHARD: 

Haha  if  you  grew  an  extra  foot - 

say  goodbye,  Ruthie,  will  you? 

RUTHIE: 

Goodbye,  Ruthie,  will  you? 

RUTH IE  ON  THE  TELEPHONE 
PHILIP  MORRIS - TV - #41 


FRIDAY, 

SEPTEMBER  23,  1949 

OPENING 

SHOT : 

RUTHIE: 

It  sure  is  tough  trying  to  get  a 

job  like  Richard  wants  me  to. 

Today  I  got  a  job  as  a  doctor’s 

nurse.  He  must  have  been  a 

vetenar ian--because  what  happened 

to  me  shouldn’t  happen  to  a  dog. 

FILM  COMMERCIAL— -PHONE  RINGS. 

RICHARD:  Hello, 

RUTHIE:  Hello,  Richard, 

RICHARD:  Well  Ruthie,  I  thought  you  were 


RUTHIE: 

going  out  to  get  a  job  and  stop 

calling  me  every  day. 

I  got  another  job  today,  Richard, 

Hostess  in  a  doctor’s  office. 

RICHARD:  What? 


RUTHIE: 

Nurse  to  you,  Richard, 

RICHARD: 

Oh,  Florence  Nightingale --are  you 

calling  me  from  the  doctor’s  office, 

Ruthie? 

mg 

RUTHIE: 
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You  mean  the  doctor's  X-of f ice . 

I  was  fired. 

RICHARD:  Fired]  I  can't  understand  how  you 


RUTHIE: 

ever  got  hired  for  the  job.  You 

can't  just  decide  you're  going  to 

be  a  nurse  without  ever  having  had 

any  training.  I'm  curious  to  know, 

Ruthie--what  happened  in  the 

doctor's  office? 

(FILTER)  I  really  don't  know, 

Richard.  I  was  sitting  in  the 

reception  room  recepting,  when  a 

man  walked  in. 

CAMERA  DISSOLVES  TO  RUTHIE  AT  DESK  IN  NURSE'S 
CAP  AND  DRESS. 


MAN: 

Is  the  doctor  in? 

RUTHIE: 

He's  busy  right  now.  But  if  you'll 

just  sit  here,  we'll  take  your 

case  history,  shall  we?  (TAKES 

OUT  CARD  AND  PEN  TO  WRITE) 

MAN: 

Well  I'd  like  to  talk  to-- 

RUTHIE: 

Now  let's  answer  all  these  questions, 

shall  we?  First  what  did  you  say 

your  name  was? 

mg 
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MAN: 

I  didn’  t  say. 

RUTjHIE: 

Mr.  Didn’t  Say--D-I -DOUBLE  D-- 

E-N-S-A-Y? 

ivlAN: 

Uh--no,  that’s  S-E-Y. 

RUT HIE: 

Thank  you.  Mr.  I.  Didn’t  Say  - 

what  does  the  I  stand  for? 

MAN: 

Ingrid, 

RUTHIE : 

Thank  you.  Now  how  long  did  you 

say  you  had  these  headaches? 

MAN: 

I  didn’t  say. 

RUTHIE: 

No,  no,  Mr.  Didn’t  Say,  we’re 

through  with  the  first  question. 

Let’s  pay  attention  to  the 

questions  I  ask,  3hall  we?  Now, 

Mr.  Didn’t  Say-- 

MAN: 

Just  call  me  Ingrid,  shall  we? 

RUTHIE: 

Fresh--le t ’ s  get  on  with  the  next 

question,  shall  we?  Have  you  ever 

had  measles,  small  pox,  chicken 

pox,  mumps?  Choice  of  one,  please. 

MAN : 

Well  I  had  diphtheria. 

mg 
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RUTHIE : 

No  substitutions* 

MAN: 

Look,  nurse,  I  want  to  be  examined 

by  the  doctor. 

RUTHIE: 

I’m  preparing  you  for  the  doctor 

now. 

MAN: 

You’re  preparing  me  for  the 

psychiatrist. 

RUTHIE: 

Now  let’s  take  off  your  coat,  shall 

we? 

MAN: 

(RESIGNEDLY)  OK. ..(STANDS  AND 

TAKES  IT  OFF) 

RUTHIE : 

That’s  it — now  let’s  strip  to  the 

waist,  shall  we? 

MAN: 

Now  you’re  talking.  (DISSOLVE) 

RICHARD: 

Hahaha.  Well  Ruthie,  that’s  what 

you  get  for  taking  jobs  you  know 

nothing  about.  Now  me--I  know 

MY  job- -I  know  what  I’m  talking 

about  when  I  write  advertising 

copy  telling  smokers  that  for  a 

milder,  a  fresher  cleaner  smoke 

than  they’ve  ever  known  before, 

change  to  Philip  Morris,  America’s 

Finest  cigaret te . . . That ' s  the 

mg 
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RUTHIE : 

RICHARD: 

RUTH IE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


Richard,  do  you  need  an  assistant? 

No,  Ruthie,  I  don’t  need  any 
assistants,  I  got  enough 
headaches  now. 

Now  let’s  answer  all  these 
questions,  shall  we?  How  long 
have  you  had  these  headaches? 

Haha — Look,  Ruthie,  you’re  not 
going  to  be  my  assistant.  It 
goes  against  my  grain  even  to 
talk  about. 

Oh  migrane  headaches. 

Say  goodbye,  Ruthie,  shall  we? 

Goodbye,  Ruthie,  shall  we? 


mg 
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RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS - TV---  #42 

SATURDAY,  SEPTEMBER  24,  1949 

OPENING  SHOT: 


RUTHIE : 

Richard  says  the  only  job  that  I  can 

get,  is  one  that  requires  no 

experience,  brains  or  talent.  So 

today,  I  got  the  perfect  job... 

Televis ion. 

FILM  COMMERCIAL  PHONE  RINGS. 


RUTHIE : 

Hello,  Richard.  (WITH  NEWSPAPER) 

RICHARD: 

Well  Ruthie--did  you  find  another 

job? 

RUTHIE: 

I'm  looking  for  one  now  in  the 

newspaper,  Richard? 

RICHARD: 

Help  Wanted? 

RUTHIE : 

No,  thank  you,  I  can  read  it  myself. 

RICHARD: 

I  mean  what  column  are  you  looking 

in? 

RUTHIE: 

Lost  and  Found  column.  Richard,  I 

find  and  lose  more  jobs. 

PP 
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RICHARD: 


RUTHIE : 

RICHARD: 

RUTHIE: 

RICHARD: 

DISSOLVES 

DISPLAY. 

RUTHIE: 

MAN : 

RUTHIE : 

MAN: 


Well  I  got  news  for  you,  Ruthie  - 
I’m  going  to  find  I  lost  my  job  some 
day  when  the  boss  walks  in  here  and 
finds  me  talking  to  you  instead  of 
telling  smokers  to  join  the  millions 
who  have  changed  to  Philip  Morris, 
America's  Finest  cigarette. 

That’s  what  happened  to  me  today, 
Richard,  I  found  a  job  and  lost  it. 

Doing  what? 

I  took  a  job  as  a  salesgirl  in  a 
television  store.  And  I  was  doing 
very  well  too,  Richard,  until  the 
first  customer  came  in. 

Haha  until  the  first  customer  came 
in — -haha - 


INTO  STORE - TELEVISION  SETS  ON 

MAN  LOOKING  THEM  OVER.  RUTHIE  ENTERS. 

Is  someone  waiting  on  you,  sir? 

I ’m  interested  in  a  television  set. 

Looking  or  buying? 

Well  if  I  find  the  right - 


PP 
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RUTH  IE: 

You  can  look  at  all  the  sets  you 

like,  but  please  don’t  them  ’em. 

MAN: 

Well  I  was  only  going  to — - 

RUTHIE : 

Before  I  can  sell  you  a  set,  what 

kind  of  current  do  you  have  in  your 

home? 

MAN : 

Cur rent- -I  think  it’s  — 

RUTHIE: 

If  you  have  A-C,  I  can  sell  you  one, 

because  our  sets  only  work  on  A-C. 

If  you  have  D-C,  it’s  no  good, 

because  our  sets  don’t  work  on  D-C. 

Only  A-C. 

MAN: 

I  see. 

RUTHIE: 

No,  A-c.  Which  do  you  have  A-C  or 

D-C?  Just  nod  your  head,  (MAN  NODS 

UP  AND  DOWN  AND  SIDEWAYS)  Thank  you, 

• 

now  we’re  getting  somewhere.  Would 

you  like  to  see  one  of  our  sets  in 

operation? 

MAN: 

Yes,  I  would. 

RUTHIE : 

I'm  sorry  we  only  have  D-C. 

MAN: 

Oh  you  only  have-- 

PP 
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RUTHIE : 

Do  you  want  something  to  match  your 

furniture?  Do  you  like  this  one  in 

oak?  It’s  blond  oak.  It’s  bleached 

Would  you  like  a  bleached  blond? 

MAN: 

What  time  do  you  get  off  work? 

RUTHIE : 

Fresh. 

MAN: 

Look,  Miss,  I  live  in  Washington. 

I ’m  in  town  for  one  day.  I  want  to 

take  a  set  home  with  me  to 

Washington— do  you  understand? 

RUTHIE: 

Oh  I’m  sorry,  I  can’t  sell  you  one. 

MAN: 

what?  Let  me  talk  to  the  manager. 

RUTHIE : 

You  mean  Mr.  Conley? 

MAN: 

I  don’t  know  what  his  name  is  — 

RUTHIE: 

That's  his  name- — -Mr.  Conley. 

MAN: 

I  want a  see  him. 

RUTHIE: 

David  Conley, 

MAN : 

I'm  happy.  I  wanta  see  David 

Conley. 

RUTHIE: 

I’ll  call  him.  Oh  D-C. 

PP 
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MAN : 

RICHARD: 


RUTH IE : 

RICHARD: 

RUTHIE : 


Everything  here  is  D-C.  (DISSOLVES 
PNTO  RICHARD  LAUGHING) 

Haha  so  that  was  your  first 
customer,  was  he,  Ruthie.  And  you 
got  fired?  I  can  well  understand 
it,  A  man  comes  all  the  way  from 
Washington  to  buy  a  set  and  you 
wouldn't  sell  it  to  him.  Why  not? 

*  '  f  *•  \  •-  >\  \ 

I  couldn*t  Richard.  Our  sets  only 

.  .  r  . 

•  ,  •  •  i  . , 

work  on  A-C,  and  everybody  knows 
»  >  ■. .  "  ■  • 
that  Washington  is  D-C, 

Haha  say  goodbye,  Ruthie,  will  you? 

Goodbye,  Ruthie,  will  you? 


PP 
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OPENING  SHOT: 


RUTHIE:  Richard  says  I  should  get  a  job,  so  I  can 

get  my  mind  off  of  calling  him  up  every  day. 
But  how  can  I  get  a  job  when  I  spend  all  my 
time  looking  for  work? 

FILM  COMMERCIAL  PHONE  RINGS. 


RICHARD:  Hello. 

RUTHIE:  Hello,  Richard. 

RICHARD:  Oh,  Ruthie,  I  thought  you  wore  going  to  get 

a  job  and  stop  calling  me  up  every  day.  But 

so  far  every  day  it’s  the  some  story - you 

get  a  job,  you  work  one  day  and  you  get  fired. 
That’s  what  you’re  going  to  tell  me  now,  huh? 


RUTHIE:  Oh  you’re  so  wrong,  Richard.  Today  I  only 

worked  half  a  day  and  got  firod. 

RICHARD:  Ha ha  well  you’re  improving,  aren’t  you? 

What  kind  of  a  job  was  it? 


RUTHIE:  (FILTER)  In  a  deportment  store---the  glove 

counter. 


ho 


RICHARD: 


RICHARD: 

—  2— 

Glovo  counter  of  a  department  store--well 

go  ahead  Ruthie,  tell  me  all  the  gruesome 

details. 

RUTHIE: 

(FILTER)  Well  I  was  standing  behind  the 

counter,  sorting  out  the  gloves.  You  know, 

left  hands, right  hands  and  the  other  kind, 

(DISSOLVE  TO  A  SIGN  ON  GLOVE  COUNTER  THAT 

SAYS  GLOVES.  MOVE  BACK  FROM  SIGN  AND  FIND 

RUTHIE  BEHIND  COUNTER, . .MAN  IS  LOOKING  AT 

GLOVES . ) 

MAN: 

How  much  are  these  gloves? 

RUTHIE: 

Three  ninety  eight. 

MAN: 

Oh — do  you  have  anything  better? 

RUTHIE: 

Yes,  these  are  four  dollars. 

MAN: 

No,  I  mean — 

RUTHIE: 

We  have  nothing  in  between, Do  you  want 

something  real  nice  or  is  it  for  your  wife? 

MAN: 

(EMBARRASSED)  Well  it*s  for  — 

RUTHIE: 

Oh  I  get  it.  Well  here*s  something  real 

nice— a  Paris  import,  It»s  a  shortie  with 

beads  all  over  the  bock.  Do  you  like  black? 

MAN: 

Well  uh — 

RUTHIE: 

They  come  only  in  black.  Do  you  think  shefd 

ha 
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MAN : 

Well  sho~ 

RUTHIE: 

They’re  twenty  five  dollars.  They  ire  Paris 

imports,  that’s  why  they’re  twenty  five 

dollars.  They  make  a  lovely  gift  if  you 

really  wont  to  get  to  first  base  with  her... 

no,  those  are  three  ninety  eight. 

MAN: 

Yes,  I  was  just-- 

RUTHIE: 

You’ll  never  got  to  first  base  with  those. 

MAN: 

Well  I  was  only  -- 

RUTHIE: 

Please  don’t  lean  on  the  twenty  five  dollar 

gloves.  Twenty  dollars  without  the  tax. 

MAN: 

1*11  take  ’em  out  with  the  tax. 

RUTHIE: 

We  can’t  sell  them  without  the  tax*  Unless 

you  live  in  Jersey.  Do  you  live  in 

Jersey?  Nutley,  maybe?  Or  how  about 

Connecticut?  You’re  leaning  again. 

MAN : 

Oh  I  bog  your-- 

RUTHIE: 

If  you  must  lean,  lean  on  the  threo  ninety 

eights.  But  you’ll  never  get  to  first  base 

with  her  with  those  gloves. 

MAN: 

Look,  miss,  I’m  not  looking  for  a  first 

baseman’s  glove.  And  I  don’t  care  for  the 

block  beaded  backs  without  the  tax.  I’m 

ho 

going  over  to  Sachs. 
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RUTHIE: 

This  IS  Sachs. 

Mil: 

OK— charge  it  to  Max.  (TURNS  TO  GO)... 

(RUTHIE  TAKES  SALESBOOK  AND  STARTS  TO  WRITE 

AS  SCENE  DISSOLVES) 

RUTHIE: 

Max  Sachs,  Nutley,  Connecticut  --  Thank  you 

very  much. 

RICHARD: 

Hahaha.  Well  Ruthie,  it’s  quite  obvious 

that  you  can’t  sell  anything.  The  only 

thing  you  wouldn’t  have  trouble  selling  is 

Philip  Morris,  because  it’s  America’s  Finest 

cigarette.  And  overyone  knows  there’s  no 

cigarette  hangover  when  you  smoke  Philip 

Morris o 

RUTHIE: 

Yes,  I  know,  Richard,  I  guess  I’m  no  good  at 

holding  jobs,  but  if  some  man  asked  me  to 

marry  him,  that’s  one  job  I  know  I  could  hold. 

RICHARD: 

Uh — (CLEARS  THROAT)  Yes,  I  guess  you  could. 

Well  good  luck  to  you--I*m  kinds  busy  now — 

so  long,  Ruthie,  see  you  in  church. 

RUTHIE: 

Oh  that’s  a  date,  Richard. 

RICHARD: 

Yes.  Say  goodbye,  Ruthie--- (DOES  TAKE)  Huh? 

RUTHIE: 

Goodbye  Ruthie--- (DOES  TAKE)  huh? 

RICHARD: 

(SHAKING  HIS  HEAD  FROM  SIDE  TO  SIDE 

RUTHIE: 

ha 

NEGAT IVELY ) 

(SHAKING  HER  HEAD  UP  AND  DOWN  AFFIRMATIVELY ) 

COLUMBIA  BROADCASTING  SYSTEM 


"RUTHIE  ON  THE  TELEPHONE" 

PHILIP  MORRIS  TV - #1+1+ 

MONDAY,  SEPTEMBER  26,  191+9 


OPENING  SHOT: 

RUTHIE:  ( TEARFULLY)  Well  this  is  the  end.  Nobody 

loves  me - my  mother,  my  daddy - and  if 

Richard  won’t  marry  me,  I'm  going  to 
commit  suicide  today.  ..Oh  no,  I  can’t 
today  —  I  got  that  beauty  parlor 
appointment  tomorrow  —  and  I  want  to 
see  Jolson  Sings  Again  Wednesday — 

(DIALS  AS  SHE  FADES  OUT) 

RICHARD:  Hello. 


RUTHIE:  Hello  Richard.  I  know  you  don’t  like 

for  me  to  call  you  up  every  day,  but  I 
just  had  to  tell  somebody  that  my  mother 
and  daddy  hate  me. 

RICHARD:  Haha  what?  What  do  you  mean  they  hate 

you. 

RUTHIE:  Yes,  they  do.  They  call  me  names  all 

the  time. 

RICHARD:  Names?  What  kind  of  names? 

RUTHIE:  Oh  they  say  -  Ruthie,  don’t  do  this--- 

daughter,  don't  do  that. 
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RICHARD: 

Haha  oh  they  call  you  names. 

RUTHIE: 

Richard,  will  you  take  me  away  from  all 

this? 

RICHARD: 

Now  look,  Rut  hie - 

RUTHIE: 

Now  you ’ re  calling  me  names. 

RICHARD: 

Haha  oh  now  wait  a  minute,  Ruthie - 

you’re  just  making  this  whole  thing  up 

aboutfc  your  mother  and  father  —  you’re 

you’re  lying,  Ruthie. 

RUTHIE : 

So  won’t  you  make  an  honest  woman  out 

of  me,  Richard? 

RICHARD: 

Ruthie,  we’ve  been  all  through  this  time 

and  time  again - we’ve  only  had  a 

telephone  acquaintance.  You’re  wasting 

your  time  calling  me  every  day  if  that’s 

what  you  have  in  mind. 

RUTHIE: 

You  sound  just  like  daddy,  Richard,  He 

doesn’t  understand  me  either. 

RICHARD: 

Oh  it’s  not  that,  Ruthie--he’s  probably 

very  busy —  he  doesn’t  have  time  for 

this  foolishness.  Let  me  show  you  what 

I  mean  —  what  does  your  father  do? 

VQ, 
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HUTHIE: 

Oh  he  IS  very  busy,  Richard.  He’s  a 

very  successful  business  man — building 

contractor--  and  real  estate--and  Wall 

Street  —  apartment  buildings.  He 

doesn’t  have  time  for  me.  He  hates  me. 

I  know  he  does. 

RICHARD: 

Not  so  loud,  Ruthie,  he’ll  hear  you. 

RUT  HIE: 

Oh  daddy  isn’t  home  now,  Richard.  He 

went  downtown  to  colle  ct  his 

unemployment  insurance. 

RICHARD: 

Haha  a  successful  business  man. 

RUT HIE: 

Richard,  if  you  won’t  marry  me,  will 

you  at  le  ast  make  a  suicide  pact  with  me; 

RICHARD: 

Suicide —  no  I  won’t. 

RUTHIE: 

Just  this  once,  Richard? 

RICHARD: 

Haha  no,  Ruthie,  I  couldn’t  possibly 

do  it  now.  I’m  busy  writing  this  Philip 

Morris  copy  telling  smokers  that  if 

they're  tired  of  that  stale,  smoked-out 

taste  in  their  mouth,  that  tight,  dry 

feeling  in  than*  threats,  they  should 

change  to  Philip  Morris— America’ s  finest 
cigarette. 

RUTHIE: 

Everybody’s  too  busy  to  commit  suicide 

with  me. 

VQ 


RI CHARD: 

Now,  look,  Ruthie,  you? re  being 

emotional . 

RUTHIE: 

Now  you  sound  just  like  my  mother. 

RI  CHARD? 

Oh  for  crying  out  loud. 

RUTHIE : 

Now  you  sound  like  my  brother.  Richard 

you’re  practically  one  of  the  family,  so 

why  won’t  you  marry  me? 

RICHARD: 

I  told  you.  I  don’t  wanta  commit  suicide. 

RUTHIE: 

Well  all  right  for  you,  Richard —  then 

this  is  the  end. 

RICHARD: 

The  end  of  what? 

RUTHIE: 

If  I  can’t  get  up  a  party,  I’ll  do  it 

alone • 

RICHARD: 

Haha  Ruthie,  stop  kidding. 

RUTHIE: 

I’m  not  kidding,  Richard - I’m  going  to 

slash  my  wrists  with  daddy’s  razor. 

RICHARD: 

Ruthie,  vh  at  are  you  talking  about. 

RUTHIE: 

I  mean  it,  Richard  —  I’ve  got  it  right 

here  —  goodbye,  Richard. 

RICHARD: 

Ruthie,  stop  it - 

RUTHIE: 

Goodbye  cruel  world. 

RICHARD: 


RUTHIE : 


RICHARD: 


RUTHIE: 


RICHARD: 


Rut  hie—  no - (HEARS  ELECTRIC  RAZOR  SOUND) 

- — what's  that  buzzing  sound? 

(HOLDING  UP  RAZOR  FOR  FIRST  TIME)  It's 
daddy's  razor. 

Haha  what?  An  electric  razor?  Say 
goodbye,  Ruthie. 

Goodbye,  Ruthie.  (HOLDS  RAZOR  AGAINST 
WRIST)  Haha  oh  it  tickes.  Haha. 

Hah aha. 
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RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV— #4  5 
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OPENING  SHOT: 


RUTHIE 

I’m  going  to  call  up  Richard  and 

tell  him  that  today  two  people  asked 

me  to  get  married- --my  mother  and 

my  father. 

RICHARD: 

Hello. 

RUTHIE : 

Hello,  Richard. 

RICHARD: 

Well--hiya  Ruthie-- 

RUTHIE: 

Richard,  mother  and  daddy  have  been 

having  a  terrible  argument  all  day 

and  I  think  it’s  about  me. 

RICHARD: 

You  THINK  it’s  about  you?  Aren’t 

you  sure? 

RUTHIE: 

No,  Richard,  they  keep  spelling 

out  words. 

RICHARD: 

Words?  What  kind  of  words? 

.  RUTHIE: 

Oh  words  like  uh - H-U-S-B-A-N-D— 

RICHARD:  Ha  ha.  Oh  I  get  it. 

RUTHIE:  And  O-L-D - M-A-I-D - 

RICHARD:  Ha  ha  Old  M-A-I-D  huh?  Ha  ha  ha. 

da 


RUT HIE 


RICHARD: 


RUTHIE : 


RICHARD: 


MOTHER: 


RUTHIE : 


RICHARD: 


And  S-H-O-T-G-U-N. 

Ha  ha  (DOES  A  TAKE)  hey,  they 
didn't  happen  to  spell  out 
R-I-C-H-A-R-D ,  did  they? 

No,  they  don't  care  if  you're 
rich  or  not. 

(PLEASANTLY)  Look,  R-U-T-H-I-E, 
this  thing  is  going  too  F-A-R. 

I'm  not  interested  in  getting 
M-A-DOUBLE  R-I-E-D.  I'm  only 
interested  in  telling  smokers  that 
Philip  Morris  is  America's  Finest 
C -I -G-A-R-E -DOUBLE  T-E.  (CAMERA  TO 
RUTHIE  AND  RICHARD  IS  ON  FILTER) 
And  this  whole  thing  isn't  my 
fault,  Ruthie— you 've  been  calling 
me---I  haven't  called  you. 

(MOTHER  AND  DADDY  ENTER) 

There  she  is  again,  Jim.  Always 
on  that  telephone.  You  see  what 
I  mean? 

Just  a  minute,  Richard--mother  and 
daddy  are  here  N-O-W. 

(ON  FILTER)  Ruthie,  I  don't  want 
any  part  of  this  argument. 


da 
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MOTHER: 

Jim,  I  want  you  to  speak  to  your 

daughter.  •  •Well-  speak  to  her# 

DADDY: 

Hello,  Ruthie. 

MOTHER: 

Jim,  listen  to  me— I  want  you  to 

tell  her  to  get  off  that  phone 

immediately. 

DADDY: 

I  want  you  to  get  off  that  phone 

immediately. 

MOTHER : 

Tell  her  you  forbid  her  ever  to 

call  that  man  up  again. 

DADDY: 

I  forbid  you  ever  to  call  that  man 

up  again. 

MOTHER : 

* 

Tell  her  you  are  the  master  of 

this  house  and  your  word  is  law. 

DADDY: 

I  am  the  master  of  this  house  and 

her  word  is  law. 

RICHARD: 

Hello,  Ruthie— I  can’t  hang  on 

here  all  day— -what’s  going  on 

there? 

RUTHIE : 

Oh  Richard,  you’re  in  a  terrible 

jam,  but  I’ll  get  you  out  of  it. 

RICHARD: 

Well  thanks  very  much,  Ru— (TAKE) 

Thanks  l  For  what? 

da 
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RUTHIE: 

My  father  just  decided  that  I  have 

to  get  off  this  phone  immediately 

and  never  call  you  up  again,  my 

mother  told  him* 

RICHARD: 

(FILTER)  Ha  ha  your  mother  told 

hi  me  • 

RUTHIE : 

So  what  are  we  going  to  do,  Richard? 

RICHARD: 

Don’t  say  we---it’s  you*  And  if  I 

were  you,  I’d  listen  to  mother* 

Do  what  your  mother  tells  your 

father  to  tell  you  to  do. 

RUTHIE: 

Oh  Richard,  you  mean,  that  this 

then  is  goodbye? 

RICHARD: 

Then  this  then  is  goodbye,  then* 

Goodbye,  goodbye,  parting  is  such 

sweet  sorrow— that  I  shall  say 

goodbye  till  this  be  morrow • 

RUTHIE: 

But  that’s  it,  Richard— I  can’t 

call  you  tomorrow-— or  ever* 

MOTHER: 

I  think  she  understands  now,  Jim* 

Come  along*  (MOTHER  EXITS) 

DADDY: 

(CALLING  AFTER  HER)  Coming  mother... 

(GOES  TO  EDGE  OF  FRAME. .THEN  COMES 

BACK  SLIGHTLY  AND  SAYS  SOFTLY) 

da 
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DADDY: 

(CONT'D)  Ruthie - pst - (WINKS  AND 

MAKES  SIGN  OP  RING  THAT  EVERYTHING 

IS  GOING  TO  BE  OK  IF  SHE  WANTS  TO 

CALL  RICHARD) 

RUTH IE: 

Oh  Richard— -I  just  had  the  most 

wonderful  news* 

RICHARD: 

News?  What  news? 

RUTHIE: 

My  father  just  came  back  and  said— 

(MAKES  SIGN  OP  RING - AND  A  BIG  WINK 

INTO  PHONE) 

RICHARD: 

What?  Hello— -(JIGGLES  HOOK)  Ruthie 

I  didn’t  hear  you- — what  did  he  say? 

RUTHIE: 

He  said  (MAKES  THE  SIGN  AND  THE 

WINK  AGAIN) 

RICHARD: 

Hello* 

RUTHIE: 

Say  goodbye,  Richard. 

RICHARD: 

Goodbye,  Richard.  (TAKE)  Hello- 

hello— ( JIGGLES  HOOK) 

RUTHIE : 

(NOW  HAS  PHONl  HUNG  UP  AND  TURNS  TO 

FATHER ) 

DADDY: 

(SOFTLY)  Don't  worry,  Ruthie--I ’ll 

think  of  a  way  to  get  you  and  this 

boy  together. 

da 
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RUTHIE: 

But  from  what  mother  said,  the  only 

way  I  can  get  to  call  him  would  be 

over  her  dead  body* 

DADDY: 

(FASCINATED  WITH  IDEA)  Well  that 

might  be  one  way,  Ha  ha  ha* 

RUTHIE: 

Ha  ha  ha  (LAUGHS  WITH  HIM).... 

(FADES  OUT) 

da 


COLUMBIA  BROADCASTING  SYSTEM 

—  "  —  -i - 

RUTH IE  ON  THE  TELEPHONE 


7:55  -  8:00  PM 
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OPENING  SHOT: 


RUTH IE : 

(HO ID  ING  PHONE  AC  DESK) 

i 

Mother  says  I  can't  call  Richard  up  any 

more.  Daddy  says  1  can.  I*m  going  to 

toss  up  a  nickle  —  heads  I  call  him, 

tails  I  don't.  (TOSSES  NICKIE  IN  AIR) 

I»ll  look  at  it  later.  (LIFTS  PHONE  AND 

DIALS) 

RICHARD: 

Hello* 

RUTHIE : 

Hello,  Richard* 

RICHARD: 

Oh,  Ruthie,  not  you.  Not  after  your 

mother  told  you  not  to  call  me  again, 

Ruthie.  You  better  hang  up,  Ruthie. 

RUTHIE: 

Guess  who  this  is* 

RICHARD: 

But,  Ruthie,  didn't  your  mother  and  father 

say  you  should  stop  calling  me? 

RUTHIE: 

Oh,  no,  Richard  —  only  mother  said  I 

can't  call  you.  Daddy  said  I  could. 

RICHARD: 

Well,  now  the  question  is  who's  the  boss 

• 

in  your  house? 

RUTHi:  : 

(STAJE  WHISPER)  Daddy. 

RICH®  D : 

What? 

RUTHIE: 

(ST®  E  WHISPER)  Daddy* 

EICHAi  D: 

I  can't  hear  you,  Ruthie* 

RUTH IE: 

BIQHARtf: 

DADDY: 

RUTH IE: 

DADDY: 


RUTHIE : 
DADDY: 

RICHARD : 

RUTH2E  : 
RICHARD: 
RUTH IE I 


RICHARD: 

DADDY: 

RUTHIE: 

DADDY: 

RUTHIE: 


I  can’t  talk  any  louder,  Richard,  if 
Mother  hears  me  say  It,  she’ll  kill  us 
both. 

(FILTER)  Haha,  yes,  I  thought  it  was 
something  like  that. 

(ENTERS)  Ruthie,  your  mother  sent  me  in 
to  see  if  you* re  on  thephone  again. 

Jurt  a  minute,  Richard  —  Daddy  just  came 
in. 

(LOUDLY  —  CALLING  OFF  ST ABE)  I’M  GLAD 
TO  SEE  TOT  YOU’RE  NOT  ON  THE  PHONE 
CALLING  THAT  FELLOW  RICHARD  AGAIN. 

But,  Daddy,  I  AM  calling  Rich— 

(HAND  OVER  HER  MOUTH)  Sh—  if  Mother 
hears  you,  she’ll  kill  us  both. 

(FILTER)  Hello,  Ruthie  —  what’s  going 
on  there  ? 

- 

Just  a  minute,  Richard.  Hold  the  phone. 

How  long  flo  you  expect  me  to  hold  it? 

Oh,  just  long  enough  for  you  t  o  write 
something  about  Philip  Morris  —  that  the 
superiority  of  rhilip  Morris  is  recognized 

9 

by  eminent  medical  authorities. 

OK,  Ruthie  —  for  that  I’ll  hold  the  phone. 
Ruthie,  what  is  this  with  this  Richard? 

Oh,  Richard  Is  my  dream  man. 

Dream  M&n!  I  thought  Freddie  was  your 
dream  man. 

Oh,  that  was  last  year. 


DADDY: 

RUTH IS : 
DADDY: 

RUTHIE : 

DADDY: 


RUTHIE: 

RICHARD: 

RUTHIE: 


RICHARD: 


RUTHIE: 

DADDY: 
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But  I  remember  you  told  me  Freddie  was 
the  real  McCoy. 

Oh,  no.  Daddy  —  Clyde  was  the  real  McCoy. 
And  now  it’s  ^ichard.  Well,  your  mother 
doesn’t  like  for  you  to  keep  calling  him 
up  every  day. 

Well,  if  a  girl  can’t  telephone  a  fellow 
these  days,  there’s  no  use  talking. 

You  see,  Ruthie,  what  your  mother  objects 
to,  is  that  she’s  never  met  this  fellow. 
What  she  would  like,  is  to  have  him  over 
for  one  of  her  home- cooked  meals... 
Personally  —  (BEATS  GAS  PAIN  OUT  OF  HIS 
CHEST)  I  think  it’s  a  dirty  trick. 

Well,  I’ll  ask  him.  Hello,  Richard. 
(FILTER)  Yes,  Ruthie. 

Richard,  would  you  like  to  come  here 

tomorrow  for  one  of  mother’s  —  (BEATS 

\ 

CHEST)  home  cooked  meals? 

( CAMERA  ON  HIM  NOW)  No,  thanks,  Ruthie, 
tomorrow  I’m  going  to  m£  mother’s  for  one 
of  her  --  (BEATS  CHEST)  --  home-cooked 

meals. 

You  see,  °addy,  every  time  I  ask  him,  he 
has  another  excuse. 

Well,  we’ve  gotta  do  something  to  get  him 
here  and  pacify  your  mother  —  I’ll  go  down 
to  his  office  tomorrow  and  I’ll  trick  him 
Into  coming  over..  (GOING)  I  better  go 

(MORE) 


DADDY: 

(CONTD) 


RUTHIE : 

DADDY: 

RUTHIE: 


RICHER  D: 
RUTHIS: 


downstairs  now,  Ruthie,  and  untie  your 
mother.  (BENDS  OY  R  AID  PICKS  UP  NICKLE) 
Oh,  a  nickle  —  this  is  my  lucky  day. 

What  was  it.  Daddy,  heads  or  tails? 

Heads. 

Heads  —  oh,  I  can’t  talk  to  him.  Hello, 
Richard,  I  can’t  talk  to  you  today.  It’s 
heads. 

Well,  allright  —  say  goodbye,  Ruthie. 
Goodbye,  Ruthie. 
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AtrrMo 

OPENING  SHOT: 


RUTHIE:  Mother  says  I  can’t  call  Richard 
any  more  unless  she  can  meet  him 
personally,  so  my  father  went  over 
to  Richard’s  office  to  trick  him 
into  coming  here  for  one  of  mother’s 
wonderful  chicken  dinners.  We’ll 
get  him  by  fair  means  or  fowl# 

FILM. . .COMMERCIAL. . .RUTHIE  FINISHING 
DIALING . MOTHER  ENTERS 


MOTHER:  Ruthie  Gilbert,  I  caught  you. 

You’re  calling  Richard  again. 

RUTHIE:  But  mother  you  said  I  could  call 

him  if  you  could  meet  him  personally. 
Well  Richard’s  coming  here  to 
dinner# 

MOTHER:  Richard  coming--oh  fine# 

RUTHIE:  For  dinner# 

MOTHER:  For  dinner— oh  fine. 

RUTHIE:  Daddy's  down  at  Richard's  office 


fixing  it  up  now# 
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MOTHER;  Your  daddy—  -  (DISGUSTED )  —  oh  fine. 

RICHARD: (CAMERA  ON  HIM)  Hello. 

RUT HIE:  (FILTER)  Hello  Richard. 

RICHARD : Rut hie,  I’m  very  busy.  You  mustn't 
call  me  during  business  hours. 

RUTHIE:  Let's  not  fight  this  Richard,  it’s 
bigger  than  both  of  us, 

RICHARD:  But  Rut hie,  I  have  a  customer  in 
my  office— I’m  very  busy. 

RUTHIE:  (CAMERA  ON  HER)  A  customer?  Is  he  a 
tall  thin  man,  who  has  large  feet 
with  gloves  on? 

RICHARD: (ON  HIM)  No,  he’s  a  short  stocky 
man  (SHOWS  FATHER  TOO)— and  he’s 
sitting  here  smoking  a  cigarette 
with  his  legs  crossed, 

RUTHIE:  (ON  HER)  Gee,  that’s  a  wonderful 
trick.  (TO  MOTHER)  It’s  daddy 
mother— -he 's  tricking  Richard. 
Richard  thinks  he's  a  customer. 

RICHARD:  (ON  HIM)  Ruthie  if  you  won't  hang 
up,  you're  just  going  to  have  to 
hold  the  phone  till  I 'm  finished. 


da 


-MORE 
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RICHARD: (CONT »D)  Now  uh - Mr— uh Jones 

is  that  your  name? 

DADDY:  That's  right- — Sara  Jones— I 'm 

opening  up  a  big  tobacco  shop  and 
I  want  to  get  an  attractive  Philip 
Morris  window  display* 

RICHARD:Good— -good*  I  have  a  lot  of 

display  material  right  there— I 
can  send  you  an  attractive  blowup 
of  this  one  — -There  » s  no  cigarette 
hangover  when  you  smoke  Philip 
Morris— and  here's  another — You  'll 
be  glad  tomorrow  you  smoked  Philip 
Morris  today.  (THROUGH  THIS  HE 
POINTS  OUT  COPY)  I *11  bring  all  this 
down  to  your  place— where  is  it? 

DADDY:  Sixty  two  thirty  Hadley  boulevard* 

RICHARD: (WRITING  IT  DOWN)  Sixty  two  thirty 
Hadley  boulevard.  What  time  shall 
I  be  there? 

DADDY:  Supper  time. 

RICHARD:  What? 

DADDY:  Oh,  I  mean  about  seven  ofclock* 


da 
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RICHARD :Seven  o'clock.  I'll  be  there.  And 
I'll  bring  along  Johnny.  (PICKS 
UP  CUTOUT  OP  JOHNNY) 

DADDY:  All  right— we'll  set  an  extra  plate. 

RICHARD:  What? 

DADDY:  Oh  Johnny---yes ,  very  good.  Well 

I'll  see  you  tonight  at  seven. 

Good  day.  (GOEs) 

RICHARD:Good  day,  thanks  for  dropping  in 

Mr.  Jones.  (SITS  AT  DESK)  I'll  call 
right  up  for  a  big  display— ( PICKS 
UP  PHONE  WHICH  HAS  BEEN  OFF  HOOK) 
Hello,  art  department. 

RUT HIE :  Hello  Richard, 

RICHARD: Rut hie,  I  want  you  to  send  me  up  six 
copies  of— wait  a  minute- — Ruthie, 
you  been  on  here  all  thi3  time? 

RUTHIE:  Are  you  coming  to  my  house  for 
dinner  tonight,  Richard? 

RICHARD :Dinner— -no.  I'm  busy  Ruthie. 

RUTHIE:  Wasn't  my  father  there?  Didn't 
he  invite  you? 


da 
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RICHARDjNO,  I  was  busy  with,  a  customer* 

'  I  can’t  come  to  dinner,  Kuthie--- 
some  other  night- — some  other 

• 

week---some  other  month — -some 
other  year - 

RUTHIE:  That’s  a  date  Richard*  I ’ll  give 

you  my  address---sixty  two  thirty 
Hadley  boulevard* 

RICHARD:  (ON  HIM)  Her  address«*--Sixty  two 
thirty  Hadley  bouleva— — wai t  a 
minute---do  you  mean  to  say  you 
sent  your  father  down  here,  Ruthie? 

RUTHIE:  Don’t  fight  it,  Richard* 

RICHARD:Oh  what  a  trap  I  nearly  fell  into* 

RUTHIE:  It’s  bigger  than  both  of  us* 

RICHARD: Say  goodbye,  Ruthie* 

RUTHIE:  Goodbye,  Ruthie* 


da 
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RUTH  IE  ON  THE  TELEPHONE 
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OPENING  SHOT;  (THIRD  SET— DINNER  TABLE  SET- 

CANDLELIGHT— ETC.  ) 

RUTHIEr  (DIALING)  Richard  says  he  has  to  work 

tonight  and  he  can’t  come  here  to  dinner 
- — well  he’s  going  to  have  dinner  with 
me  even  if  I  have  to  have  dinner  alone. 
(HANDS  BASE  OE  PHONE  TO  MAID)  Helen, 
here  —  seat  Richard  next  to  me.  You 
can  start  serving  us  as  soon  as  he 
answers  the  phone. 

HELEN:  (HOLDING  PHONE)  I  don’t  get  it.  How’s 

that  again? 

FILM  COMMERCIAL. ...  PHONE  RINGS 

RICHARD:  Hello. 

RUTHIE:  Hello,  Richard.  I’m  so  glad  you  could 

make  it.  And  just  on  time  too.  Helen 
is  just  about  to  serve. 

RICHARD:  What’s  going  on  here? 


HELEN: 


What’s  going  on  here? 
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RUTHIE: 

Mother  and  daddy  went  to  the  movies, 

they  went  to  see  Jolson  Sings  Again 

again,  and  you  said  you  had  to  work,  so 

I'm  having  dinner  alone--with  you* 

RICHARD; 

Haha  oh  we're  having  dinner  together-- 

separately. 

RUTH IE: 

That's  right,  Richard---doesn » t  the 

table  look  lovely?  We're  having  candles 

tonight. 

RICHARD: 

I  love  can  die s---especially  filet  of 

candles  ---without  the  wick,  that  is. 

But  if  you  don't  mind  could  I  have  a 

cocktail  first? 

RUTHIE: 

Oh  sure.  Helen,  Richard  would  like  a 

cocktail  first. 

HELEN: 

Cocktail?  (TO  BASE  OF  PHONE)  What  kind 

of  cocktail  do  you  want,  shrimp  or 

fruit?. ..( SHAKES  PHONE)  Well  answer  me. 

RUTHIE: 

Helen,  please  ---you  mustn't. 

HELEN: 

Mustn't  what? 

RUTHIE: 

Mu s sin'  his  hair. 

HELEN: 

Well  I've  been  a  maid  for  years,  but 

this  is  the  first  time  I've  had 

telephone  service. 

VQ 
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RICHARD: 

Well  Ruthie,  that  cocktail  just  hit  the 

spot.  (TAKES  HANDKERCHIEF  OUT  AND  MAKES 

LIKE  A  NAPKIN  IN  NECK)  Letts  start 

eating. 

RUTH IE: 

Now  we  til  have  soup,  Richard.  Helen 

serve  the  soup,  please.  I  made  it 

myself,  Richard.  You  didn't  know  I 

could  cook,  did  you,  Richard---serve 

the  soup,  Helen. 

HELEN: 

OK.  (CLOSE  SHOT  OF  HELEN'S  HANDS  POURING 

TWO  CANS  OF  SOUP  INTO  TWO  PLATES) 

RUTHIE : 

Be  careful,  Richard  —  it's  hot. 

RICHARD: 

(ON  HIM)  (HE  FANS  HIS  MOUTH’ WITH 

HANDKERCHIEF)  Haha  now  she  tells  me. 

RUTHIE : 

(EATING  SOUP  AND  MAKING  SMALL  TALK)  Well 

isn't  this  comfy,  Richard?  Lovely 

weather  we've  been  having.  How  were 

things  at  the  office  today.  Have  you 

read  any  good  books  lately? 

HELEN: 

Why  don't  you  stop  talking  to  him.  He 

ain't  touched  a  drop  of  the  soup  and  the 

roast  beef's  getting  cold. 

RUTHIE: 

Oh  the  roast  beef — -Richard  --we're 

having  roast  beef.  How  do  you  like  your 

VQ 

roast  beef? 
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RICHARD: 

(ON  HIM)  In  person. 

RUTH  IE: 

No,  I  mean  I  like  mine  rare--how  do  you 

like  yours? 

RICHARD: 

Medium. 

RUT  HIE : 

Helen,  he  likes  his  medium. 

HELEN: 

I  get  it.  Rare  for  you —  and  medium  for 

the  telephone. 

RICHARD: 

Haha  Ruthie  do  you  mind  if  I  smoke  before 

the  next  course? 

RUT  HIE; 

Oh  sure  you  can,  Richard.  Helen,  light 

Richard* s  cigarette. 

RICHARD: 

Ruthie,  don’t  say  cigarette— say  Philip 

Morris  --  America's  finest  cigarette. 

RUTH IE: 

Helen,  light  Richard’s  America’s  Finest 

cigarette. 

HELEN: 

Light  it? 

RUTHIE: 

Yes,  light  it. 

HELEN: 

(  SHRUGS  SHOULDERS,  PICKS  UP  LIGHTER  AND 

LIGHTS  IMAGINARY  CIGARETTE  FOR  THE  PHONE) 

Got  it  ?. . . ( CLOSEUP  NOW  OF  HELEN  WITH 

VQ 

SMOKE  BLOWING  IN  HER  FACE)  He  got  it... 

(STILL  IN  CLOSEUP  TURNS  HER  HEAD  AS  IF  TO 
GO,  TURNS  RIGHT  BACK  AND  SAYS)  Huh?.... 

(NOW  CLOSEUP  OF  PHONE,  LIGHTED  CIGARETTE 
IN  DIAL) • 
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RICHARD: 

(BLOWING  PUPP  OP  SMOKE)  Well  Ruthie, 

that  was  a  delicious  dinner. 

RUTHIE: 

Oh  I»m  so  glad  you  liked  it,  Richard. 

We  must  have  dinner  like  this  often. 

RICHARD: 

Yes,  this  is  the  only  way.  Well  I'm 

sorry  to  do  this,  Ruthie--  I  don't  like 

to  eat  and  run,  but  I’ve  gotta  run 

because  I’ve  gotta  eat.  So  say  goodbye, 

Ruthie. 

RUTHIE: 

Goodbye,  Ruthie. 

HELEN: 

(TO  PHONE)  You  ain't  going  before  you 

help  with  the  dishes. 

VQ 
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OPENING  SHOT: 

RUTHIE:  I  hope  Richard  hasn’t  forgotten 

today  is  our  first  anniversary. 

If  he  has,  it’ll  bo  the  first 
timo  he’s  forgotten, 

FILM  COMMERCIAL  PHONE  RINGS, 

RICHARD:  Hello. 

RUTHIE:  Hello,  Richard,, 

RICHARD:  Hey,  Ruthie,  am  I  glad  you  called. 
Did  you  send  me  this  little 
concoction  ---  ( CAMERA  NOW  SHOWS 
SMALL  CAKE  WITH  TEN  CANDLES)  this 
cako  with  ten  caddies  —  and  all 
of  them  lit? 

RUTHIE:  Oh  Richard  you’ve  forgotten  —  it’s 

our  first  anniversary.  It  was  six 
months  ago  today  that  I  first 
called  you. 

RICHARD:  Haha  oh  yes  --  six  months  --  (LOOKS 
AT  SIX  BIG  CANDLES,  THEN  AT  FOUR 
SMALLER  ONES)  But  why  the  four 


small  candles? 
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RUTH IE 

Six  months  and  thrco  days , 

RICHARD: 

That’s  nine  -  what  about  this 

very  little  candlo  here. 

RUTH IE : 

And  one  hour  -  it  was  daylight 

savings  when  I  first  called  you. 

RICHARD: 

Hahaha  Rut hie,  you're  an  angel. 

What  kind  of  cako  is  this? 

RUTH IE: 

Devil's  food. 

RICHARD: 

Well  that  didn't  como  out  right. 

RUTH IE : 

Richard  did  you  like  the  little 

note  I  enclosed? 

RICHARD: 

Note?  I  No,  I  didn't  see  any 

note  , 

RUTHIE : 

Oh  then  3rou  haven't  eaten  the 

cake? 

RICHARD: 

Eaton  it?  Haha  you  mean  I'm 

supposed  to  run  across  it  while 

Itm  —  Wait  a  minute  I'll  rummage 

around  in  here  and  sec  what  I  — 

(REACHES  INTO  CAKE  AND  COMES  UP 

WITH  GOOEY  NOTE)  Oh  yes— here  it 

is  — (SHAKES  OFF  ICING)  My,  you 

bake  a  tasty  note,  Ruthie, 

JC 
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RUTH  IE: 

RICHARD: 


RUTH IE: 

RICHARD: 


RUTHIE : 

RICHARD: 


RUTHIE : 


Road  it,  Richard* 

(READING  NOTE)  Tqkc  six  eggs, 
a  cup  of  milk,  a  half  pound  o'f 
butter  and  beat  it  for  ten 
minutes.  When  you  get  back, 
place  in  oven  --- 

Oh  Richard,  I  think  I  sent  you 
the  wrong  note, 

Haha  you  think  you  did?  I  like 
this  one,  Ruthie  (READS  MORE)  when 
you  get  back  place  it  in  oven 
and  bake  until  all  tho  candles 
arc  lit.  Hahaha, 

Oh  no,  Richard,  thatis  tho  wrong 
note---look  in  the  cake  again 
and  see  if  my  other  note  is  there? 

Another  note?  This  is  tho 
busiest  cake  I»ve  ever  seen  — 
(REACHES  IN  AGAIN)  Hey---horo,s 
something  ---what’s  this  --- - 
(SLOWLY  PULLS  OUT  A  FILE)  A  file. 

A  file l  Oh  you  got  tho  wrong 
cake.  That  was  the  one  that  was 
supposed  to  go  to  Uncle  Charlio, 


JC 
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RICHARD: 

Haha  Rut hie,  you  mean  to  say 

your  Undo  Charlie  was  sent  up 

the  river? 

RUTHIE : 

Oh  no,  it  was  only  his  first 

offense.  He's  up  the  creek. 

RICHARD: 

Hahaha,  Well  Rut hie,  how  aro 

things  in  Dannemora? 

RUTHIE : 

Oh  Richard,  I*ra  so  sorry  about 

the  cake  ---  I  wanted  you  to 

know  that  these  have  been  the 

happiest  six  months,  throe  days 

/ 

and  one  hour  of  my  life. 

RICHARD : 

Ruthie,  I  want  you  know  that  I 

consider  those  past  six  months, 

three  days  and  one  hour  as  — - 

RUTHIE : 

Yes,  Richard? 

RICHARD: 

As  the  happiest  twenty  six  cartons 

of  Philip  Morris  of  my  life. 

RUTHIE: 

You  do,  Richard? 

RICHARD: 

Yes,  Ruthie,  5200  Philip  Morris, 

without  a  single  cigarette 

hangover. 

JC 
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RUTHIE :  Oh  Richard,  I’m  so  glad.  I»ll 

always  remomber  that  first  day 
I  called  you  — -  it  was  April 
fifth,  I’m  even  thinking  of 
changing  ray  birthday  from 
December  17th  to  April  fifth, 

RICHARD:  Haha  change  your  birthday  to 

April  fifth? 

RUTHIE:  Yes,  Richard,  because  I  really 

didn’t  start  living  till  I 
met  you. 


RICHARD:  Ruthio,  that’s  sweet,  but  you 

know  we’ve  never  met.  You’ve 
just  been  calling  me  on  the 
phono  --  and  £ry  the  way  you 
never  did  tell  me  how  you 
happened  to  call  me  in  the  first 
place . 

RUTHIE:  Well  I’ll  toll  you,  Richard  --- 

on  the  morning  of  April  fifth, 

» 

I  woke  up  and  heard  a  shot  in 
the  next  room.  I  rushed  into 
the  room  and  there  on  the  floor 
was  —  (SLIGHT  PAUSE) 


JC 


-6- 

RICHARD: 

(TENSE)  Yos? 

RUTH IE : 

To  be  continued  tomorrow# 

h 

RICHARD: 

What? 

RUTHIE : 

Mother  says  a  girl  has  to  keep 

a  fellow  guessing*  To  be 

continued  tomorrow* 

RICHARD: 

Say  goodbye,  Ruthie. 

RUTHIE : 

Goodbye,  Ruthie. 

JC 
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RUTHIE  ON  THE  TELEPHONE  TV  #50 

PHILIP  MORRIS 

TUESDAY,  OCTOBER  4th,  1949 

7:55  to  8:00  PM 
OPENING  SHOT; 

RUTHIE:  It  was  six  months  ago  that  I 

first  started  calling  Richard  — 

April  fifth... I  think  I’ll  change  my 
birthday  from  December  17th  to  April 
fifth  —  I  really  didn’t  start  living 
till  I  started  calling  Richard. 

FILM  COMMERCIAL  PHONE  RINGS 

RICHARD:  Hello. 

RUTHIE:  Hello,  Richard. 

RICHARD:  Hiya  Ruthie  -  well  Ruthie, 

you  promised  you’d  tell  me 
today  how  you  faegan  calling 
me  up  six  months  ago.  How’d 
you  get  my  number  —  my  name. 


RUTHIE:  Out  of  the  newspaper. 


RICHARD:  Newspaper? 


RUTHIE:  Yes,  you  know  every  day  there 

are  little  stories  in  the  paper 
about  so  and  so  being  promoted 
to  vice  president  in  charge  of 
such  and  such  -  more- 
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RUTHIE: 

(Cont  *d ) 

For  the  this  and  that 

Manufacturing  Company  — 

RICHARD : 

Yes  — 

RUTHIE : 

Well,  I  used  to  call  up  these 

men  and  congratulate  em  on 

their  promotion. 

RICHARD: 

Haha,  what?  You  called  up 

strangers  and  congratulated  ’em? 

RUTHIE : 

Oh  they  weren't  strangers, 

Richard*  --  they  were  all 

from  my  home  town* 

RICHARD: 

All  of  'em? 

RUTHIE : 

Yes,  New  York. 

RICHARD: 

(ON  RICHARD)  Haha,  all 

neighbors,  huh? 

RUTHIE: 

( FILTER )  Yes,  Well,  on  the 

morning  of  April  fifth  I  was 

looking  through  the  newspaper 

and  there  were  THREE  of  them 

who  had  been  promoted  -  so 

I  started  calling  them  up, 

-more- 

ras 
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RUTHIE : 
(C0nt*d) 

(FADE  OUT  RICHARD  AND  RUTHIE «S 

VO  ICE... RUTHIE  FADES  BACK  IN, 

IN  HOUSEDRESS  WITH  NEWSPAPER 

IN  FRONT  OF  HER  AT  DESK  AND 

DIALING  ON  PHONE) 

MAN: 

Hello,  Mr.  Mann  speaking# 

RUTHIE : 

Mr.  Mann,  I  just  thought  I'd  call 

you  up  and  congratulate  you  on 

your  promotion  to  vice-president 

in  charge  of  stealing  tires# 

MAN: 

Madame,  that's  Sterling  tires  -- 

that  was  a  misprint  in  the  morning 

paper# 

RUTHIE: 

Oh.  Well,  congratulations  on 

being  promoted  to  Vice  president 

in  charge  of  stealing  STERLING 

tires# 

MAN: 

Who  is  this? 

RUTHIE: 

Oh,  just  a  fan. 

MAN: 

Really?  Well  I  might  be  a  fan  of 

yours  too.  What  are  you  doing 

tonight,  baby? 

ras 
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RUTHIE : 

Fresh.  (HANGS  UP...  LOOKS  AT 

NEWSPAPER  FOR  NEXT  CALL)  Oh  these 

men  —  you  give  ’em  a  finger  and 

they  want  to  hold  hands. .( FINDS 

NEXT  MAN  AND  DIALS  NUMBER) 

Hello,  is  this  Johnny  Hamm?  I 

called  you  up  to  congratulate  you 

on  being  promoted,  but  it  didn’t 

say  in  the  paper  what  you  were 

promoted  to. 

KID: 

(ON  HIM)  I  was  promoted  to  6B. 

RUTHIE : 

(ON  FILTER)  That ’ s  nice. 

Congratulations. 

KID: 

Who  _is  this? 

RUTHIE : 

Oh  just  one  of  your  well-wishers. 

KID: 

Yeah?  Well  what  are  you  doing 

tonight,  wishing  well?  How  about 

you  andme  becoming  childhood 

sweethearts? 

RUTHIE : 

(ON  HER)  Fresh.  (HANGS  UP)  .. 

(LOOKS  AT  NEWSPAPER  FOR  NEXT  NAME) 

Richard  Young,  promoted  to  head 

copy  writer  for  Philip  Morris  — 

America’s  finest  cigarette. 

(DIALS...) 

ras 


RICHARD: 

RUTHIE: 


RICHARD: 

RUTHIE: 

RICHARD: 
RUTHIE : 

RICHARD: 

RUTHIE: 
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(ON  HIM  IN  SHIRT  SLEEVES  NOW) 
Hello, 

(ON  FILTER)  Richard  Young?  I 
called  up  to  congratulate  you 
on  being  promoted  to  head  copy 
writer  for  Philip  Morris,  I 
want  to  wish  you  good  luck. 

Well  thank  you  very  much. 

Goodbye, 

Fresh, 

FreshI 

Didn’t  you  just  ask  me  for  a  date? 

I  most  certainly  did  not. 

Oh. . ,well  ihello.  My  name  is 
Rut hie  Gilbert.  (FADING  OUT) 

And  it  certainly  is  different 
finding  a  man  who  doesn’t  want  to 
make  a  date  with  the  first  girl 
who  calls  him  up  ...(NOW  CAMERA 
IS  ON  RUTHIE  DRESSED  AS  IN  OPENING 
AND  SITTING  ON  COUCH  WITH  PHONE) 
And  that’s  how  it  all  started, 
Richard, 


ras 
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RICHARD: 

(ON  HIM,  BACK  IN  COAT)  You  mean 

you’ve  been  calling  me  all  this 

time  because  I  didn’t  try  to 

make  a  date  with  you? 

RUTHIE : 

< 

That’s  right,  Richard,  I  wouldn’t 

call  any  man  who  tried  to  make 

a  date  with  me. 

RICHARD: 

(SEEING  THE  LIGHT)  You  wouldn’t 

call  anybody  who  --  tried  to 

make  a  date  with  you?  Well  what 

are  you  doing  tonight,  wishing 

well? 

RUTHIE: 

Oh,  Richard  —  that’s  a  date. 

RICHARD: 

Oh  no  -  trapped  again  —  say 

goodbye,  Ruthie. 

RUTHIE: 

Goodbye,  Ruthie, 

ras 
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RUTHIE: 

Every  day  I  call  Richard;  but  he  never 

calls  me.  I  wonder  if  it’s  because  he 

hasn’t  got  a  phone.  (DIALS)  I’m  going 

to  call  him  up  and  ask  him. 

COMMERCIAL  FILM - SHOT  OF  RUTHIE  STILL  DIALING... 

THEN  TO  RICHARD. 


AT  DESK- 

<DOOR  OPENS  AND  BOSS  ENTERS  WITH  DAUGHTER. 

BOSS: 

Good  morning,  Richard. 

RICHARD: 

Oh- — good  morning,  boss— how  are  you? 

And  Jessica— hello  Jessica. 

JESSICA: 

Richard  darling.  (EXTENDS  ARMS  AND 

RICHARD  TAKES  HANDS) 

RICHARD: 

I  thought  you  were  in  Europe,  Jessica. 

JESSICA: 

Just  off  the  boat,  darling,  and  the 

first  thing  I  did  was  to  pop  in  and 

see  you, darling. 

BOSS: 

Oh?  I  thought  you  came  to  see  me, 

Jessica. 

JESSICA: 

Father,  you’re  a  darling.  Suppose  you 

run  along  now,  darling. 

seb 
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BOSS: 

I  get  it.  Goodbye,  Jessica,  (GOES) 

JESSICA: 

Goodbye,  father  darling. 

BOSS: 

See  you  later,  Richard, 

RICHARD: 

Goodbye,  boss,  darli - goodbye,  boss. 

(DOOR  CLOSES) 

JESSICA: 

Oh  Richard  it's  so  good  to  be  back— 

have  you  missed  me,  darling 

RICHARD: 

Well — -uh—  yes— sure  I  have.  Of  course 

live  been  busy—you  know  how  busy  I 

si  ways  am. 

JESSICA: 

Really  darling?  Who  is  she  now?  (PHONE 

RINGS) 

RICHARD: 

Still  the  same  Jessica... Oh  excuse  me. 

(PHONE  UP)  Hello. 

RUT  HIE: 

(ON  HER)  Hello  Richard. 

RICHaRD: 

(ON  HIM)  Oh - (GLANCES  AT  JESSICA) - 

hello  Tom-— -I’m  rather  busy  right 

now,  Tom— -I ’ll  get  back  to  you  later, 

Tom— -say  hello  to  your  wife,  Tom.  So 

long  Tom.  (HANGS  UP)  I  »m  sorry, 

Jessica— pressing  business-— what  were 

we  saying? 

seb 

JESSICA: 


RICHARD: 


JESSICA: 


RICHARD: 


RUTHIE : 


RICHARD: 


JESSICA: 


RICHARD: 
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You  were  telling  me  how  busy  you’ve 
been.  That’s  why  I  went  to  Europe, 
darling— you  were  always  too  busy  for 
me.  But  I  want  you  to  know  darling, 
that  I’ve  come  back  with  a  new 
viewpoint. 

(LOOKS  AT  HER  HAT)  Yes,  very  attractive 
too. 

Richard  you’re  not  listening  to  me - 

there  IS  another  girl.  (PHONE  RINGS) 

Another  girl?  Hahah— excuse  me-— 

(PHONE  UP)  Hello. 

(ON  HER)  Hello  Richard,  What  did  you 
mean  say  hello  to  my  wife — you  know  I’m 
not  married. 

(ON  HIM)  Oh  hello  Dick- — did  you  get 
into  Tom  with  town— I  mean  town— uh— 
Tom-— goodbye,  Tom— I  mean  Dick. 

(HANGS  UP)  (TO  JESSICA)  Hahaha— you  see- 
all  day  long.  Pressing  business.. 

(SHE  BEGINS  TO  UNDERSTAND)  Yes— I  see, 
darling. 

Now  Jessica  you’re  starting  that  same 
thing  all  over  again.  You’re  going  to 

get  me  into  trouble  with  your  father 
again. 


JESSICA: 

-  k  - 

Tom  and  Dick,  huh - (PHONE  RINGS) Then 

this  must  be  Harry.  (THEY  BOTH  START  FOR 

PHONE— SHE  GRABS  IT)  1*11  answer  it. 

(LIFTS  PHONE )  Hello,  Harry. 

RUT HIE : 

(ON  HER)  Harryj  I  must  have  the  wrong 

number-— what  number  are  you  calling? 

JESSICA: 

(ON  FILTER)  Who  is  this? 

RUTHIE : 

This  is  Rut hie.  Richard  you*ve  been 

acting  peculiar  all  day — -now  your 

voice  sounds  different. 

JESSICA: 

This  is  Jessica, 

RUTHIE: 

Now  your  name  sounds  different. 

JESSICA: 

(ON  HER)  So  you’re  the  pressing  business. 

There  are  a  few  things  you  and  I  have  to 

iron  out. 

RUTHIE : 

Are  you  calling  a  tailor  shop? 

JESSICA: 

This  is  Jessica  Rollins.  I*m  a  friend 

of  Richard *s  and  I’d  love  to  lunch  with 

you.  Shall  we  say  noon  at  the  Astor 

Roof? 

RUTHIE : 

OH  I’d  love  to.  What  hotel  is  that? 

JESSICA: 

(TO  RICHARD)  Here,  Richard,  darling  you 

may  speak  to  your  friend  now. 

RICHARD: 

(GRABS  PHONE )Say  goodbye,  Harry. 

RUTHIE : 

(ON  HER)  Goodbye,  Harry.  seb 
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OPENING  SHOT: 

RUTHIE :  (DIALING)  I'm  going  to  call  Richard 

and  tell  him  I  met  the  girl  he  used 
to  go  with  before  I  came  into  the 
picture...  Before  Television  that  is# 

COMMERCIAL  FILM... PHONE  RINGS.. 


RICHARD:  (LIFTS  PHONE)  Hello. 


RUTHIE:  Hello,  Richard. 

I 


RICHARD :  (IN  SHIRT  SLEEVES)  Ruthie  am  I  glad 

you  called  ---  what  happened  today 
at  that  luncheon  you  had  with  Jessica- 
you  know  she's  my  boss's  daughter--- 
she's  got  the  idea  that  you're  my  girl 
she  also  has  the  idea  that  she ' s 
my  girl.  Between  the  two  of  you 
there'll  be  the  devil  to  pay. 


RUTHIE:  I  wish  he'd  have  been  at  lunch  today — 

I  got  stuck  with  the  check,  Richard. 
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RICHARD: 

(ON  HIM)  That’s  what  I  want  to  know, 

Ruthie  --what  happened  between  you  and 

Jessica. 

RUTHIE : 

(ON  FILTER)  Well,  I  met  her  at  the 

Astor  Roof  like  she  told  me.  But  I 

got  there  a  little  late--  because 

I’m  afraid  of  high  places--  I  get 

height- rophobia.  And  when  I  got  there 

she  was  already  at  the  table  waiting 

for  me. 

DISSOLVE 

INTO  SET  WITH  TABLE--  THREE  CHAIRS  — 

RUTHIE  HURRIES  IN  DRESSED  IN  MINK  CAPE. 


JESSICA : 

Oh  miss- —  miss,  will  you  take  away 

these  glasses  please? 

RUTHIE : 

Huh?  Oh  sure—  (PICKS  UP  MARTINI 

GLASSES)  --  where  shall  I  put  ’em? 

JESSICA : 

Where  shall  yo—  aren’t  you  the 

waitress? 

RUTHIE : 

Oh  no -  I’m  here  looking  for  a  girl 

named  Jessica  Rollins. 

JESSICA : 

OhJ  So  you’re  Ruthie.  Incredible. 

le 


I 
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RUT  HIE : 

JESSICA  : 


RUTHIE : 

JESSICA: 

RUTHIE : 

JESSICA : 

RUTHIE : 
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Well,  thank  you,  are  you,  Jessica? 

Sit  down  ray  dear--  you  and  I  have 

a  lot  to  talk  about -  take  off  your 

coat, 

(RUTHIE  TAKES  IT  OFF)  Here  I»ll  take 
that  for  you,  darling. 

Oh  just  throw  it  anywhere  —  it’s 
mother*s,  Put  it  on  this  chair. 

No,  no  not  there--  we* re  having  a 
third  for  luncheon,  Richard’s 
joining  us, 

Richard!  Coming  here?  At  last  ITra 
going  to  meet  Richard, 

You  mean  you’ve  never  met  him? 
Incredible, 

Well,  thanks  again.  But  I  must  look 
a  sight  - —  don’t  I  look  a  sight-- 
Oh  I  must  look  a  sight  --  I’m  going 
to  the  powder  room- — I’ll  be  right 
back.  (SHE  GOES  OUT  ONE  DOOR., 

RICHARD  COMES  IN  OTHER  DOOR) 


le 


RICHARD: 


JESSICA  : 


RICHARD : 


JESSICA: 


RICHARD : 


Hello,  Jessica -  what  is  all  this 

about?  Why  do  you  insist  on  my 
coming  up  here  to  have  lunch  with 
you.  You  know  I’m  busy. 

Sit  down,  Richard  darling.  (H0  SITS) 

I  have  a  little  surprise  for  you. 

We’re  having  two  guests  to  lunch-- 
your  friend  Ruthie  and  her  mother’s 
cape. 

(STANDS)  Ruthiel  Here?  Jessica 
I  know  you  and  you’re  going  to  make 
a  scene.  Well,  I’m  not  going  to 
have  any  part  of  it.  I  don’t  want 
to  meet  you  or  Ruthie  or  her  mother’s 
cape.  Goodbye. 

Richard  darling - father  won’t  like 

it  when  I  tell  him  you  walked  out 
on  me. 

Jessica  you’ve  been  threatening  me 
ever  since  I  took  this  job-—  well, 
if  I  have  to.  I’ll  find  some  other 
way  to  make  money. 


JESSICA: 


Yes,  darling?  How? 
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RICHARD: 

1*11  — -  I’ll  start  going  to  the 

Paramount  before  the  prices  change. 

(TURNS  AND  GOES)  Goodbye.  (AS  HE  GETS 

TO  DOOR  RUTHIE  P/ENT  OUT,  RUTHIE  COMES 

IN--  THEY  SIDESTEP  EACH  OTHER  ONCE  OR 

TWICE).  Welli  Shall  we  dance? 

RUTHIE : 

(SHE  HURRIES  BACK  TO  TABLE  AFLUTTER) 

Well  ----where’s  Richard?  He’s  late, 

isn’t  he? 

JESSICA  : 

Richard’s  been  here  and  gone,  darling. 

RUTHIE : 

Gone?  Where  did  he  go? 

JESSICA  : 

To  the  Paramount. 

RUTHIE: 

To  the  Paramount!  Incredible! 

JESSICA: 

Well,  thank  you  ver--  what?  (SCENE 

OUT  AND  TO  RICHARD  -  SHAKING  HEAD  AT 

PHONE) . 

RICHARD: 

Oh  Ruthie,  the  trouble  you  get  me  into. 

Why  did  you  have  to  go  to  lunch  with 

Jessica  in  the  first  place? 

RUTHIE : 

I’m  glad  I  wen t,  Richard  --  I  almost 

met  you. 

RICHARD: 

Almost. 

le 

RUT HIE : 

RICHARD : 

RUT HIE : 

RICHARD : 

RUT HIE : 
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You  went  away  too  soon*  And  I  hate 
to  make  you  jealous,  Richard,  but 
as  I  was  coming  in  to  meet  you, 
some  fellow  asked  me  to  dance. 

As--  you  --  were  --  coming  in  - 

some  fellow  ---  incredible. 

Well,  thank  you  very  much. 

Say  goodbye,  Ruthie. 

Goodbye,  Ruthie, 


le 
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OPENING  SHOT: 

(DIALING) 

RUTHIE:  So  Richard  has  been  goi.ng  out  with  his 

boss’s  daughter.  I  don't  see  what  he  sees 
in  her.  Take  hway  her  jewelry,  her  beautiful 
clothes,  her  lovely  figure  and  her  money 

t 

--and  what  have  you  got? . Me, 

COMMERCIAL  FILM . BOSS  ENTERS. 


RICHARD:  Oh  good  morning,  boss, 

BOSS:  Richard  I  want  to  have  a  talk  wi....good 

morning. .. .Richard,  I  want  to  talk  to  you 
about  my  daughter,  Jessica, 


RICHARD:  Godd.  I  want  to  got  this  straight  once  and 

for  all - does  my  job  here  depend  on  my 

taking  out  your  daughter?  Because  if  it 
does - 


BOSS:  Now  wait  a  minute.  Did  I  say  your  job 

depends  on  it? 

RICHARD:  N09  but  your  daughter  intimated  as  much 

yesterday. 


rmk 
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BOSS: 

RICHARD : 

BOSS : 

RICHARD: 

RUTHIE : 
RICHARD: 

RUTHIE : 

RICHARD: 

RUTHIE: 


RICHARD : 
RUTHIE : 
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1%  .daughter  has  nothing  to  say  about  your 
job.  You  don't  have  to  take  out  my 
daughter. 

But  what  about  your  wife? 

You  don’t  have  to  take  HER  out  either. 

Look,  Richard,  all  Jessica’s  really  sore 
about,  is  the  other  girl  who  keeps  palling 
you  all  the  time 

I  never  asked  her  to  call  me — (PHONE  RINGS) 
Excuse  me  -—Hello, 

(ON  HER)  Hello  Richard. 

Ruthie  look - I  haven't  time  to  talk  to  you 

today. 

But  Richard  I  only  want  to  ask  you  one 
question. 

All  right - one  question-go  ahead. 

Are  you  going  out  with  Jessica  just  because 
she's  your  boss's  daughter?  Are  your 
intentions  serious?  Are  you  engaged  to  her 
Are  you  secretly  married?  What  are  you 
doing  tonight? 

One  question  huh? 

\ 

Pick  any  one,  Richard. 
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RICHARD : 


EOSS: 

RICHARD : 
EOSS: 


WIFE : 

BOSS; 

WIFE : 

BOSS: 
WIFE : 


(ON  HIM)  Ruthie,  I'm  too  busy  and  upset  to 
talk  today — call  me  some  other  time. 

(goodbye.  (HANG-.i  UP)  You  see?  How  can  I 
stop  her  from  calling  me?  She’s  going  to 
call  me  right  back. 

The  trouble  with  you  is  you  don't  know  how 
to  handle  women.  Now  take  me — I've  got  a 
will  of  iron---mailed  fist---voice  of 
authority.  (PHONE  RINGS) 

Well  there  she  is  again. 

Let  me  handle  this.  (PICKS  UP  PHONE)  Now 

look  here  girlie - 1  don't  want  you  calling 

up  here  any  more.  Find  yourself  another  man, 
I  know  you're  a  cute  kid  but  I've  had  enough 
of  this.  Let's  stop  this  affair  right  now, 

(ON  HER)  William.  Who  is  this  cute  kid 
youire  talking  about? 

(ON  HIM)  Jumping  Jehosophat — my  wife.. 
Honeybunch  I  thought  I  was  talking  to  this 
girl  who  calls  Richard  all  the  time. 

(ON  HER)  Have  you  spoken  to  Richard  about 
Jessica  as  I  told  you? 

Well  yes,  I'm  just - 

I  want  you  to  get  that  straightened  out 
before  you  come  home. 
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BOSS: 
WIPE: 
EOSS : 
RICHARD: 

BOSS : 

RICHARD: 
RUTH IE: 

RICHARD : 


RUTH IE: 

RICHARD: 
RUTHIE : 


I'll  do  my  best,  dear. 

See  to  it  that  you  do,  William,  Goodbye. 

I  will  my  dear - goodbye.  (HANGS  UF) 

Oh  fine --you  know  how  to  handle  women. 

You've  got  the  mailed  fist,  the  will  of 
iron--the  voice  of  authority. 

Well  I  meant  to  tell  you  that  everything 
I  have  is  in  rny  wife's  name. 

Haha  Oh  it  is.  (PHONE  RINGS)  Hello. 

(ON  HER)  Hello,  Richard.  We  must  have 
been  cut  off, 

(ON  HIM)  (TO  BOSS)  Here  she  is  again  — 
watch  me  handle  this.  Now  look  here,  Ruthie 
I  refuse  to  put  up  with  these  phone  calls 
any  longer,  and  from  no?/  on  I  want  you 
tbo  know  that  I  mean  what  I  say.  My  v/ord 
is  lav/. 

(ON  HER)  Oh  Richard  I  just  love  a  cave  man. 
My  father  is  a  cave  man  too. 

(FILTER)  Your  father?  A  cave  man, 

Everytime  nother  says  something  to  him,  he 
caves  in. 
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RICHARD ;  (BREAKS  DOWN  ALMOST  CRYING)  Say  goodbye, 
Ruthie,  please* 

RUTHIE:  (SAME  AS  RICHARD)  Goodbye,  Ruthie,  please. 

CAMERA  NOW  BACK  TO  BOTH  MEN - THEY  LOOK  AT  EACH  OTHER 

HOPELESSLY  AND  SHRUG  SHOULDERS. 

BOTH  MEN:  Women i 
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RUTHIE  ON  THE  TELEPHONE 
PHILIP  MORRIS  #54 
MONDAY,  OCT.  10,  1949 
OPENING  SHOT: 


RUTHIE:  I'll  bet  Richard's  going  out  with 

his  boss's  daughter  because  some 
day  he  hopes  to  inherit  the  business. 
(PICKS  UP  PHONE  AND  DIALS)  Well  I'm 
gonna  call  him  up  and  tell  him  that 
if  he  works  for  my  father,  I  'll  be 
the  boss's  daughter;  and  he  can 
marry  me  and  my  father'll  give  him 
the  business. 


FILM  COMMERCIAL... PHONE  RINGS 

RICHARD:  Hello. 

RUTHIE:  Hello,  Richard.  Do  you  have  ten 

thousand  dollars? 


RICHARD:  Ten  thou— -well  no,  Ruthie,  not  ON 

me  at  the  moment.  I  have  about  a 
dollar  seventy  cents— in  English 
money  that's  about  ten  thousand. 
Why,  what's  on  your  mind,  Ruthie? 

RUTHIE:  Well  Richard  I  figured  out  a  way  to 

get  rid  of  your  boss's  daughter. 


RICHARD:  Murder? 
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RUTHIE:  No.  You  can  go  into  business  with 

my  father,  and  I tLL  be  the  boss's 
daughter. 


RICHARD:  Oh  murder. 

V 

RUTHIE:  Father  says  for  you  and  him  to  go 

into  business,  you'll  each  need 
five  thousand  dollars.  So  Richard, 
have  you  got  ten  thousand  dollars? 


RICHARD:  Ha  ha  ha  oh  your  father's  a  little 

short,  huh?  Well  look,  Ruthie,  I 
happen  to  like  working  for  Philip 
Morris,  I  like  writing  advertising 
copy  telling  smokers  that  Philip 
Morris  is  America's  finest  cigarette. 

RUTHIE:  (ON  FILTER)  But  Richard,  wait  till 

I  tell  you  about  the  idea  we  got. 

Last  night  I  walked  into  daddy's 
study  and  there  he  was  going  over 
some  figures. 


CAMERA  PICKS  UP  DADDY  LOOKING  THROUGH  WINDOW 
WITH  TELESCOPE. 


RUTHIE:  Daddy,  can  I  see  you  a  minute? 

DADDY:  (WITH  A  START,  TRYING  TO  HIDE 

TELESCOPE)  Oh--hello,  Ruthie— uh— 

just  going  over  a  few  figures,. Ha  ha, 

why  don't  you  knock  before  you  come 
in? 
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RUTHIE : 

I  »m  sorry  daddy.  I  just  had  a 

wonderful  idea.  How  would  you 

like  to  go  into  the  advertising 

business  with  Richard? 

DADDY: 

Advertising?  Right  up  ray  alley— 

always  had  millions  of  ideas.  Now 

take  your  Uncle  Charlie— could  be 

the  biggest  undertaker  in  town— 

doesn*t  know  how  to  advertise.  I 

gave  him  a  wonderful  slogan— 

THOUSANDS  OP  CUSTOMERS  NEVER  A 

COMPLAINT. 

RUTHIE: 

Oh,  that*s  good— and  Ifve  got 

another  idea  for  Uncle  Charlie— 

you  know  how  they  do  in  those 

beer  ads— they  have  those  beautiful 

girls  posing  as  Miss  So-and-so  of 

1949?  Well  I  could  pose  for  Uncle 

Charlie  Ts  advertising— -Miss 

Casket  of  1949. 

DADDY: 

No,  Ruthie,  this  is  a  different 

kind  of  bier.  It*s  gotta  be 

advertising  that  sells  the  product¬ 
like  uh— TO  BE  BURIED  IN  ONE  OF  OUR 

CASKETS  IS  REALLY  LIVING. 
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RUTHIE : 

So - DROP  DEAD. 

DADDY: 

(FADING  OUT)  Yes,  now  you've  got 

the  Idea. 

RUTHIE: 

Well  daddy  will  you  go  into  business 

with  Richard?  Will  it  take  a  lot 

of  money? 

DADDY: 

(ON  HIM  ALONE)  Well  I  don't  know— 

I'll  have  to  work  out  the  figures,,. 

(SUDDENLY  REMEMBERS)  Figures , .yes . . 

(PICKS  UP  TELESCOPE  and  GAZES 

THROUGH  WINDOW )  Goodnight,  Ruthie  — 

I'll  talk  to  you  about  it  tomorrow, 

(DISSOLVES  TO  RICHARD) 

RICHARD : 

Ha  ha  ha.  Well  Ruthie,  I  can  see 

your  father  has  some  ideas  for  the 

advertising  business  that  are  very 

revolutionary. 

DADDY: 

Oh  everything  daddy  does  is 

revolting. 

RICHARD : 

Ha  ha  ha,  yes,  I  can  imagine.  Well 

say  goodbye.  Miss  Casket  of  1949. 

RUTHIE : 

(LYING  ON  COUCH  NOW  WITH  PHONE  IN 

ONE  HAND  AND  LILY  IN  OTHER)  Goodbye, 

Miss  Casket  of  1949. 

da 


RUTH IE  ON  THE  TELEPHONE 


PHILIP  MORRIS  -  TV  -  #55 
TUESDAY,  OCTOBER  11,  1949 


RUTI1IE : 

(DIALING)  I  hope  Richard  has 

decided  to  quit  his  job  and  go  into 

business  with  my  father.  It  has 

nothing  to  do  with  my  being  in  love 

with  him.  It's  for  Richard's  own 

good.  I  can  just  see  the  sign  on 

the  door  now  -  JAMES  GILBERT  AND 

SON-IN-LAW. 

COMMERCIAL  FILM. .. .PHONE  RINGS 


RICHARD: 

Hello. 

RUTH IE : 

Hello,  Richard,  have  you  been 

thinking  about  quitting  your  job 

and  going  into  business  with  my 

father  like  I  told  you  yesterday? 

RICHARD: 

Ruthie,  no,  I'm  not  thinking  about 

it.  And  the  more  I  think  of  it,  the 

less  I  think  of  it.  Right  now  I'm 

in  line  here  for  a  $25  a  week  raise. 

If  I  don't  get  it,  I'll  talk  to  you 

about  it  again  in  about  six  months. 

RUTHIE : 

All  right,  Richard,  and  if  I  don't 

hear  from  you  in  six  months.  I'll 

call  you  tomorrow. 

JC 
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RICHARD: 

That's  what  I  was  afraid  of - say- 

goodbye,  Ruthie . . . 

RTJTI-IIE : 

Goodbye,  Ruthie.  (RICHARD  HANGS  UP. 

GOES  BACK  TO  WORK  WITH  A  SHAKE  OP 

THE  HEAD  AS  THE  BOSS  ENTERS.) 

BOSS: 

Good  morning,  Richard, 

RICHARD: 

Oh  hello,  boss. 

BOSS : 

Richard,  I  * ve  got  good  news  for  you. 

We're  happy  here  with  the  way  you've 

been  handling  the  Philip  Morris 

copy,  and  it's  time  we  showed  our 

appreciation.  Beginning  next  week 

you  get  a  ten  dollar  raise. 

RICHARD: 

Ten  dollars?  Well  thanks  boss,  but  — 

BOSS: 

Well  you  don't  seem  very  happy  about 

it.  ( PHONE  RINGS) 

RICHARD: 

Well  it's  just  that  I  had  expec — - 

excuse  me  — -(LIFTS  PHONE)  Hello. 

RUTH IE : 

Hello,  Richard.  I've  been  thinking 

about  that  $25  raise.  My  father'll 

give  you  a  $26  a  week  raise. 

JC 
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RIC HARDs 


Look,  I'm  not  Interested  in  going 
into  business  with  anybody.  Will 
you  please  stop  calling  me.  (HANGS 
UP)  Now  look,  boss  about  that  ten 
dollar  raise  - 
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BOSS : 

What  about  that  twenty  dollar  raise? 

RICHARD: 

Well  ten  dollars  is  not  quite 

what ---huh? 

BOSS: 

Twenty  dollars  a  week  and  stop 

looking  for  other  propositions. 

RICHARD: 

But  1**11  not  looking  for  any 

other-— (PHONE  RINGS) 

BOSS: 

Don't  get  cagey  with  me,  Richard, 

RICHARD: 

(LIFTS  PHONE)  Hello. 

RUT  IIIB: 

Hello  Richard,  I’ve  got  another 

proposition  for  you. 

RICHARD: 

Another  proposition. 

BOSS: 

Thirty  dollars  a  week  if  you  hang 

up  right  now  and  tell  those  fellows 

to  stop  bothering  you. 

RICHARD: 

No,  no  you  don't  understan— - 

this  is  not  a  ---  oh.  Uh— just 

a  minute,  boss— I  just  want  to 

listen  to  what  he  has  to  say. 

Hello--now  what  is  your  proposition? 

RUTHIB: 

Now  that  you're  getting  a  raise, 

we  can  get  married. 

RICHARD:  Oh— a  lifetime  contract? 


BOSS: 

Forty  dollars---and  I'll  throw 

in  a  deep  freeze  unit* 

RUTHIE: 

Is  it  all  right,  Richard— shall 

I  send  out  the  announcements? 

Mother  has  them  ready  for 

years— all  we  have  to  do  is  fill 

in  the  name* 

RICHARD: 

No,  no— no  announcements --not  yet. 

BOSS: 

Fifty  dollars  and  not  a  cent  more. 

RICHARD: 

I  accept. 

RUTHIE: 

You  do,  Richard? 

RICHARD: 

No,  no,  not  you,  Ruthie. 

BOSS: 

Rut  hie ’-■'-you  mean  to  say  you've  been 

talking  to  that  girl  who-- (WALKS 

OUT')  Well  this  is  the  end. 

RICHARD: 

Uh— boss— about  that  raise  — 

BOSS: 

What  ABOUT  that  five  dollar  raise? 

RICHARD : 

Five  doll-»say  goodbye  Ruthie*. 

RUTHIE : 

Goodbye,  Ruthie* 

COLUMBIA  BROADCASTING  SYSTEM 


RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #56 
THURSDAY,  OCTOBER  15,  1949 

RUTHIE:  (DIALING)  I’m  going  to  call  up  Richard 

and  invite  him  to  come  out  tonight  because  I’m 
going  to  be  home  alone,  (STOPS  DIALING  AND  CROSSES 
FINGERS)  Gee,  I  hope  he  doesn't  try  to  get  fresh, 
(FINGERS  UNCROSS  AND  SHE  PUSHES  THEM  TOGETHER 
AGAIN.  .THEY  UNCROSS  AGAIN  AND  AS  SHE  CROSSES  THEM 
AGAIN)  Richard  --  stop  it, 

COMMERCIAL  FILM.  ...  PHONE  RINGS. 

RICHARD:  Hello. 

RUTHIE :  Hello  Richard,  I've  got  some  wonderful 

news  for  you. 

RICHARD:  Your  phone’s  being  taken  out,  Ruthie? 

RUTHIE:  No.  My  mother  and  father  left  last  night 

on  a  trip  to  Florida  and  I'm  going  to  be  home 
alone  for  weeks.  Just  the  two  of  us. 

RICHARD:  You  and  who. 

RUTHIE:  You  and  me  and  the  television  set  and 
Irving - 

RICHARD:  Who's  Irving? 

RUTHIE:  Oh  Irving  comes  over  all  the  time--he's 
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our  television  repair  man. 


RICHARD:  HaHa  well  1  hope  you  and  Irving  will  be 
very  happy,  (DOOR  BELL  RINGS) 


RUTHIE :  No,  Richard,  you  don’t  understa---oh  wait 

a  minute,  Richard — hold  the  phone - somebody’s  at 

the  front  door, 

RICHARDi  I  can’t  hold  the  phone,  I’m  busy. 

RUTHIE:  All  right,  Richard--I ’ 11  call  you  later. 
Goodbye,  Richard, 

RICHARD:  Goodbye,  Ruthie  and  say  goodbye  to  Irving, 
(DOOR  BELL  RINGS  AS  RUTHIE  HANGS  UP) 

RUTHIE :  (GOES  TO  DOOR  SAYS)  Imagine  Richard  being 

jealous  of  our  televison  set,  (OPENS  DOOR)  Yes? 

GIRL:  (COMES  INTO  ROOM  CARRYING  SMALL  BAG)  I’m 

sorry  to  bother  you,  but  I 'm  looking  for  work - 

do  you  need  a  maid? 

RUTHIE:  A  maid?  No,  I ’m  here  all  alone — my  mother 
and  father  just  went  to  Florida,  and  I — - 

GIRL:  I’m  desperate — -I’ll  do  any  kind  of  work. 

You  don’t  even  have  to  pay  me - just  a  place  to 

stay,  that’s  all  I  want, 

RUTHIE:  But  I’m  not - 

GIRL:  Please  let  me  stay - I  can  help  you  around 


the  house - I  can  cook  for  you — I  can--- 
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RUTHIE:  Say  that’s  a  good  idea.  Can  you  cook  a 
whole  meal  for  me  and  company  when  he  comes,  and 
serve  it,  and  clear  away  the  dishes,  and  then 
come  in  and  say  you’re  going  out  for  the  night 
and  go  to  the  movies  and  not  come  back  till  late? 

GIRL:  I’ll  do  anything.  I  just  want  the  job. 

I’ll  work  for  nothing. 

RUTHIE :  Well  the  price  is  reasonable. 

GIRL:  Then  I’m  hired? 

RUTHIE:  Yes,  I  guess  so.  We  can  try  it  out  for 
a  while.  What’s  your  name? 

GIRL:  My  name?  My  name  is  uh - my  name  is  Cora. 

RUTHIE :  All  right,  Cora - now  let  me  see — our 

other  maid  had  a  uniform  that  I  think  will  fit 

you - I’ll  go  get  it---our  other  maid  was  taller 

than  you — or  shorter.  Well  we  can  either  lengthen 
it  or  shorten  it— I’ll  go  get  it. 

GIRL:  Thank  you- --can  I  use  your  phone,  I 

want  to  call  my  mother  and  tell  her  I’ve  got  a 
job. 

RUTHIE:  (GOING)  Oh  sure,  Cora  --  there  it  is-- 

help  yourself.  (SHE’S  GONE.. AND  CORA  PICKS  UP 
PHONE  AND  DIALS . ) 
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GIRL:  (SOFTLY  INTO  PHONE)  Hello,  Joe?  ...This 

is  Mabel. . .Mabel.  I  can't  talk  any  louder.  No w 
listen  to  me.  I ’ve  got  all  the  jewelry  in  my  bag 
and  I 've  found  a  sweet  place  to  hide  out  till 
things  cool  off.. .take  down  this  address — - 
sixty-two  thirty  Hadley  boulevard. ...  That ’ s  right 
....No,  no,  no,  it’s  OK.  This  kid  here  knows 
from  nothing.  Listen  you  and  Foxie  better  lay  low 
for  a  few  days  and  then  come  see  me.  ( EOOR  OPENS) 
I  gotta  hang  up  now. .. (SWEETLY)  Goodbye,  mother. 
(HANGS  UP) 

RUT  HIE :  (COMING  IN)  I  found  it,  Cora— let’s 
see  how  it  fits.  (SHE  HOLDS  THE  UNIFORM  IN  FRONT 
OF  GIRL - NOT  A  FULL  LENGTH  SHOT) 

VOICE;  (OVERSHOT)  Well*  Ruthie's  mixed  up 
with  a  gang  of  jewel  thieves.  Who's  Joe?  Who's 
Foxie?  Who's  Mabel?  Who's  listening?  Will  the 
uniform  fit?  Will  they  have  to  shorten  the 
uniform?  Be  sure  to  tune  in  tomorrow.  There's 
an  outside  chance  they  may  have  to  lengthen  the 
maid. 
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COLUMBIA  BROADCAST  I NG  SYSTEM 
RUTH IE  ON  THE  TELEPHONE 
PHILIP  MORRIS  TV  #57 
FRIDAY,  OCTOBER  lk,  19^9 
7:55  -  8:00  PM  EST 

TITLE . COMMERCIAL.... SHOT  OF  RUTHIE  ON  PHONE. 

VOICE;  And  now  to  Ruthie  on  the  Telephone. 

Yesterday  you  remember  Ruthie  was 
talking  to  Richard  on  the  phone, 
telling  him  that  her  mother  and  father 
had  left  on  a  trip  to  Florida  and  she 
was  all  alone.  When  there  was  a  knock 
at  the  door  (DOOR  BELL  RING'))  Excuse 
me--the  door  bell  rang  and  Ruthie  went 
to  answer  it.  (SHE  HANGS  UP  AND  WALKS 
TO  DOOR)  Unaware  that  she  was  opening 
the  door  to  a  harrowing  adventure, 

(SHE  OPENS  DOOR  AND  RUTHIE  AND  GIRL  GO 
THROUGH  PANTOMIME) .  There  stood  a  girl 
v/ ho  asked  Ruthie  for  a  job  as  a  maid, 
and  Ruthie  hired  her,  unaware  that 
this  girl  was  really  the  brains  of  a 
gang  of  jewel  theives  looking  for  a 
place  to  hide  out  so  the  police  would 
be  unaware  of  her  whereareabouts.  (RUTH I 
GOES  OUT  AND  GIRL  PICKS  UP  PHONE) 
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Ruthie  left  the  room  unaware  that  the 
the  girl  was  getting  in  touch  with  her  two 
henchman  Joe  and  Foxie,  who  were  unaware 
that  she  had  found  a  hiding  place,  and 
had  thought  she  skipped  out  with  the 
jewels  and  they  would  lose  their  shirts 
and  unaware. .. (SHOT  OF  RICHARD  AT  DESK) 
Meanwhile  in  his  office,  Richard  just 
can’t  wait  to  get  his  daily  phone  call  from 
Ruthie • 

RICHARD: (STANDS  Up  AND  PUTS  ON  COAT)  She'll  be 

calling  me  any  minute,  I  better  get  out  of 
here.  (PHONE  RINGS.. HE  STOPS  SHORT  AND  IN 
DESPAIR  PICKS  UP  PHONE)  Oh,  well --hello. 

RUTPIE:  (ON  FILTER)  Hello,  Richard.  What  do  you 
think?  I’ve  got  a  maid--and  she  cooks 
too--so  will  you  come  to  dinner  tonight? 

RICHARD: Oh  Ruthie --must  we  go  through  this  again-- 

RUTIiIE :  She  bakes  wonderful  pies,  Richard-- just 
like  mother  used  to  make. 

RICHARD :  You  mean  greasy,  with  a  soggy  crust? 

RUTHIE:  Well  if  that's  the  way  you  like  'em, 

Richard  --  what  time  will  you  be  here? 

RICHARD: All  right,  Ruthie- — I  might  as  well--what 
we  better  have  is  a  face  to  face  talk. 
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RUT  ^ IE : 

You  like  that  better  than  cheek  to  cheekj 

RICHARD : 

OK,  Ruthie,  I'll  be  there  at  seven  o’clock, 

Sajrh  goodbye,  Ruthie. 

RUT HIE: 

Goodbye,  Ruthie.  (SHE  HANGS  UP  AND  TURNS 

TO  GIRL)  He's  coming,  Cora,  I'm  finally 

going  to  meet  him.  You  know  I've  been 

calling  him  for  six  months  and  I've  never 

met  him?  (PHONE  RINGS)  This  will  be  the 

first  time  I---Oh  the  telephone. 

GIRL: 

I'll  answer  it,  (PICKS  Up  PHONE)  Hello. 

pox IE : 

(FIITER)  Is  that  you  Mabel? 

GIRL: 

Oh  hello--uh--mother . 

POX IE : 

(OH  KIM  NOW  AT  PAY  PHONE)  What’s  with  this 

mother  routine?  This  is  Poxie. 

GIRL: 

(FILTER)  H  ow  are  you  mother? 

POX IE: 

Oh  I  get  it.. that  dame  is  there  with  you, 

it  that  it? 

GIRL: 

Oh^yes,  mother. 

FOXIE : 

Well  listen  to  me  Mabel --Joe  and  me ' s 

getting  nervous  about  you  being  all  alone 

with  that  bundle  of  ice.  We're  coming  over 

tonight — we’ll  keep  you  company  till  the 

rmk 

heat's  off.  We'll  be  there  after  dark. 
(MORE . ) 

-  k  - 


POX IE : 
(CTD) 

Make  sure  nobody's  there  but  that  darae-- 

no  outsiders.  Get  it? 

Gift: 

(ON  HER)  All  right,  mother.  I’m  glad 

you  called.  Goodbye,  mother,  (HANGS  UP) 

RUTHIE: 

Are  you  finished  Cora  — how  IS  your 

mother? 

GIRL: 

H  ot. 

RUT HIE : 

My  mother  and  father  went  to  Florida -- 

they're  hot  too.  Nov/  about  this  dinner 

tonight — 

GI RL : 

Look  kid,  let's  can  the  chatter. 

RUTH IE: 

Oh  no--nothing  canned.  This  is  the  first 

time  Richard’s  coming  here. 

GIRL: 

Richard  is  not  coming  here.  You're 

going  to  get  on  that  phone  and  tell  him  not 

to  come. 

RUTH IE: 

Tell  him  not  to  comei  I  Vii  llnnot. 

GIRL: 

(DRAMS  GUN  AND  POINTS  IT)  Oh  yes,  you 

will.  (THEY  FREEZE) 

VOICE: 

Well i  Ruthie  is  aghast I  Aghast  in  her 

ov/n  house.  What  happens  to  Ruthie?  What 

happens  to  Richard?  What  happens  to  the 

pie  v/ith  the  soggy  crust? 

rrnk 
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VOICE:  Will  Richard  who  is  unaware  that  Ruthie 

(CTD) 

who  has  been  unaware --oh  no--not  again- 
listen  in  tomorrow  for  another  morbid 
installment. 
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RUT HIE  ON  THE  TELEPHONE 
PHILIP  MORRIS  TV  #58 
Saturday,  October  15,  1949 

SHOT  OP  RUT HIE  AND  GIRL... GIRL  HOLDING 
GUN  AGAINST  RUTHIE . . .THEY  BOTH  FREEZE. 

VOICE:  And  now  to  the  story  of  Ruthie 

and  Richard- -which  poses  the 
question— -CAN  A  GIRL  OVER 
TWENTY-ONE?  . , .  .Yesterday  you 
remember  Ruthie  hired  a  maid, 
little  realizing  that  the  girl 
was  in  reality  the  head  of  a  gang 
of  jewel  thieves,  who  was  looking 
for  a  place  to  hide  out  from  the 
police.  Richard,  little  realizing 
the  danger,  had  accepted  an 
invitation  to  come  to  dinner. 

But  the  girl,  little  realizing  that 
Richard  was  coming,  had  invited  her 
two  partners  in  crime,  Joe  and  Foxie3 
to  be  there  that  night,  little 
realizing  that  Richard  would  also 
be  there.  And  now  on  with  the  story 
of  Little  Red  Realizing* 

GIRL:  Now  get  on  that  phone  and  call  that 

Richard  whoever  he  is  and  tell  him 
he  ain’t  coming  to  dinner  tonight# 
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RUTHIE:  Richard  not  coraing--but  Cora 
this  is  my  big  chance  to  meet 
him— I’ve  never  even  seen  him. 

Now  Cora  you  get  out  in  that 
kitchen  and  start  getting  dinner. 

GIRL:  My  name  ain’t  Cora.  It’s  Mabel. 

RUTHIE:  Mabel!  You  told  me  Cora.  A  gun 
anybody  can  have—but  lying  about 
your  name— Mabel,  you’re  fired. 
And  don’t  expect  me  to  give  you 
any  references. 


GIRL:  Listen  kid,  you’re  making  me 

nervous  see?  Get  on  that  phone 
and  tell  Richard  he  ain’t  coming 
to  dinner.  Or  would  you  like  a 
shot  in  the  head. 

RUTHIE:  Oh  no— I  just  washed  my  hair. 


GIRL  (GRABS  RUTHIE  BY  HAIR  AND  THROWS  HER 

ON  COUCH  AT  PHONE)  Call  him  up,  do  you  hear 
me? 

RUTHIE:  Mabel— you’re  one  of  those  gin  mills. 

GIRL:  That's  gun  moll.  Now  get  on  there 

and  start  talking.  (RUTHIE 
FRIGHTENED,  DIALS)  Now  you  tell  him 
what  I  tell  you—and  I  don't  wanta 
hear  any  funny  stuff. 


RUTHIE : 
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You  haven’t  heard  any  yet. 

GIRL: 

I  don’t  want  this  Richard  to  know 

what’s  going  on  here,  and  if  you 

tip  him  off  I’ll  put  a  hole  in 

your  head. 

RUTHIE: 

Oh  then  Richard ’ll  see  right 

through  that. 

GIRL: 

I  told  you  no  funny  stuff. 

RICHARD: 

(ON  HIM  NOW  AND  PHONE  RINGS)  Hello. 

RUTHIE: 

(FILTER)  Hello  Richard. 

RICHARD: 

Oh,  Ruthie,  I’m  glad  you  called 

back.  I’ve  been  thinking  about 

that  dinner  date  tonight--I ’ve 

changed  my  mind,  I’m  not  coming. 

I  don’t  want  to  get  involved. 

GIRL: 

(ON  HER)  Tell  him  he  ain’t  coming 

to  dinner. 

RUTHIE: 

Richard,  you  ain't  coming  to  dinner. 

RICHARD: 

(ON  HIM)  No,  Ruthie,  I'm  sorry, 

there's  no  use  begging  me — I  can’t 

possibly*— what ? 

GIRL : 

(ON  HER)  Tell  him  if  he  comes  here 

he'll  find  himself  in  plenty  of  hot 

water# 
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RUTHIE: 

RICHARD: 

GIRL: 

RICHARD : 

RUTHIE: 

GIRL: 

RUTHIE: 

GIRL: 

RICHARD: 


If  you  come  here,  Richard  you'll 
have  to  take  a  bath* 

(ON  FILTER)  What? 

(SOCKS  RUTHIE)  Tell  him  what  I  tell 
you  to  tell  him* 

(ON  HIM)  What  is  this  about  not 
coming  to  dinner?  If  that’s  the 
w ay  you're  gonna  act  I'll  be  there* 

(ON  HER)  He  says  he's  coming  anyway. 

OK--let  him  come.  I've  been  itching 
to  use  this  thing  on  somebody. 
(POINTS  TO  GUN) 

Cora- — or  Mabel  as  the  case  may 
be---you  mean  you'd  really  shoot  — 

Just  let  him  come*  And  if  he 
brings  a  flatfoot  with  him,  he'll 
find  it  ain't  healthy  for  him* 

(ON  FILTER)  Hello*  Did  you  hear 
me,  Ruthie?  I'll  be  there  at 


seven  o'clock. 
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RUTHIE:  No,  no,  you  mustn't  Richard. 

RICHARD;  (ON  FILTER)  Ha  ha  why  not? 

RUTHIE :  Because - (NOW  SHE  ACTS  TOUGH) 

because  it  ain’t  healthy  for 
you,  see? 

RICHARD;  What? 

RUTHIE;  Or  would  you  like  a  shot  in  the 
head.  Yeah- - ' 


RICHARD:  Ha  ha  Ruthie,  what  are  you  saying? 

RUTHIE:  Listen  kid,  you’re  making  me 

nervous  —  see?  (POINTS  HER  FINGERS 
LIKE  A  GUN  AT  THE  PHONE)  And  I  don’t 
want  your  flatfeet  around  here, 
see?  Yeah— 

RICHARD:  (ON  HIM)  Ruthie,  I  don’t  knovif  what 
you’re  talking  about,  but  i’ll  be 
there  at  seven  o'clock  sharp  and 
find  out.  (HANGS  UP) 

RUTHIE:  (ON  HIM)  Yeah— I  mean  no— no- — 

(SHE  LOOKS  AT  GIRL  AND  THEY 
BOTH  FREEZE) 


da 
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VOICE:  (OVER  SCENE)  Weill  What  will 

happen  when  Richard  comes  to 
dinner?  What  will  happen  when 
Joe  and  Foxie  gets  there?  Will 
Joe  shoot  Richard?  Will  Mabel 
shoot  Ruthie?  Will  Foxie  have 
to  eat  dinner  alone?  Be  sure  to 
tune  in  for  the  next  appetizing 
episode. 
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RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #59 

MONDAY,  OCT,  17th,  1949 

7:55  to  8:00  PM  EST 

TITLE:  COMMERCIAL, .  .INTO  SCENE  (SHOWING  RUTHIE 

AND  GIRL  FROZEN  AS  DAY  BEFORE, 

VOICE:  And  now  to  the  story  of  Ruthie  — 

which  poses  the  auestion  can  a  girl 
whose  mother  and  father  have  gone  to 
Florida  and  left  her  home  alone,  and 
who  suddenly  finds  herself  held 
captive  in  her  own  home  by  a  gang  of 
jewel  thieves,  find  happiness ?.. .In 
our  last  episode  Ruthie  had  invited 
Richard  to  dinner,  not  knowing  that 
Mabel,  the  gun  moll,  had  invited  her 
two  henchmen  to  come  to  the  house  and 
hide  out  with  her  till  the  police  are 
off  their  trail, 

Ruthie  is  bewildered  at  this  sudden 
turn  of  events, 

RUTHIE:  I  am  bewildered  at  this  sudden  turn 

of  events, 

VOICE:  If  anything  happens  to  Richard  she  will 

never  forgive  herself. 
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RUTHIE : 

If  anything  happens  to  Richard  I  will 

never  forgive  myself. 

VOICE: 

If  she  had  any  brains  she  could  figure 

a  way  out  of  this. 

RUTHIE : 

If  anything  happens  to  Richard  I  will 

never  forgive  myself. 

GIRL: 

Well,  it  * s  your  own  fault  --  I  told  you 

to  cancel  that  dinner  date. 

RUTHIE : 

I  tried  to  tell  him  not  to  come  but  it 

made  him  all  the  more  anxious  to  come. 

GIRL: 

Well,  it's  gonna  be  too  bad  for  him  when 

Joe  and  Foxie  get  here.  (DOOR  BELL 

RINGS)  And  here  they  are  now. ..stay 

where  you  are.  I’ll  get  this.  (SHE 

GOES  TO  DOOR,  PEERS  OUT,  AND  LET’S  IN 

JOE  AND  FOXIE)  Come  in,  fellows. 

(THEY  BOTH  ENTER  WITH  RAINCOATS  OVER 

THEIR  HEADS)  Did  anybody  see  you  come  in 

joe: 

(BOGART  -  OPENS  RAINCOAT  A  LITTLE) 

Naw  -  nobody  saw  us  and  we  didn't  see 

nobody. 

POXIE: 

(LORREE)  Nice  little  hiding  place  you 

got  here.  I  like  it  very  much. 

ras 
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REVISED 


RUT HIE  ON  THE  TELEPHONE  - 


JOE: 

( BOGART )  Who ’  s  the  babe  you 

got  here,  and  how  much  does 

she  know? 

FOX  IE : 

(ROBINSON)  Yeah  -  you  keep 

your  trap  shut,  see?  I’m 

head  of  this  outfit  and  what 

I  say  goes,  see?  That’s  as 

simple  as  A-B  —  see? 

GIRL: 

Will  you  two  muggs  stop 

playing  movie  gangsters? 

We  got  a  hundred  thousand 

dollars  worth  of  ice  here  and 

you  two  make  like  a  B 

picture. 

JOE: 

(LORRE)  You  know,  I  like 

you  very  much  --  you  and  I 

should  have  a  lot  in  common— 

what  is  your  blood  type? 

GIRL: 

Leave  her  alone. 

JOE: 

(LORRE)  We  could  make 

beautiful  plasma  together. 

RUTHIEiI  think  Itve  met  you 


somewhere  before. 
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( REVISED) 


GIRL:  Sit  down  and  shut  up  .  .. 

Here  Foxie  --(HANDS  HIM 
JEWELS  IN  HANDKERCHIEF) 

Here's  the  bundle. 

FOXIE:  (ROBINSON)  1*11  take  charge 

of  this  see  —  there *s  enough 
loot  here  to  buy  two  tickets 
to  South  Pacific,  see? 

JOE:  (TO  RUTHIE  AS  LORRE)  I  like 

you  —  you're  a  cute  little 
chick.. (TAKES  NOOSE  OUT  OF 
POCKET)  Do  you  neck? 

RUTHIE:  Moviesl  That's  where  I 

saw  you—  didn't  we  once 
have  a  date  to  go  to  the 
movies?  Isn't  your  name 
Peter  Lawford? 

GIRL:  Break  it  up,  will  you  Joe? 
We're  gonna  have  enough 
trouble  with  her,  when  her 
boy  friend  gets  here. 

JOE:  (BOGART)  What  do  you  mean  her 

boyfriend's  coming  here? 
Didn't  I  tell  you  to  keep  the 
traffic  out  of  here? 

(DOORBELL  RINGS) 


“5-  (REVISED) 

GIRL:  And  here  he  is  now, 

JOE:  (BOGART)  Let  him  come  — 

we* re  ready  for  him.  (PULLS 
OUT  TWO  GUNS) 

FOXIE:  (ROBINSON)  Yeah  -  we'll  see 
who's  boss  here  — *  let  him 
come— ( PULLS  OUT  GUNS  )  . .  . 
(DOORBELL  AGAIN) 

GIRL:  Come  in..  (THEY  ALL  FREEZE) 

VOICE:  Yes  —  come  in  --  open  the 
door,  Richard,  Tune  in 
again  tomorrow  —  for  time 
and  station,  consult  your 
local  newspaper  —  the 
obituary  column. 

Goodnight, 

This  is  CBS,.. the 

COLUMBIA  BROADCASTING  SYSTEM 
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RUT HIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #60 

TUESDAY,  OCTOBER  18,  191+9 

VOICE:  (OVER  SHOT  OP  PRECEEDING  FREEZE)  And 

now  to  Ruthio  on  the  Telephone.  Ruthie, 
you  remember,  had  hired  a  girl  named 
Mabel  as  a  maid,  only  t  o  find  out  later 
that  the  girl  named  Mabel  is  in  league 
with  two  jewel  thieves.  I  hate  to  be  a 
name  dropper,  but  their  names  are  Joe 
and  Foxie,  and  they’ re  holding  Ruthie 

captive  in  her  own  home  until  the  police 

# 

are  off  their  trail.  Here  I  go  dropping 
another  name,  but  Richard,  whom  Ruthie 
invited  to  dinner,  is  expected  to  enter 
at  any  moment.  (DOOR  BELL  RINGS)  Joe 
and  Foxie  are  ready  for  him,  and  Mabel 
bids  him  to  enter, 

MABEL:  I  bid  you  to  enter  ..... 

VOICE:  She  entreats  him  to  open  the  door. 

MABEL:  I  entreat  you  to  open  the  door  .... 

VOICE:  Ouvrez  la  porte,  s'il  vous  plait. 

MABEL:  Come  on  in  or  I'll  give  you  a  shot  in 

the  head.  (DOOR  OPENS  SLOWLY  AND  THERE 
STANDS  BOY  WITH  BOX  OF  FLOWERS) 


pmt 
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RUT  HIE: 

(WITH  FINGERS  IN  HER  EARS  AND  EYES 

CLOSED)  Richard  --  look  out,  they're 

gonna  shoot  you. 

GIRL: 

Shut  up  you.  Who’s  this  kid? 

RUT  HIE : 

Oh  that’s  not  Richard  -  all  right 

you  can  go  ahead  and  shoot  him. 

GIRL: 

Didn’t  I  tell  you  to  shut  up? 

JOE: 

(BOGART)  What  do  you  want,  kid?  Make 

it  snappy  and  beat  it. 

BOY: 

I’ve  got  some  flowers  for  Miss  Ruthie 

Gilbert. 

JOE: 

Flowers?  OK  ---  I’ll  take  those,  kid. 

BOY: 

(TO  JOE)  Will  you  sign  here.  Miss 

Gilbert? 

JOE: 

Sure  ki-**--  who  you  calling.  Miss 

Gilbert  -  you  stupid  or  something? 

Here,  baby,  these  are  for  you. 

RUT  HIE : 

(SHE  TAKES  THEM  AND  OPENS  BOX)  01. 

thanks,  Joe,  I  didn’t  know  you  cared. 

JOE: 

They  ain’t  from  me,  baby  --  I  don’t 

send  flowers  to  nobody. 

BOY: 

Who’s  gonna  sign  for  the  flowers? 

prat 

FOXIE: 
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JOE: 


RUT  HIE: 


JOE  AND 


RUT HIE: 


GIRL: 


BOY: 


JOE: 


I’ll  sign  for  those  flowers  --  see? 

I'm  boss  around  here,  see?  And  what  I 
say  goes,  see? 

(AS  LORRE)  How  can  you  sign  for  the 
flowers,  Foxie,  when  you  can’t  write 
your  name? 

(FLOWERS  IN  ARM)  The  calla  lillies  are 
in  bloom  today  --  rally,  rally  they 
are.  (SHE  GOES  TO  DOOR  AS  SHE  READS 
THIS  LINE) 

FOXIE:  (APPLAUDING  HER)  Hey,  that's  pretty 
good  kid. 

(IN  DOOR,  NOW  AS  BETTE  DAVIS)  Goodbye, 
Petah  —  I  am  going  for  the  lettah. 

(RUNS  AFTER  HER  AND  DRAGS  HER  BACK) 

Wait  a  minute  -  where  do  you  think 

you’ re  going.  Gimme  those  flowers  - 

(SHE  FINDS  NOTE)  -  here’s  a  note  -- 

Sorry  I  can’t  make  it.  From  the  Man 
Who  Can't  Come  to  Dinner.  Oh  so 
Richard  isn't  coming  -  —  good. 

What's  going  on  here  --  will  somebody 
sign  for  the  flowers? 

I'll  sign  for  'em. 
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RUT HIE: 

-i+- 

Just  a  minute  -  I  want  to  give  the 

boy  a  tip.  (SHE  GOES  TO  HER  BAG  AND 

TAKES  OUT  COIN  AND  WRITES  ON  PIECE  OF 

PAPER  WITH  LIPSTICK  — —  CAMERA  CLOSEUP 

SEES  HER  WRITE  H  -  E  -) 

JOE: 

(CAMERA  BACK  TO  I'/IED IUM  SHOT)  How  do 

you  spell  Gilbert  —  with  two  l’s? 

GIRL: 

One  1. 

RUT HIE: 

How  do  you  spell  help?  With  two  l’s? 

GIRL: 

One  1. 

JOE: 

Here  you  are  boy.  (HANDS  HIM  SIGNATURE) 

RUT  HIE : 

Here  you  are  boy.  Here's  a  tip. 

BOY: 

Thank  you.  (GOES  OUT) 

JOE: 

(BOGART)  Now  scram  kid  ---  and  don’t 

come  back.  We’re  busy  here.  (DOOR 

CLOSES)  ... 

POXIE: 

Yeh  —  I’m  boss  here - see?  And  what 

I  say  goes,  see? 

RUT  HIE: 

Oh  yes?  Well  you  just  stick  around  -- 

wo’ll  see  who’s  boss  here? 

CAMERA  NOW  ON  BOY  HOLDING  NOTE  UPSIDE 

DOWN. 

pmt 


VOICE: 
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Well  Ruthie  outwitted  the  gangsters. 

As  soon  as  this  boy  reads  the  note  -- 
he'll  go  for  help.  No,  no,  you’re 
holding  it  upside  down.  Turn  it  over. 
(HE  TURNS  NOTE  OVER  TO  BLANK  SIDE) 

No,  not  that  way  -  that's  a  note  for 

help.  (KID  THROWS  IT  AWAY)  Aw,  that's 
a  help  of  a  note.  (FADES  OUT  AS  KID 
WALKS  OUT) 
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RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #61 
THURSDAY,  OCTOBER  20,  1949 

VOICE:  (OVER  SHOT  OF  GANGSTERS  SEATED  AT 

BREAKFAST  TABLE  AND  RUTHIE  STANDING 

THERE  READY  TO  SERVE - ALL  ARE  FROZEN 

IN  ACTION  POSES  OF  EATING,  EXCEFT 
RUTHIE  WHO  HOLDS  SKILLET  PREPARING 
TO  FLIP) ,  ,,,  .And  now  to  Ruthie  on 
the  Telephone,  Ruthie,  you  remember, 
is  being  held  captive  in  her  own 
home  by  a  gang  of  three  jewel  thieves 
who  are  hiding  out  there  until  the 

0 

police  are  off  their  trail.  Two  days 
have  passed,  and  this  morning  we  find 
this  miserable  little  group  at 
breakfast,,.  Eating  from  left  to  right 
there *s  Mabel,  the  moll--- (SHE  STARTS 
TO  EAT ),,,,, .Next  is  Joe,  the  brains 
of  the  gang,  (HE  STARTS  TO  EAT.) 

And  that  other  delightful  gentleman - 

(FOX IE  PICKS  HIS  TEETH  AND  BREAKS  OFF 
THE  TOOTHPICK  AND  SPITS  IT  OUT)  — -is 
obviously  NOT  Noel  Coward,  His  name*s 
Foxie,  (HE  STARTS  TO  EAT).  And  the 
other  member  of  this  charming  tableau 
is  of  course  our  heroine,  Ruthie, 

(RUTHIE  FLIPS  THE  SKILLET  IN  AIR  AND 
ha  EGG  DROPS  TO  FLOOR) 
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HUT  HIE: 

Oh  I  did  it  again. 

GIRL: 

Listen,  kid,  didn’t  I  tell  you  yesterday 

to  stop  trying  to  flip  those  eggs? 

Now  sweep  ’em  up. 

joe: 

(BOGART)  She’ll  sweep  ’em  up  later. 

Look,  baby,  what  is  this  routine  with 

those  eggs?  Do  you  have  to  do  that 

every  day? 

RUTHIE: 

It’s  boring  just  being  a  maid  all  the 

time.  So  I  try  to  flip  over  and  catch 

’em.  It’s  a  game  I  play. 

JOE: 

(BOGART)  Yeh?  Well  play  it  again. 

Sham, 

RUTHIE: 

Well  1*11  have  to  go  to  the  kitchen  and 

get  some  more  eggs,  (RUTHIE  GOES  OUT) 

POXIE: 

(ROBINSON)  And  make  it  snappy,  see?,,. 

I*m  the  boss  of  this  outfit,  see? 

JOE: 

(BOGART)  You  and  who? 

POXIE: 

(ROBINSON)  You  and  me,  see? 

ha 


GIRL! 

If  you  two  kids  will  stop  making  like 

Hollywood  gangsters,  maybe  we  can  figure 

a  way  to  get  out  of  this  dump,  and  get 

rid  of  these  jewels.  I»m  getting  nervous 

locked  up  here  with  that  dopey  kid - 

who  knows  what  she*s  gonna  do  next? 

(CAMERA  GOES  TO  RUT  HIE  STEALTHILY 

ENTERING  BEDROOM  TO  USE  PHONE) 

RUT  HIE: 

(STRAIGHT  AT  CAMERA)  This  is  my 

opportunity  to  thwart  the  nefarious  plot 

of  these  dastardly  villains.  I  will 

call  Robert  and  ask  him  to  come  to  my 

rescue,  (SHE  PICKS  PHONE  AND  DIAIS.) 

VOICE: 

(OVER  SILENT  SHOT  OF  RICHARD  AT  DESK) 

Meanwhile  in  his  office,  Richard  is 

wondering  why  he  hasn*t  heard  from 

Ruthie  lately. 

RICHARD: 

I  wonder  why  I  haven* t  heard  from  Ruthie 

lately. 

VOICE: 

It  has  been  two  days  since  she  called 

him. 

RICHARD: 

It  has  been  two  days  since  she  called 

me. 

VOICE: 

He  is  beginning  to  get  very  worried. 

ha 
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RICHARD: 

RUTHIE : 
RICHARD: 

RUTHIE: 


RICHARD: 


RUTHIE: 

RICHARD: 


This  is  too  good  to  b©  true.  (PHONE 
RINGS )  (HE  PICKS  IT  UP)  Hello. 

(FILTER)  Hello  Richard. 

Well  Ruthie - I  was  wondering  why  I 

hadn*t  heard  from  you. 

(ON  HER)  I  can*t  talk  very  long, 
Richardo  Listen  fast.  I*m  in  terrible 
trouble.  Three  gangsters  are  keeping 
me  prisoner  in  my  own  house.  They»re 

jewel  thieves - you»ve  got  to  come  out 

here  and  help  me,  Richard. 

(ON  HIM)  Hahaha.  Oh  Ruthie  why  don»t 
you  stop?  You*ve  been  trying  to  get  me 
to  come  to  your  house  for  months.  Now 
you*re  using  that  corny  old  plot  I»ve 
been  watching  on  a  television  show. 

(ON  HER)  No,  Richard- — it»s  the  truth. 
If  they  find  out  i»m  calling  you,  I 
don*t  know  what  theyTll  do  to  me. 

(ON  HIM)  Hahaha.  Well  if  it  goes  like 
all  those  corny  mystery  stories  go, 
you* 11  probably  turn  around  and  find  a 
gun  staring  you  in  the  face. 
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RUTHIE :  (ON  HER---SHE  TURNS  AND  THERE  IS  A  GUN 

STARING  HER  IN  THE  FACE-— JOE  HOLDING 
IT)  Oh  Richard,  you  guessed  it. 

RICHARD:  (ON  FILTER)  Hahahaha. 

VOICE:  (OVER  SHOT  OF  RUT  HIE  AND  JOE)  Well. 

What *11  happen  to  Ruthie  now?  Will 
he  let  Ruthie  have  it?  If  he  does,  who 
will  sweep  up  the  eggs?  Who  will  sweep 
up  Ruthie?  Watch  for  the  next  sweeping 
episode. 


ha 
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RUT HIE  ON  THE  TELEPHONE 
PHILIP  MO  RRI S  -  -  TV 

FRIDAY,  OCTOBER  21,  1949 
7:55  -  8:00  PM  EST 

VOICE:  (OVER  SHOT  OF  RUTHIE  ON  THE  PHONE)  And 

now  to  Ruthie  on  the  Telephone,  Yesterday 
you  remember,  Ruthie  was  on  the  phone 
trying  to  tell  Richard  she  was  being  held 
captive  in  her  own  home  by  a  gang  oL 
jewel  thieves,  and  asked  him  to  come  and 
rescue  her.  (CAMERA  PICKS  UP  RICHARD— 

HE  LAUGHS  IN  PANTOMIME)  But  Richard, 
thinking  it  was  another  trick  of  Ruthie s 
to  lure  him  out  to'  her  house  so  she  can 
finally  see  what  he  looks  like,  just 
laughed  it  off... The  dope... He  has  nice 

teeth,  though,  hasn't  he? . 

(BACK  ON  RUTHIE  PITH  JOE  POINTING  GUN  AT 
HER)  When  Ruthie  .turned  away  from  the 
phone  she  found  herself  staring  at  a  gun 
held  by  Joe,  the  brain  of  the  gang.  The 
brain  speaks. 

JOE:  (BOGART )What ’s  the  dope  with  that  phone, 

sister? 

VOICE:  The  dope  replies. 


rmk 


RUTHIE: 


Phone?  Yvhat  phone?  I  wasnt  — 


Script  #62 


JOE: 

I  warned  you  to  stay  away  from  that  phone, 

baby  —  now  I »m  gonna  let  you  have  it.  (HE 

RAISES  GUN  AS  IP  TO  SHOOT  --  KNOCK  AT  DOOR) 

Y/'ho’s  that? 

RUTHIE : 

I  don ’ t  know# 

JOE: 

Quiet  you  --  don’t  answer  —  maybe  they’ll 

go  away.  Now  where  were  we? 

RUTHIE: 

You  were  just  about  to  kill  me. 

JOE: 

Oh  yeh.  I  warned  you  to  stay  away  from  that 

phone  baby--~now  I’m  gonna  let  you  have  it. 

(HE  RAISES  GUN  AGAIN  AND  THERE’S  ANOTHER 

KNOCK) 

GIRL: 

Joe--there’s  somebody  knocking  at  the  door-- 

who  is  it? 

JOE: 

I  don’t  know  who  it  is  —  is  this  some  trick 

of  yours,  sister? 

RUTHIE : 

No,  I  don’t  know  who  it  is. 

GIRL: 

We  gotta  let  him  in. 

JOE: 

Yeh,  I  guess  we  better--ask  who  it  is--and 

no  funny  stuff,  you  understand,  baby? 

RUTHIE: 

Who  is  it? 

COP: 

rmk 

(OFF)  It’s  an  officer  of  the  law. 

JOE: 


(STASHES  GUN)  OK— we  *11  let  him  in.  And 
nota  peep  out  of  you--  you  understand,  sister? 


GIRL: 

And  you  stop  making  like  Humphrey  Bogart.  A11 

right,  Ruthie  —  let  him  in.  (RUTHIE  GOES) 

And  not  a  word  out  of  you,  understand? 

RUTHIE: 

(OPENING  DOOR)  Yes? 

COP: 

Say,  who's  car  is  this  parked  out  here--it's 

been  out  here  two  days  now.  Is  it  yours? 

RUTHIE : 

No,  I  have  no  car — officer  these  people  here 

have  been  keeping  me  captive  in  my  own-- 

JOE: 

(AS  JIMMIE  STEWART)  Take  it  easy,  sister-- 

\ 

(HE  PUSHES  HER  BACK)  —  tha t »s  ray  car  officer— 

I’ve  been  meaning  to  put  it  in  a  garage--I’ve 

been  kin da  sick  and  I  didn't  have  a  chance. 

I’ll  attend  to  it  right  away. 

COP: 

OK,  See  that  you  do--  if  I  find  it  there  on  my 

next  round,  you  get  a  ticke  t. 

RUTHIE 

( W HO  HAS  BEEN  HELD  BY  GIRL,  BREAKS  THROUGH) 

Off icer-- these  people  are  jewel  thieves- 

they’re  gangsters. 

COP: 

What? 

JOE: 

(AS  STEWART)  Take  it  easy  sis--she’s  not 

very  well,  officer,  as  you  can  see.  (POINTS  TO 

HIS  HEAD)  rmk 

4  - 


COP: 

Yeh? 

HUTHIE : 

Honestly,  off icer--i t 's  the  truth.  You  can 

ask  Richard. 

COP: 

Who’s  Richard? 

RUTHIE : 

He’s  the  fellow  I've  been  calling  up  for 

months.  We’re  practically  engaged. 

COP: 

Yeh?  I  'll  go  see  him- -what  does  he  look  like? 

RUT  PH  E: 

Well  I  don’t  know  what  he  looks  like--l 've 

never  seen  him— we’ve  never  met. 

COP: 

And  you’re  engaged  to  him? 

GIRL: 

(POINTS  TO  HER  HEAD) 

COP: 

(WINKS  BACK) --PATS  RUTHIE  ON  HEAD)  I’ll  go 

down  to  headquarters  and  r eport  it  to  Dick 

Tracy. 

RUT  IKE: 

But  how’ll  I  get  in  touch  with  you. 

COP: 

Just  call  trie  on  your  wrist  watch.  See  you 

later.  Hahahahaha.  (GOES  OUT  AND  OTHERS. 

STAND  THE R ^  IN  TABLEAU. 

VOICE:  Well.  What  was  HE  laughing  at--the  dope.. He 


rmk 

didn't  have  any  teeth,  did  he?  That's  why  he 

gummed  up  the  works.  What  happens  to  Ruthie-- 

do  they  drill  her?  Tune  in  tomorrow  for 

another  mouthful  of  Ruthie  on  the  Telephone. 
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RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #65 
SATURDAY,  OCTOBER  22,  1949 

CUE:  (COLUMBIA  BROADCASTING  SYSTEM) 

(•••••••••30  seconds . •••) 

VOICE:  (OVER  SHOT  OP  RUTHIE  IN  BED  ASLEEP) 

And  now  to  Ruthie  on  the  Telephone. 

Or  Ruthie  on  the  Bed---can  it  be  that  the 
three  jewel  thieves  who  have  been  holding 
Ruthie  captive  in  her  own  home,  have 
finally  done  away  with  her?  Not  in  the 
prime  of  her  optionj  They  threatened  to 
do  away  with  her,  and  they  done  it. 

(SHE  MOVES  A  LITTLE)  But  soft  what  light 
through  yonder  window  breaks.  It  is  the 
East  and  Juliet  is  the  sun.  Arise  fair 
su—  (excuse  me — -stock  this  summer  in 
Connecticut,  you  know.)  (RUTHIE  RISES 
ON  HER  ELBOW  AND  LOOKS  AROUND  SLEEPILY) 
But  where  are  the  gangsters  who  have  been 
keeping  her  -prisoner?  (RUTHIE  LOOKS 
AROUND)  Did  they  go  out  for  a  little 
while?  Are  they  eoming  back?  Maybe 
they're  in  the  next  room.  (RUTHIE  TAKES 
BLANKET  OFF  BED  AND  WRAPS  IT  AROUND  AND 
SHUFFLES  TO  OTHER  ROOM)  Don't  women 
look  horrible  in  the  morning-?  • .  •  (CAM ERA 
PICKS  UP  RUTHIE  IN  HER  ROOM)  No,  they're 
ha  not  here. 
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RUTHIE: 

VOICE: 

RUTHIE : 

VOICE: 

RUTHIE: 

VOICE: 

RUTHIE : 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


No,  they’re  not  here* 

Can  it  be  they  were  never  here  at  all? 

Can  it  be  they  were  never  here  at  all? 

Could  this  whole  strange  incident  have 
been  an  hallicunation  conjured  up  by  a 
psychoneurotic  subconscious? 

Could  this  whole  strange  incident  have 
been  a  dream? 

I  should  have  quit  when  I  was  even. 

Oh  I  better  call  up  Richard.  He’ll  say 
this  whole  thing  was  an  hallucination 
conjured  up  by  my  psychoneurotic 
subconscious.  (SHE  PICKS  UP  PHONE  AND 
DIALS) 

(AT  DESK...  PH  ONE  RINGS— HE  PICKS  UP) 
Hello. 

Hello  Richard. 

Well  hiya-  Ruthie  — 

Richard,  I  just  woke  up  out  of  the  most 
horrible  dream.  I  dreamed  I  was  being 
held  a  prisoner  here  by  three  jewel 
thieves,  and  they  were  gonna  kill  me. 
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RICHARD: 

Well,  you’ve  been  having  nightmares, 

haven’t  you?  What  did  you  eat  before  you 

went  to  bed  last  night,  Ruthie? 

RtJTHIE : 

Oh  my  usual  midnight  sna ck---orange  juice 

and  chowmein. 

RICHARD: 

Haha  well  that’s  enough  to  give  anybody 

nightmares.  That  wasn’t  a  dream,  that  was 

an  hallucination  conjured  up  by  your 

psychoneurotic  subconscious. 

RUTHIE  j 

You  took  the  words  right  out  of  my  mouth. 

VOICE: 

They  both  took  it  out  of  mine. 

RUTHIE: 

Oh  the  whole  thing  was  so  real,  Richard. 

There  were  three  of  ’em.  Joe,  and  Foxie, 

and  Mabel.  Mabel  was  a  girl;  she  was 

one  of  those  gin  mills. 

RICHARD: 

Gin  mills - haha  Ruthie--you  mean  gun  moll. 

RUTHIE: 

Oh  they  all  had  guns.  And  every  time  I 

tried  to  call  you,  Richard,  they  tried  to 

shoot  me* 

RICHARD: 

Aw,  they  missed  huh? 

RUTHIE: 

Yes.  And  then  I  dreamed  that  just  before 

I  went  to  sleep  they  put  something  in  my 

orange  juice - a  mickey  mouse  I  think  they 

ha 

called  it. 
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RICHARD: 

RUTHIE: 

RICHARD: 


RUTHIE: 


Ha  ha  well  that's  a  hard  one  to  swallow. 

Richard,  I'm  so  nervous — I'm  still  shaking. 

Hey,  take  it  easy,  Ruthie  —  after  all  it 
was  only  a  dream,  Hahaha. 

Haha  yes,  only  a  dream,  that's  all  it 
was,  wasn't - 


CAMERA  PICKS  UP  JOE  AT  DOOR  WITH  GUN 

JOE:  Hey,  Foxie,  Mabel --we  got  back  just  in 

time-~-she*s  on  that  phone  again.  This 
time  I'm  gonna  let  her  have  it. 

(STARTS  WALKING  TOWARD  HER  SLOWLY) 

RUTHIE:  Richard. 

RICHARD:  (ON  FILTER)  Haha  yes,  Ruthie? 

RUTHIE:  Did  you  ever  see  a  dream  walking? 

JOE  AND  RUTHIE  FREEZE  AS  HE  POINTS  GUN  AT  HER. 


VOICE:  WellJ  So  it  wasn't  an  hallucination 

conjured  up  etcetra  etcetra.  Does  this 
mean  the  end  of  chowmein  and  orange  juice 
for  Ruthie?  Watch  for  the  next  episode 
when  Ruthie  switches  to  hot  pastrami  and 
peanut  brittle.  And  don't  sit  too  close 
to  your  television  set. 


ha 
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VOICE  (OVER  SHOT  OP  RUTH IE  AT  PHONE,  JOE  WITH  GUN 
AT  HER  HEAD)  And  now  to  Ruthie  on  the  Telephone. . • 

In  our  last  episode,  you  remember,  Joe,  the  head 
of  the  gang  of  jewel  thieves  who  were  holding  Ruthie 
captive  in  her  own  home,  caught  Ruthie  at  the 
telephone  trying  to  persuade  Richard  to  come  rescue 
her.  (FLIP  TO  RICHARD  AT  PHONE  LAUGHING)  Richard, 
thinking  this  another  trick  of  Ruthie* s  to  get 
him  to  com®  to  her  house,  laughed  it  off#  Little 
does  Richard  know  it,  but  soon  he'll  be  laughing 
out  of  the  other  side  of  his  face#  (RICHARD  TURNS 
OTHER  SIDE  AND  LAUGHS  ...  CAMERA  BACK  ON  RUTHIE 
AND  JOE)  To  Ruthie  this  is  no  laughing  matter. 

To  me  this  is  no  laughing  matter# 

And  to  Joe  this  is  laughing 
matter  either# 

(AS  BOGART)  To  me  this  is  no  laughing 
matter  EY-THER. 

Oh  a  Harvard  gangster# 


RUTHIE; 

VOICE; 

JOE; 

VOICEL 


sw 
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JOE: 

You  ain't  getting  away  with  nothing 

with  nobody,  sister,  I  told  you  the 

next  time  I  caught  you  at  that  phone 

I  was  gonna  let  you  have  it,  and 

now  I rm  going  to  let  you 

GIRL: 

(RUSHES  IN  FOLLOWED  BY  FOXIE)  Joe  — 

what  are  you  doing?  You  crazy  or 

something  — -  you  wanta  have  the 

cops  in  on-  us?  Put  that  gun  away. 

FOXIE : 

(ROBINSON)  Yeah  — —  put  that  gun 

away,  see?  I’m  boss  around  here, 

see?  And  when  she  says  put  that 

gun  away  you  put  it  away,  see? 

JOE: 

Shut  up  you,  Foxie, 

FOXIE : 

Yeh  — -  (TO  RUTH IE)  Shut  up,  see? 

I’m  boss  around  here,  see? 

MABLE: 

Look  you  two  Warner  Brothers  — 

we  got  this  bundle  of  ice  here  and 

it’s  getting  hotter  every  day  — 

and  with  this  kid  on  the  phone  all 

the  time  we  better  start  figuring 

out  how  much  wo  can  get  for  this 

stuff  and  get  out  of  here  (DURING 

THIS  SPEECH  HEESGOES  TO  TABLE  OPEN 

sw 

DRAWER  AND  TAKES  OUT  HANDKERCHIEF 

WRAPPED  AROUND  JEWELRY  ...  AND  LAYS 

THEM  ON  TABLE)  -more- 

MABEL : ( CTD )  Now  come  on  over  here. 


(TWO  MEN  AND  RUTH IE  COME  OVER.) 

JOE: 

Not  you  baby  —  stay  where  you  are. 

RUTH IE : 

(STAMPS  HER  FOOT)  Oh  darn  it  — 

I  never  get  in  on  any  of  the  fun. 

The  only  time  you  ever  want  me  is 

when  you  wanta  shoot  somebody. 

JOE: 

(HANDLING  JEWELRY)  This  is  some 

haul,  ain’t  it,  baby.  (HOLDS  UP 

SECOND  PENDANT) 

MABEL : 

That  dimaond  pendant  oughta  bring  us 

ten  geefs  at  least. 

POX  IE : 

(PUTS  JEWELER » S  GLASS  IN  EYE) 

Ten  gees  -  let  me  see  that,  see? 

I’m  boss  of  this  outfit,  see? 

(LOOKS  AT  PENDANT  THROUGH  GLASS) 

Hey  —  very  nice. 

MABEL : 

Take  a  look  at  this  emerald 

bracelet  -  we  can  get  five  thousand 

for  this  little  trinket. 

POXIE : 

(LOOKS  THROUGH  GLASS  AGAIN  AT 

BRACELET)  Yeh  -  say  -  that’s 

all  right. 

-more- 

sw 

POX IE : 
(CTD) 

-U- 

(LAYS  GLASS  DOWN  ON  TABLE,  AND  THEY 

GO  THROUGH  .OTHER  ITEMS  OP  JEWELRY, 

RUTHIE  COMES  OVER  AND  PICKS  UP 

GLASS  AND  LOOKS  THROUGH  IT) 

RUTHIE : 

(GASPS)  Fresh, 

FOX IE : 

Gimme  that  thing,  see. 

JOE: 

Hey,  Poxie,  you  ain’t  still 

carrying  around  that  picture  of  — 

MABEL: 

Wait  a  minute  -  nobody  move  - 

there’s  a  ring  missing  here,  A 

ten  carrat  square  cut  dimaond 

ring  -  where  is  it? 

JOE: 

Mis sin’  -  what  do  you  mean  mis  sin’? 

MABEL: 

(TO  RUTHIE  WHO  HAS  STARTED  TO 

CREEP  AWAY)  Wait  a  minute  —  where 

are  you  going?  Did  you  take  that 

ring? 

RUTHIE: 

(HAND  ON  CHEST,  SO  BIG  RING  ON 

HER  FINGER  IS  EXPOSED)  Me? 

JOE: 

There  it  is  -  why  you  little  — 

take  that  off  —gimme  that  —(GRABS 

HER  HAND  AND  TRIES  TO  TSAR  IT  OFF- 

WON  »T  COME  OFF) 

sw 


RUTH IE : 


JOE:. 


VOICE; 
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Stop  -  you’re  hurting  me  — 
you’re  tearing  off  my  finger. 

We’ll  get  that  ring  if  we  have 
to  tear  off  your  right  arm. 

( THEY  FREEZE) 

WellJ  Listen  in  tomorrow  for 
another  thrilling  episode  of 
Lefty  on  the  telephone. 


s  w 
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VOICE:  (OVER  SHOT  OF  JEWELRY  DISPLAY) 

And  nov;  to  Ruthie  on  the 
Telephone.  Ruthie,  you  know,  if 
you*ve  been  following  this  sordid 
little  sage,  is  being  held 
captive  in  her  own  home  by  a 
gang  of  jewel  thieves  who  are 
hiding  out  from  the  police*  At 
practically  no  expense  we  bring 
you  now  a  closeup  of  the  $50,000 
worth  of  the  loot  now  on  display 
in  Ruthie1 s  home.  From  left 
to  right,  a  diamond  pendant 
valued  at  ten  thousand  dollars... 
an  emerald  bracelet,  five  thousand 
dollars... a  ten  carrat,  sauare 
cut  diamond  ring  $15,000  —  make 
that  twenty;....  three  pounds  of 
pearl  necklace  at  $3,000  a  pound., 
two  tickets  to  South  Pacific  — 
priceless. .. a  diamond  studded 
cigarette  box,  twelve  thousand 
dollars. 


ras 


■more- 


VOICE: 


(CTD)  (HAND  OPENS  BOX  AND  THERE1 S 


RICHARD: 

RUT  HIE : 

RICHARD: 

RUTHIE : 

RICHARD: 


A  PACK  OP  PHILIP  MORRIS)  Oh  that 
sponsor  -  what  a  sneaky  way  to  get 
in  a  commercial, .  , (CAMERA  FLIPS  TO 
RUTHIE  AT  PHONE  DIALING)  It  is  now 
the  next  morning  and  Ruthie  has 
once  again  sneaked  over  to  the 
telephone  to  call  up  Richard,,# 

(FLIP  TO  RICHARD  AT  HIS  DESK... 

PHONE  RINGS... HE  ANSWERS  IT) 

Hello. 

(FILTER)  Hello,  Richard, 

Well  hiya  Ruthie,  Haven* t  heard 
from  you  in  a  couple  of  days  — 
thought  you*d  forgotten  all 
about  me,  I  was  hoping, 

(ON  HER)  Richard  —  please  you've 
gotta  help  me.  Those  three  gangsters 
are  still  here  and  they*re  keeping 

i 

me  a  prisoner, 

(ON  HIM)  Haha  oh  Ruthie,  why  don’t 
you  cut  out  that  routine?  If  you’re 
trying  to  get  me  to  come  out  to  your 
house,  you’re  gonna  have  to  think  up 
a  better  one  than  that. 


ras 


RUTHIE : 


RICHARD: 


VOICE: 


RUTHIE: 
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(ON  HER)  But  Richard,  I’m  not 
thinking.  It's  the  truth.  I  even 
saw  the  jewels  they  stole.  There’s 
a  diamond  pendant  —  and  an 
emerald  bracelet  -  and  a  ten  carat 
diamond  ring  -  and  two  tickets  to 
South  Pacific  - 

(ON  HIM)  Haha  -  what  an  imagination. 
Look,  Ruthie,  let’s  be  sensible. 

If  there  are  gangsters  in  your  house, 
why  are  you  wasting  your  time  talking 
to  me  on  the  phone,  why  don’t  you 
call  the  police? 

(HE  FREEZES) 

Yes  --  hold  it  just  a  minute  — 
that’s  something  I’VE  been 
wondering  about  too  --  why  doesn’t 
she  call  the  police?  (FLIPS  TO 
RUTHIE  -  FROZEN)  She  better  have  a 
good  excuse.  Let’s  hear  it. 

(COMING  OUT  OF  FREEZE)  I  can’t 
call  the  police,  Richard,  because 
the  gangsters  said  if  the  police 
come  here  the  first  thing  they’ll 
do  will  be  to  kill  me. 

(FREEZES  AGAIN) 


ras 
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VOICE: 


RICHARD: 

BOSS: 

RICHARD; 

BOSS: 

RICHARD: 

BOSS: 


Oh  no  -  that's  a  pretty  lame 
excuse.  That*  s  the  kind  of  a  plot 
that  set  radio  back  fifteen  years. 
They*re  not  gonna  do  it  to 
television,  are  they? 

Oh  well.  (FLIPS  TO  RICHARD) 

(ON  HIM)  Oh  no  -  that*s  a  pretty 
lame  excuse. . (DOOR  OPENS  AND  BOSS 
COMES  IN)  Look,  Ruthie... 

Good  morning,  Richard. 

Oh  hello  boss,  I*ve  gotta  hang  up 
now,  Ruthie.  (HANGS  UP)  Well  boss 
I  haven* t  seen  you  around  in  a 
couple  of  days.  Been  away? 

I*ve  had  some  trouble  Richard. 

Some  thieves  broke  into  the  house 
the  other  day  and  cleaned  us  out. 

Yeah?  What  did  they  get? 

Oh  not  much  —  just  a  diamond  pendant 
worth  about  ten  thousand  —  an 
emerald  bracelet  worth  five  thousand 
a  ten  carat  diamond  ring  worth 
fifteen  thousand  —  make  that  twenty 
thousand  — »  and  here*s  the  worst 
part  of  it  -  more- 


ras 
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BOSSi  (CTD)  For  years  I've  worked  and 
schemed  and  fought  my  way  to  the 
top  until  I  finally  was  able  to 
get  whatever  I  wanted  in  life  -- 
and  I  finally  got  it  —  two  tickets 
to  South  Pacific  -  and  they  took 
those  too# 

RICHARD:  (EXCITED)  Diamond  penda-  —  emerald 
brace  —  ten  carrot  diamond  — 
fifteen  thou-  make  that  twen  —  two 
tickets  to  —  (POINTS  TO  PHONE) 

Then  she  really  —  you  —  she  — 

(HE  FREEZES ) 

VOICE:  Yes  -  that's  what  they're  gonna  do# 

Set  television  back  fifteen  years# 
Make  that  twenty# 
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RUTH IE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #66 

THURSDAY  OCT.  27,  19k9 

VOIGE:  (OVER  SHOT  OF  RUTH IE  ON  PHONE 

DIALING)  And  now  to  Ruthie  on  the 
Telephone,  Tonight  we  salute 
Mr.  H.G.  Tomlinson,  35&U  Bayside, 
Nutley,  New  Jersey,  who  joins  our 
television  network.  He  just  bought 
a  set  ...  And  for  his  benefit  we  will 
review  what  has  been  happening  to 
Ruthie  during  the  past  few  days.  It 
was  one  week  ago  that  Ruthie  was 
talking  on  the  phone  to  richard. 


RUTHIE:  Hello:  Richard. 

VOICE:  She  said. 

RICHARD:  (ON  HIM)  Hello,  Ruthie. 


VOICE:  replied,  See,i  Mr  Tomlinson? 

Pretty  clever  so  far,  huh?  (TO 
RUTHIE)  But  wait  --  it  gets  even 
better.  While  Ruthie  was  talking  to 
Richard,  there  came  a  ring  at  the 
door. 


RUTHIE:  There's  somebody  at  the  door, 

Richard. 


sw 
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VOICE: 

She  said. 

RUTH IE: 

I  have  to  go  see  who  it  is. 

VOICE: 

She  continued. 

RUTH IE : 

I’ll  have  to  hang  up  now. 

VOICE: 

She  continued. 

RUT HIE : 

So  goodbye,  Richard. 

VOICE: 

She  concluded* 

RUTH IE: 

I’ll  call  you  tommorrow. 

VOICE: 

She  concluded. 

&UTHIE : 

Till  then  - — 

VOICE: 

She  continued  to  conclude. 

ruth IE : 

So  long.  (HANGS  UP  AND  GOES  TO 

DOOR) 

VOICE: 

She  concluded  to  conclude.  (DOOR 

r 

OPENS)  There  stood  a  girl  who 

asked  Ruthie  for  a  job. as  a  maid. 

Ruthie  hired  her  not  knowing  who 

the  girly  really  was.  (RUTHIE  LEAVES 

ROOM  AND  GIRL  TO  PHONE)  When  Ruthie 

left  the  room,  the  girl  got  on  the 

phone. 

sw 
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GIRLs 


voice: 


RICHARD: 


VOICE: 


RICHARD: 


VOICE: 


Hello,  Joe?  This  is  Mabel.  I  got 
all  the  jewelry  and  I'm  hiding  here 
as  a  maid  till  the  police  are  off 
our  trail.  I  want  you  and  Poxie 
to  get  here  tomorrow  night  - —  this 
is  a  swell  hideout. 

(OVER  GIRL)  She  whispered,  so  that 
noone  could  hear  what  she  said 
except  those  tuned  in  to  this 
channel.  (Glad  you  bought  your 
set  now,  Mr*  Tomlinson?)  ...  (GO  TO 
SHOT  OP  RICHARD  ON  PHONE)  Two  days 
later  Ruthie  called  Richard  to  tell 
him  she  was  being  held  captive  in 
her  own  home  by  a  gang  of  jewel 
thieves.  Richard  was  thunderstruck,. 

Hahahaha, 

He  cried. 

Ruthie  stop  kidding  me.  This  is 
just  one  of  your  tricks  to  get  me 
to  come  out  to  your  house. 

^e  guessed  shrewdly. 
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RUTH IE 
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RUTH IE: 

(ON  HER)  Oh  no  Richard,  I've  seen 

the  jewels.  There's  a  diamond 

pendant  «  an  emerald  bracelet,  a 

ten  carrat  diamond  ring,  and  two 

tickets  to  South  Pacific, 

VOICE: 

She  rattled  off.  And  here,  Mr 

Tomlinson,  is  where  the  big  twist 

comes  in,  (GOES  TO  RICHARD  AND 

BOSS  ENTERS) 

boss: 

Richard  —  (SNAPS  SUSPENDERS) 

VOICE: 

^e  snapped. 

RICHARD : 

Go  good  morning  boss,  I've  gotta 

hang  up  now,  Huthie,  (HANGS  UP) 

VOICE: 

He  concluded. 

RICHARD: 

What  is  it,  boss? 

VOICE: 

He  queried. 

BOSS: 

Two  days  ago  - — 

VOICE: 

Get  this,  Mr,  Tomlinson, 

BOSS: 

Some  thieves  broke  into  my  home 

and  made  off  with  a  diamond  pendant, 

an  emerald  bracelet,  a  ten  carrot 

diamond  ring,  and  two  tickets  to  E 

South  Pacific,  (RICHARD  LOOKS 

SURPRISED  AT  POINTS  TO  PHONE  AND 
FREESES, 
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VOICE: 


How's  that  for  suspense,  Mr# 
Tomlinson?  And  now  our  story 
continues  with  ---  (PHONE  RINGS) 

Oh,  excuse  me  -  hello  -  oh  yes, 

Mr#  Tomlinson,  how  do  you  like  — - 
what?  You  don't  know  how  to  turn 
your  set  on!  ##  Well  Mr#  iomlinson, 
we  will  send  our  Mr#  Paley  out  to 
show  you  how  to  turn  it  on*  Meanwhil 
Mr#  Tomlinson  while  I  have  you  on  the 
phone,  let  me  tell  you  what  happened# 
(SHOT  OP  RUTHIE  ON  PHONE)  It  was  one 
week  ago  that  we  find  Ruthie  on  the 
telephone  talking  to  Richard,  when 

there  came  a  ring  at  the  door  - 

(FADES  VOICE  AND  PICTURE# 


sw 
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RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS  TV  #67 
FRIDAY,  OCTOBER  28,  1949 

VOICE  (OVER  SHOT  OF  RUTHIE  AT  PHONR)  And  now 
to  Ruthie  on  the  Telephone. . .This  is  Ruthie: 

RUTHIE:  Richard,  I’m  being  held  captive  in 

my  own  home  by  three  jewel  thieves... 
You’ve  gotta  come  and  rescue  me, 
Richard,  but  don’t  call  the  police, 
because  they  said  they’d  kill  me  if 
the  police  came .. .Honestly  it’s  the 
truth,  Richard;  I  just  saw  the  loot  — 
a  diamond  pendant,  an  emerald  bracelet 
a  ten  carrat  diamond  ring,  and  two 
tickets  to  South  Pacific. 


VOICE:  This  is  Richard: 

RICHARD:  (ON  HIM)  Ha  ha  ha,  oh  Ruthie,  why 
don’t  you  stop  trying  to  trick  me 
into  coming  out  to  your  house. 
(DOOR  OPENS  AND  BOSS  ENTERS)  I’ve 
gotta  hang  up  now,  Ruthie— my  boss 
just  came  in. 


VOICE: 


This  is  the  boss: 


boss: 


RICHARD: 

BOSS: 

RICHARD: 

BOSS: 

RICHARD: 

BOSS: 

RICHARD : 


BOSS: 
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I  had  a  terrible  experience  the 
other  night,  Richard,  Three  jewel 
thieves  broke  into  the  house  and 
got  away  with  a  diamond  pendant, 
emerald  bracelet,  and  a  ten  carat 
diamond  ring. 

Pendant?, ,Bracelet?, .Ring? 

And  not  only  that— two  tickets  to 
South  Pacific, 

What?  Then  Ruthie  wasn 't  kidding. 

Who? 

This  girl  who's  been  calling  me— 

I've  never  even  met  her— but  she  just 
told  me  the  gang  that  stole  your  stufi 
is  at  her  home. 

Well  let's  call  the  police. 

No,  that  gang'll  kill  Ruthie  if  the 
police  break  in  there.  Better  let 
me  handle  it.  There  is  only  one  way 
out,  I,  Richard  Young,  will  go  to 
her  rescue,  I  will  pose  as  a  gangster 
and  gain  their  confidence. 

You  a  gangster? 


da 


RICHARD:  Yes--I  will  call  myself  Louie  — 
Drop  that  Gun  Louie-- (TURNS  UP 
COAT  COLLAR)  That’s  me.  (AS  HE 
GOES  TO  DOOR)  If  I»m  not  back  in 
two  days,  cancel  My  tickets  to  the 
Yale-Harvard  game.  (BLACKOUT).,. 


-  1+  - 

CAMERA  GOES  TO  RUTHIE  AND  GANGSTERS,  FOXIE 
AND  RUTHIE  PLAYING  CARDS— JOE  AND  MABEL 


PACING 

FLOOR 

FOXIE: 

How  do  you  like  that— she  wins  another 

hand. 

RUTHIE:  Well  this  is  the  luckiest  I've  ever 


been  at  bridge. 

FOXIE : 

Bridge.  We've  been  playing  gin 

rhummy. 

MABEL : 

Look,  Foxie,  we're  expecting  a  guy 

here  to  take  these  jewels  off  our 

hands— do  you  have  to  sit  there 

playing  cards — - 

JOE: 

I  better  get  the  kid  out  of  here 

before  the  guy  gets  here. 

FOXIE: 

Who  IS  the  guy  you  got  and  where  did 

you  get  him? 

JOE: 

He's  a  guy  from  over  on  Third  avenue  — 

I  don't  know  him— but  I  called  him  up 

and  he  sounded  OK.  Guy  named  Louie. 

(KNOCK  AT  DOOR) 

MABLE : 

He's  here.  Quick  —  Joe  —  take  her 

into  that  room. 

JOE: 

Come  on,  sister— you're  going  with 

seb 

me. 

RUTHIE : 

JOE: 

MABEL: 

RICHARD: 

FOXIE: 

MABEL: 

RI CHARD : 


MABEL : 

RICHARD: 
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Where?  Let  go  of  me* 

Come  on,  baby  — and  if  I  hear  one 
peep  out  of  you  I»m  gonna  let  you 
have  it.  (TAKES  OUT  GUN  AND  THEY  GO 
OUT) ... . (KNOCK  AGAIN) . 

Who * s  there? 

(PROM  BEHIND  DOOR)  Louie. 

Thatfs  him— -I » 11  let  him  in.  (OPENS 
DOOR)  Come  in,  Louie— I »m  boss  of  this 
outfit  see?  And  what  I  say  goes, 
see?  (DOOR  CLOSES) 

O.K.  Louie— here  *s  the  ice— did  you 
bring  the  money? 

Money?  Well  I - (TOUGH) - take  it 

easy,  sister— let  me  see  what  I»m 
buyin».  I  dont  go  puttin*  out  good 
dough  without  having  a  look  at  what 
I’m  getting.  (OPENS  HANDKERCHIEF  OF 
JEWELS  AND  SITS  AT  TABLE  AS  HE  LOOKS 
AROUND  ROOM) . 

OK,  hand  some— -how  come  I  never  saw 
YOU  around  before. 

I»m  just  lucky  I  guess. 


seb 
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MABEL:  Oh,  hard  to  get  too,  huh?  (KNOCK 

AT  DOOR)  Vi/ho  *  s  that? 

POXIE:  Who’s  there? 

LOUIE;  (FROM  BEHIND  DOOR)  It»s  Louie. 

FOXIE  AND  MABEL:  Louie l  (THEY  DRAW  GUNS  AND 
AND  LOOK  AT  RICHARD) ....  FREEZE. 

VOICE:  Well  what  do  you  know— -a  second  Louie, 

Looks  like  there’ll  be  one  less 
Richard.  More  tomorrow— -dont  forget 


where  we 


left  off. 


RUTH IE  ON  THE  TELEPHONE 


PHILIP  MORRIS  TV  #68 
SATURDAY,  OCTOBER  29,  1949 

VOICE:  (OVER  SHOT  OP  RUTH  IE  AND  JOE  IN  ROOM- 
JOE  STANDS  OVER  HER  WITH  GUN.)  And 

now  to  Ruthie  on  the  Telephone... 
Yesterday,  you  remember,  Ruthie 
was  taken  into  the  next?  room  by 
one  of  the  gangsters,  to  keep 
her  from  seeing  Louie,  The  Fence, 
when  he  arrived  to  look  over  the 
stolen  jewels.  (CAMERA  ON  RICHARD, 
MABEL  AND  PIXIE  AT  TABLE  WITH 
JEWELS)'  The  other  two  gangsters, 
Mabel  and  Poxio,  are  showing 
Louie  the  loot.  (CLOSE  OP 
RICHARD)  But  what  nobody  knows 
except  a  few  listeners,  is  that 
Louie  is  really  Richard, 
masquerading  as  Louie  in  an 
attompt  to  rescue  Ruthie  from 
the  desparadoos 1  clutches.  Ono 
of  the  clutches  speaks: 

MABE :  Well,  Louie,  make  it  snappy  — 

how  much  you  gonna  give  us  for 
that  ico. 

RICHARD:  I  don’t  know  ---  this  ice  is 

pretty  hot.  (KNOCK  AT  DOOR.. THEY 
ALL  COME  TO  ATTENTION) 


JC 
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FOXIE : 

LOUIE: 

FOXIE  & 

MABEL : 

FOXIE: 

LOUIE: 

FOXIE : 

MABEL : 

LOUIE: 

MABEL : 

RICHARD 

JC 


Who's  there? 

(BACK  OF  DOOR)  It’s  Louio. 

MABEL:  Louio I  (THEY  DRAW  GUNS  AND 
LOOK  AT  RICHARD) 

I  thought  you  were  Louie* 

If  this  is  a  trick  —  somebody's 
gonna  get  hurt,  soe?  (OPENS  DOOR) 
Who  are  you? 

I'm  Louio  -  from  the  candy 

store  -  every  week  I  got  a 

standing  order  to  leave  two 
packages  of  bubble  gum  for  Ruthie* 

OK*  Louie  --  drop  that  gum  (HE 
DROPS  IT  IN  FOXIE 'S  HAND) 

Yeh,  drop  that  bubble  gum  and 
blow. 

Hoy  --  that's  pretty  good  -  — 
bubble  gum  --blow?  No?  OK. 

(GOES  OUT  AND  CLOSES  DOOR). 

OK,  Louie,  let's  get  going - how 

about  the  money? 

Well  it  looks  like  you  two  crums 
don't  trust  me,  so  I'll  just  — 
(STARTS  TO  GO) 
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MiABEL : 


RICHARD: 

JOE: 

RUTHIE : 

JOE: 


RUTHIE : 

JOE: 

RUTHIE : 


Wait  a  minute  -  what  arc  you 

getting  so  excited  about?  Letts 
get  this  business  over  with,  and 
then  you  and  I  have  a  lot  to 
talk  about  -  I  like  you, 

Yeh?  (PICKS  UP  JEWELS  AGAIN),.. 
CAMERA  GOES  TO... 

(TO  RUTHIE)  You  know,  baby,  after 
I  get  this  business  over  with, 
you  and  I  oughta  have  a  lot  to 
talk  about,  I  like  you, 

(FRIGHTENED)  Yeh? 

Whatsa  matter,  baby?  This  gun 

scare  you  -  look,  I  trust  you  -- 

(LAYS  GUN  ON  TABLE  IN  FRONT  OF 

RUTHIE) - I  wouldn’  t  do  that  for 

nobody  else  -  that’s  how  I  feel 

about  you,  baby. 

Oh  bul?-  Joe - you  know  about 

me  and  Richard, 

What’s  with  this  Richard  guy  — 
you  told  me  you  never  even  met  him, 

I  know,  but  someday  I  hope  to. 
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JOE: 


JOE: 

You  and  me  would  make  a  great  team 

baby - nobody  would  ever  suspect 

you  of  nothing----I*ra  getting 

tired  of  Mabel,  she  looks  too 

much  like  a  gun  moll,  (TRIES  TO 

PUT  HIS  ARM  AROUND  HER)  What  do 

you  say  baby?  (CAMERA  GOES  TO 

OTHER  ROOM) 

MABEL : 

You  and  mo  could  make  a  great 

team,  Louie - nobody  would  ever 

suspect  you  of  nothing - I'm 

getting  tired  of  Joe  -  he  looks 

too  much  like  a  gangster. 

FOXIE: 

What's  going  on  here,  see?  I'm 

boss  of  this  outfit,  see  — -how's 

about  the  dough  for  this  ice, 

Louie? 

RICHARD: 

Woll  1*11  toll  you  what  ifm  gonna 

do,  (PICKS  UP  PIECES  OF  JEWELRY 

AS  HE  TALKS)  This  diamond  pendant 

has  got  a  flaw  in  it.  This 

bracelets  got  a  flaw.  This 

ring's  got  a  flaw.  These  two 

tickets  to  South  Pacific  got  a 

flaw. 

POXIE: 

A  flaw? 

JC 

-5- 


RICHARD: 

They  were  for  last  night. 

POXY: 

(TAKES  THEM  PROM  HIM)  Lot  me 

see,  those,  see? 

9 

RICHARD: 

Just  you  two  here  alone  —  I 

thought  thoro  was  four  of  you. 

MABEL: 

Just  three  of  us  --  Joe  and 

Poxie  and  me. 

RICHARD: 

Well  yes,  not  counting  Ruth  --  I 

mean  — - 

MABEL : 

What  did  you  say?  (TWO  SHOTS 

PROM  NEXT  ROOM  AND  SCREAM) 

RICHARD: 

What  was  that?  (THEY  ALL  FREEZE) 

VOICE: 

Weill  This  is  a  nauseating 

dovolopement ,  What  happened  in 

that  other  room?  Did  Ruthie 

shoot  Joe?  Did  Joe  Ruthie?  Did 

they  shoot  each  other  when  they 

hoard  the  tickets  to  South  Pacific 

were  for  last  night?  Wouldn*t  you? 

Donft  miss  the  next  enchanted 

evening  of  Ruthie  on  the  Telephone. 

JC 
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RUTHIE  ON  THE  TELEPHONE 
PHILIP  MORRIS  TV  #69 
MONDAY,  OCTOBER  51,  1949 
7:55  -  8:00  PM  EST 


CUE:  (COLUMBIA  BROADCASTING  SYSTEM) 

( . 30  seconds.........) 

VOICE:  (OVER  SHOT  OF  RUTHIE  AND  JOE,  JOE 

TRYING  TO  MAKE  A  PASS  AT  HER)  And  now 
to  Ruthie  on  the  telephone,  'when  last 
we  saw  Ruthie,  she  was  repulsing  the 
amorous  advances  of  one  of  the 
gangsters,  Joe. . .Meanwhile  (FLIP  TO 
OTHER  ROOM  MABEL,  FOXIE  AND  RICHARD, 
MABEL  HAS  HER  ARM  AROUND  RICHARD  Y.HO 
SITS  AT  TABLE  WITH  JEWELRY)  --In  the 
next  room,  Richard,  was  repulsing 
the  amorous  advances  of  Mabel,  the  gun 
moll. .. Pretty  repulsive  situation, 
isn't  it? ....  Unknown  to  Ruthie,  or  the 
gangsters,  Richard  has  been  posing  as 
Louie,  the  Fence  v;ho  is  supposed  to  be 
looking  over  the  jewels  the  gang  stole. 
When  suddenly  from  the  other  room— 

(T..0  SHOTS— AND  A  SCREAM— RICHARD  RISES, 
FOXIE  AND  MABLE  DRAW  GUNS) 


RICHARD:  What  was  that? 

MABEL:  What  v/as  whatj  I  didn't  hear  anything 


. . .  did  you  Foxie? 


rmk 


Script  #69 


-  2  -  Script  #69 

FOXIE: 

Yeh,  I  heard  two  gun  shots. 

MABEL : 

Why  don’t  you  shut  up?  It  was 

probably  just  a  backfire. 

RICHARD; 

A  backfire  with  a  scream  on  the  end  of 

it?  I’m  going  in  there  and  see  what’s 

MABEL : 

Take  it  easy  Louie-~stay  where  you  are. 

I’ll  go  see.  Keep  an  eye  on  my  boy 

friend,  Foxie. 

FOXIE; 

(AS  SHE  GOES)  Yeh,  I’m  boss  of  this 

outfit  see?  And  what  I  say  goes,  see? 

RICHARD; 

You  know  you  remind  me  of  somebody. 

FOXIE; 

Yeh?  Robinson? 

RICHARD; 

Yeh — Robinson.  How  are  you,  Jackie? 

FOXIE: 

What?  ( CAMERA  NOW  TO  JOW  AND  RUTHIE  IN 

FRONT  OF  RADIO  LISTENING  TO  PROGRAM  AS 

MABEL  ENTERS) 

ANIfCR: 

(FILTER)  And  so  we  leave  Tom  as  he  fires 

two  shots  into  the  dark.  Just  who  it 

was  that  screamed  you  v/ill  learn 

tomorrow  when  you  tune  in  for  another 

episode  of  GIRL  ASTRONOMER— TILLIE  ON  THE 

TELESCOPE. 

MABEL : 

(TURNING  RiiDIO  OFF)  What  are  you  doing. 

Joe? 


rrak 


Script  #  69 


JOE; 

-  3  -  Script  #  69 

Baby  here  wanted  to  listen  to  the 

ra  di  o . 

RUTHIE: 

Yes,  that's  my  favorite  program — I 

like  it  because  it's  so  exciting. 

MABEL: 

Haven't  you  got  enough  excitement 

here‘s 

JOE: 

How  you  coming  with  that  fence? 

Let's  get  the  dough  and  get  out  of 

here. 

MABEL: 

He's  a  little  slow  with  the  dough- 

JOE: 

Maybe  I  better  go  in  there  and  — 

■ 


MABEL : 

i 

JOE: 

MABEL: 

POXIE : 

MABEL: 

RICHARD 

MABEL: 

RICHARD 

FOXIE: 

MABEL: 


Wait  a  minute,  Joe--I  can  handle 
him— you  stay  here  with  this  kid* 
(SHE  GOES) 

Leave  the  door  open  a  crack— I  wanta 
hear  what  he  has  to  say* 

(AS  SHE  LEAVES  DOOR  OPEN  A  CRACK)  OK 
(CAMERA  GOES  TO  RICHARD  AND  FOXIE 
AS  MABEL  ENTERS) 

Well  what  was  it*  Mabel? 

Aw,  nothing^  the  girl  wanted  to 
listen  to  the  radio, 

(SITTING  AGAIN)  Girl  «  what  girl? 

What’s  it  to  you?  Now  where  were 
we— oh  yeh— (SHE  PUTS  HER  ARM 
AROUND  HIS  NECK) 

Let  go— (TAKES  HER  ARM  AWAY)  We  did 
that  already, 

Yeh,  cut  that  out,  see?  How’s 
about  the  dough  for  this  ice  see? 

We  gotta  get  out  here,  see? 

OK,  Louie— how  about  the  dough?  We 
want  twenty  thousand  dollars. 
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RICHARD:  Twenty  thousand  huh— OK—  it  Ts  a 
deal.  (RISES  TO  GO) 


MABEL: 

RICHARD: 

MABEL: 

RICHARD: 

MABEL: 

RICHARD: 

MABEL: 

RICHARD: 

MABEL: 

RICHARD: 

MABEL: 

RUTHIE: 


Wait  a  minute--how  about  the  dough? 

Dough?  You  think  I  carry  that 
kinda  money  on  me?  How  did  I  know 
what  I  wras  gonna  run  into  here? 

Ifll  go  get  it* 

How  long  will  it  take  you? 

Oh— about  half  an  hour, 

OK— 1*11  be  waitinT, 

OK— (STARTS  AGAIN) 

Wait  a  minute ,  hands ome— didnit  you 
forget  something? 

(STOPS)  What?  Forget  what? 

(GOES  OVER  TO  HIM  AND  PUTS  ARMS 
AROUND  HIS  NECK)  This,  (KISSES  HIM) 

(PUSHES  AWAY)  Uh  -  yes  -  say  goodbye, 
Mabel. 

Goodbye,  Mabel, 

(NEXT  ROOM)  Richard— -that  sounds 
like  Richard, 


da 
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joe: 

MABEL : 

RICHARD: 

POXIE : 

RICHARD: 

VOICE: 


Shut  up  you* 

(WITH  GUN  AT  RICHARD)  Richard J  I 
thought  you  were  a  fence* 

I  AM  a  fence* 

(DRAWS  GUN  AND  APPROACHES  TOO)., 
Youfre  no  fence* 

Yes  I  AM  a  fence.  (THEY  FREEZE) 

(OVER  FREEZE)  Well  touche l  Don't 
fail  to  miss  the  next  thrilling 
fencing  exhibition  in  Ruthie  on 
the  telephone* 


da 


RUTH IE  ON  THE  TELEPHONE 


PHILIP  MORRIS  TV  #70 


TUESDAY, 

NOVEMBER  1,  1949 

VOICE: 

.  (OVER  SHOT  OF  RUTHIE  WITH  JOE— 

HE  WITH  GUN  POINTED  AT  HER)  And 

now  to  Ruthie  on  the  Telephone. 

Yesterday,  you  remember,  if  your 

television  set  was  working,  Ruthie 

was  being  held  captive  in  one  room 

of  her  home,  by  Joe,  the  head  of 

the  gang  jewel  thieves,  (GOES  TO 

OTHER  ROOM)  In  the  other  room 

Richard  was  with  the  other  two 

members  of  the  gang,  posing  as 

Louie  The  Fence,  in  an  effort  to 

rescue  Ruthie.  He  was  about  to 

leave,  when  Ruthie  suddenly 

recognized  his  voice.  (GOES  BACK 

TO  RUTHIE  AND  JOE) 

RUTHIE : 

Richard—That  sounds  like  Richard. 

JOE: 

Shut  up  you.  (RACK  TO  RICHARD  AND 

OTHER  TWO) 

MABEL: 

(DRAWS  GUN)  Richard — I  thought  yo 

said  you  were  Louie. 
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RICHARD:  I  am — I  don't  know  any  Richard. 


MABEL: 

Yeh?  Hold  him  Foxie--I’m  gonna 

see  what’s  going  on  here.  (GOES 

TO  OTHER  ROOM) 

FOXIE: 

Yeh--stay  where  you  are,  see?  I’m 

boss  of  this  outfit,  see?  (CAMERA 

GOES  TO  OTHER  ROOM  WITH  MABEL 

COMING  IN) 

MABEL: 

What’s  going  on  here? 

JOE: 

Baby  here  says  that  guy  Louie 

sounds  like  Richard. 

MABEL: 

Yeh?  What  does  this  Richard  look 

like? 

RUTHIE : 

I  don't  know.  I’ve  never  seen  him 

— I’ve  only  been  calling  him  on 

the  telephone.  We’ve  never  even 

met.  I’ve  been  trying  to  get  him 

to  take  me  out,  but  he  wouldn’t 

even  come  to  my  house  here--not 

even  for  dinner.  But  I’d  recognize 

his  voice  any  place  because  I’ve 

been  listening  to  him  for  weeks. 

mg 

-3- 


MABEL: 

Oh  so  you  won't  talk. 

RUTHIE : 

Yes,  I'll  talk.  I  can  tell  you 

what  he  sounds  like  —  he  sounds 

real  tall. 

JOE: 

Sounds  tall — you  trying  to  mix  us 

up?  Come  on,  sing,  baby,  sing. 

RUTHIE: 

(SINGS)  My  Country  'Tis  of  Thee- 

Sweet  Land  of-- 

MABEL: 

Shut  up.  What  does  this  Richard 

do  for  a  living? 

RUTHIE: 

He  works  for  Philip  Morris.  He's 

always  telling  me  about  Philip 

Morris  being  America's  Finest 

cigarette . 

MABEL: 

Joe,  hold  her  here,  and  keep  her 

quiet.  I'll  attend  to  this  guy 

out  here.  (SHE  GOES)  (CAMERA  ON 

RICHARD  AND  FOXIE.  ) 

POXIE: 

Make  one  false  move,  and  I'll  let 

you  have  it,  see?  I'm  boss  here, 

see?  And  what  I  say  goes,  see? 

MABEL: 

(COMES  IN)  Shut  up,  Foxie. 

FOXIE : 

Yes,  shut  up,  see? 

mg 
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MABEL: 

Ixnay - etlay  eernay  andle-hay  isthay 

eye-gay. 

FOXIE: 

What? 

RICHARD: 

She  said  nix,  let  her  handle  this 

guy. 

POXIE: 

OK,  but  I’m  boss  of  this  outfit, 

see? 

MABEL: 

Put  that  gun  away,  Poxie.  He’s 

OK.  All  right,  Louie--how  about 

that  dough? 

RICHARD: 

I  was  just  gonna  get  it  when  you 

started  all  this  stuff  about 

Richard  somebody. 

MABEL: 

So  we  made  a  mistake.  Skip  it. 

Get  us  the  dough  and  be  back  here 

in  half  an  hour,  OK? 

RICHARD: 

OK.  (STARTS  FOR  DOOR) 

MABEL: 

Oh,  by  the  way,  Louie  — 

RICHARD: 

(STOPS  IN  HIS  TRACKS  WITHOUT  TURNING) 

Yeh? 

MABEL: 

On  your  way  back  pick  me  up  a  pack 

of  cigarettes. 

mg 
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RICHARD: 

(TURNS  SUDDENLY)  Oh  don’t  say 

cigarettes.  Say  Philip  Morris  — 

Philip  Morris  is  America’s  Finest 

cigarette. 

MABEL: 

(DRAWS  GUN  AND  POINTS  IT  AT  HIM ) 

That’s  all  I  wanted  to  hear.  Stick 

’em  up. 

FOXIE: 

(RAISES  HIS  HANDS) 

MABEL: 

Not  you— Richard.  (RICHARD  PUTS 

UP  HANDS  AND  THEY  FREEZE.) 

VOICE: 

(OVER  FREEZE)  Well.'  What’ll 

happen  now?  Will  Richard  get 

out  of  this  mess?  Will  he  be  able 

to  rescue  Ruthie?  Will  Ruthie  and 

Richard  ever  meet?  Will  Tito 

be  able  to  hold  off  Russia?  Will 

the  United  Nations  recognize  the 

new  government  in  China?  Will 

anybody  be  able  to  recognize  Ruthie 

and  Richard  when  these  gangsters 

get  through  with  them?  Tune  in  for 

the  next  historical  episode  of 

Ruthie  on  the  Telephone. 

mg 
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VOICE  (OVER  SHOT  OF  RUTHIE  AND  JOE  WITH  GUN)  AND 
M KJ  RUTHIE  ON  THE  TELEPHONE.  WHILE  RUTHIE  IS  BEING 
HELD  PRISONER  BY  A  GANGSTER  IN  HER  ROOM,  NAMED  JOE 
—NO,  THAT  DOESN1  T  SOUND  RIGHT. .  .WHILE  JOE  IS 

HOLDING  PRISONER  IN  A  FO  OM,  NAMED  RUTHIE - NO, 

THAT  *  S  NOT  IT . LET* S  TRY  THE  NEXT  ROOM.  (GOES 

TO  RICHARD ,  DA  BEL  AND  FOXIE)  —  MABEL  WITH  GUN 
POINTING  AT  RICHARD).  OH  YES,  THIS  SHOULD  BE  MUCH 
EASIER.  WHILE  ALL  THAT  *  S  GOING  ON  IN  THE  OTHER 
ROOM,  RICHARD,  POSING  AS  A  GANGSTER,  CAME  TO  RESCUE 
RUTHIE,  BUT  WAS  FOUND  OUT,  AND  IS  NOW  BEING  HELD 
PRISONER  BY  THE  OTHER  GANGSTERS  AT  THE  POINT  OF  A 

GUN,  NAMED  MABEL  AND  FOXIE. ...  OOP,  DID  IT  AGAIN - 

ANYWAY  YOU  GET  THE  IDEA. 

MABEL: 

FOXIE: 

Ml  BEL: 

FOXIE: 

MABEL : 

FOXIE : 

Ml  BEL : 


So  you* re  Richard,  huh? 

Yeh,  so  you* re  Richard,  huh. 

Thought  you  could  fool  me,  huh? 

Yeh,  thought  you  could  fool  me,  huh? 

And  I  found  myself  falling  in  love  with 
you. 

So  you* re  Richard  huh? 

(LOWERS  GUN  TO  TALK  TO  FOXIE)  Foxie  will 

you  keep  your  trap  shut  and  let  me— 
(RICHARD  GRABS  HER  GUN) 
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RICHARD: 


JOE: 

MABEL: 

RICHARD: 

JOE: 

RUTHIE : 


RICHARD : 


Gimme  that  gun— —now  both  of  you  — stai  d 

where  you  are.  (POINTS  AT  BOTH  OP  THEM) 

% 

Put  ’em  up— -both  of  you  (THEY  RAISE 
HANDS)— so  you  see?  Justice  will 
triumph— crime  does  not  pay— -and  uh— 
uh— two  can  live  as  cheap  as  one* 
(CAMERA  GOES  TO  JOE  AND  RUTHIE  AT  OTHER 
DOOR) 

Mabel— what’s  going  on  in  there? 

(OFF)  Don’t  come  out,  Joe— -he*  s  got  a 
gun. 

(OFF)  Yes--I  got  your  two  pals  covered 
in  this  room  with  a  gun  named  Foxie  and 
Mabel • 

Yoh?  Well  I’m  covering  a  certain  girl 
in  this  room  with  a  gun  named  Ruthie. 
Drop  that  gun  Richard,  or  I’ll  let 
Ruthie  have  it. 

Don’t  do  it,  Richard— don1 1  drop  the 
gun— let ‘’em  shoot  me— I  don’t  care- 
just  call  the  beauty  shop  and  cancel  my 
appointmont  for  tomorrow.  Go  to  the 
phone  and  call  the  police. 

(OFF)  But  Ruthie— 


hm 


JOE; 

RUTH IE: 

RICHARD: 

JOE: 

RUTHIE : 


RICHARD: 

RUTHIE ; 

JCE : 

RICHARD: 


Make  one  move  to  that  phone  and  you  can 
kiss  this  babe  goodbye* 

Oh  Richard,  let  him  shoot* 

(OFF)  But  Ruthie— 

You  better  shut  up,  baby— -I  got  my  finger 
on  this  trigger* 

Call  the  police  Richard— I  don1 1  care  if 
he  shoots  me— -will  you  miss  my  phone  calls 
every  day,  Richard?* *• .That 1 s  all  it 
means,  Richard,  I  won*t  be  able  to  call  you 
up  every  day  at  your  office  while  you* re 
working,  Richard*  So  let  him  shoot  me, 
Richard* ••••• *W ell  Richard,  hurry,  what  do 
you  say? 

(ON  HIM)  Wait  a  minute,  Ruthie— I tm  toying 
with  the  idea.  You  make  it  sound  very 
attractive,  Ruthie. 

(ON  HER)  Haha  fresh* 

Well  Richard— make  up  your  mind— do  you 
give  that  gun  back  to  Mabel  or  do  I  let  her 
have  it* 

(ON  HIM)  OK,  Joe— you  win.  I  give  up* 

(TO  MABEL)  Here*s  your  gun. 


MABEL: 
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(SHE  TAKES  IT)  OK-— that1  s  more  like  it. 

POXIEJ 

Yeh,  I*m  boss  of  this  outfit,  see?  And 

what  I  say  goes,  see? 

MABEL: 

OK,  Joe— I  got  the  fun, 

/ 

joe: 

Good,  Now  1*11  take  care  of  this  one 

first.  Then  1*11  take  care  of  him. 

BUTHIE : 

Richard  call  the  police-— let  him  shoot 

me.  I  don* t  care,  Richard.  Did  you  hear 

me  Ric — (SUDDENLY  STOPS) 

RICHARD: 

What  happened?  I*ve  gotta  get  in  there 

- stop  holding  me— -(STRAINS  AT  NOTHING) 

MABEL: 

Nobody* s  holding  you. 

RICHARD: 

Oh  yeh,  What*s  going  on  in  there?  What 

did  he  do  to - (DOOR  OPENS  AND  JOE  ENTERS 

WITH  ROPE  IN  HAND) 

JOE: 

And  now  to  take  care  of  you.  (HE  CREEPS 

TOWARD  RICHARD— RICHARD  STEPS  BACK - JOE 

STEPS  FORWARD,  RICHARD  STEPS  FORWARD - 

THEY  STEP  FROM  SIDE  TO  SIDE  IN  TANGO 

FASHION)— THEN  THEY  FREEZE). 

voice: 

WELL  I  WHAT  HAPPENED  TO  RUTH  IE?  AND  WHAT'S 
GOING  TO  HAPPEN  TO  RI CHARD?  WILL  RICHRD 
AND  JOE  WIN  THE  HARVEST  I.I001J  BALL  CONTEST 
NEXT  YEAR?  THEY  MAKE  A  LOVELY  COUPLE. 

MORE  TOMORROW, 

hm 
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RUTHIE  ON  THE  TELEPHONE 

PHILIP  MORRIS-  TV  #72 

FRIDAY,  NOV,  4th,  1949 

7:55  to  8:00  PM  EST 

VOICE:  (OVER  SHOT  OF  RUTHIE  AND  RICHARD 

IN  TWO  CHAIRS,  BACK  TO  BACK)... 
CLOSEUP  OF  THEIR  HEADS... YOU  DON’T 
SEE  THE  ROPES  THAT  TIE  THEM 
TOGETHER)  And  now  to  Ruthie  on  the 
Telephone. , .well,  everything  is 
peaceful  now  at  Ruthie* s  home  -- 
where  for  the  past  two  weeks  she 
was  being  held  captive  by  a  gang 
of  jewel  thieves.  And  Richard  — 
he*s  the  onewith  the  dark  hair  -- 
came  to  rescue  her.  Don’t  they  look 
cozy?  (The  gangsters,  in  case  you*re 
wondering,  ran  like  thieves  to 
Mexico,  where  they  converted  the 
stolen  jewels  into  a  fortune  of 
money  and  are  now  driving  their 
own  big  cars,  living  in  the  finest 
hotels,  night  clubs,  races,  having 
a  wonderful  time.  Except  for  one 
thing  -  the  water  in  Mexico  doesn’t 
agree  with  them. 

-more- 
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VO  ICE : 


RUTHIE : 


VO  ICE  s 


RUTHIE : 


VOICE; 


RUTHIE ; 


RICHARD: 


(CTD)  Which  proves,  once  again, 
that  crime  does  not  pay* * .well, . . 
I  mean  well,  back  to  Ruthie  and 
Richard*  Ruthie  has  been  calling 
Richard  for  six  months  without 
ever  having  seen  him. 

I*ve  been  calling  Richard  for  six 
months  without  ever  having  seen 
him. 

But  now  she  finds  herself  in  an 
awkward  position* 

But  now  I  find  myself  in  an 
awkward  position* 

This  is  her  first  chance  to  meet 
Richard  face  to  face*  (CAMERA 
MOVES  TO  LONGER  SHOT) 

But  now  I  find  myself  in  an 
awkward  position. 

You  find  YOUR-self  in  an  awkward 
position?  How  about  me?  How  did 
^1  ever  get  tied  up  in  a  thing 
like  this? 


ras 
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RUTHIE : 


RICHARD: 

RUTHIE  j 

RICHARD : 
RUTHIE : 

RICHARD: 

RUTHIE : 

RICHARD: 

RUTHIE : 

RICHARD: 


The  gangsters  -  don't  you 
remember  --  first  they  tied  you  up, 
then  they  brought  me  in  and  tied 
me  up  and  still  I  haven't  seen 
you  face  to  face.  But  it  is 
cozy,  isn't  it,  Richard? 

Cozy  -  shmozy  -  how  do  we  get  out 
of  here?  If  somebody  doesn't  let 
us  out  of  here,  we'll  starve  to 
death. 

Oh  don't  worry,  Richard  *•  my  mother 
and  father  are  coming  back  — 
they'll  untie  us. 

Yeah?  Where  are  they? 

They  went  to  Florida, 

FloridaJ 

They'll  be  back  in  the  spring. 

In  the  spring! 

And  in  the  spring  a  young  man' s 
fancy  you  know,  Richard,  • 

Ruthie,  will  you  stop  that  routine  - 
if  only  I  had  something  to  cut 
these  ropes  with  ~ 


ras 


more* 


RICHARD :( CTD )  A  knife,  or  a  piece  of  sharp 


RUT  HIE : 

RICHARD: 


RUTHIE: 

RICHARD: 


RUTHIE : 


glass--  or  a  razor# 

(SEES  A  PAIR  OP  SCISSORS  AT  HER 
FEET)  Or  a  pair  of  scissors, 

Richard? 

Yes,  or  a  pair  of  scissors* 

(RUTHIE  STARTS  TO  PULL  SCISSORS 
TOWARD  HER  WITH  HER  TOE)  If  I 
ever  get  untied  here,  I  want  you 
to  know  Ruthie,  that  I  donTt  want 
you  ever  to  call  me  up  again  or  try 
to  make  dates  with  ms  or  to  come 
out  here  to  see  you*  I*ve  had 
nothing  but  trouble  since  the  first 
day  you  started  calling  me.  The 
minute  I  get  free  here,  I'm  walking 
out  of  here  and  it 1 s  goodbye. 

Oh  really,  Richard? 

Yes,  really,  (RUTHIE  KNOCKS  SCISSORS 
WAY  OUT  OP  REACH)  Why  don't  we 
try  screaming  —  maybe  somebody'll 
hear  us.  HELP!  HELP! ..Well  come 
on,  Ruthie.  (SCREAM)  Don't  you 
wanta  get  out  of  here?  Screamt 

( SOFTLY)  Help l 


ras 


RICHARD:  Oh,  that  Is  a  great  help* 


RUTHIE; 


RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE : 

RICHARD: 

RUTHIE: 

RICHARD: 

VOICE: 

ras 


Isn*t  it  cozy  here,  Richard? 

Just  the  two  of  us?  1*11  always 
remember  this  —  me—  and  you  — 
and  the  smell  of  the  cigarette 
you*re  smoking* 

Cigarette*  How  can  I  be  smoking 
a  cigarette? 

(SNIFF)  I  smell  smoke,  Richard* 

(SNIFFS)  Smoke  —  I  don't  smell 
any  smoke  -  oh  yes,  I  do*  I 
wonder  what  — 

Oh  I  see  what  it  is  -(CAIVERA  GOES 
TO  BOMB)  I  thought  it  was  a  cigar ett 
—  it*s  just  that  bomb  on  the  floor 
over  there* 

Oh  a  bomb* 

Bomb  l 
(TOGETHER) 

Bomb  1 . . .FREEZE • 

(OVER  FREEZE)  Weill  Watch  for  the 
next  episode  of  Ruthie  and  Richard* 
They  should  be  passing  over  your 

housetops  tomorrow  at  this  same  time 

Parts  of  this  program  have  been 
transcribed* 
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M  RUT  HIE  ON  THE  TELEPHONE" 

PHILIP  MORRIS  TV  #75 

SATURDAY,  NOVEMBER  1949 

VOICE:  (OVER  SHOT  OF  NOTHING - SCREEN  BLACK)  And  now 

to  Ruthie  on  the  Telphone.  I'm  afraid  to  look 
because  yesterday,  Ruthie,  and  Richard  who 
came  to  rescue  her  from  the  gangbusters,  were 

tied  hand  and  foot;  and  close  by  was  a  bomb, 

✓ 

its  fuse  slowly  burning  down.  Let's  see  if 
the  bomb  is  still  there.  (SHOT  OF  BOH©  STILL 
BURNING  DOWN).. Yes  —  there  it  is.  Can  it  be 
Ruthie  and  Richard  will  come  out  of  this  alive 
...Look  at  them  frantically  trying  to  undo  the 
ropes  that  bind  them.. (SHOT  OF  RICHARD  WORKING 
FRANTICALLY  TO  GET  OUT... RUTHIE  SMILING 
DREAMILY) 

RICHARD:  Ruthie,  we've  only  got  a  few  minutes  left — 
we've  gotta  get  out  of  this. 

RUTHIE:  Only  a  few  minutes.  And  just  think  ---  it  was 

only  a  few  short  months  ago  I  started  calling 
you  up.  I  can  still  hear  your  voice —  you 
said - 

RICHARD:  (AT  DESK)  Hello. 


RUTHIE: 


(ON  HER)  And  I  said  Hello  Richard. .. And  you 
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RICHARD: 

(ON  HIM)  Oh  it's  you,  Ruthie - I’m  busy 

today,  Ruthie - why  do  you  keep  calling  me 

every  day,  Ruthie? 

RUT  HIE: 

(ON  HER)  And  I  said  guess  who  this  is  ...And  you 

said - 

RICHARD: 

(  ON  HIM)  OK,  Ruthie —  what  do  you  want? 

RUTHIE: 

(ON  HER)  And  I  said,  I  just  had  to  call  you  up, 

Richard,  because  it  seems  so  long  since  we 

were  out  together  ...And  you  said— 

RICHARD: 

(ON  HIM)  You  and  me  out  together;  We’ve  never 

been  out  together. 

RUTHIE: 

(ON  HER)  And  I  said  "doesn’t  that  seem  long  to 

you,  Richard?"  And  you  said  - 

RICHARD: 

(  TUGGING-  AT  ROPES)  Ruthie,  for  heaven’s  sake, 

will  you  stop  that  blabbering?  This  is  no 

time  for  small  talk  about  you  and  me. 

RUTHIE: 

Let’s  not  fight  this, Richard  — it’s  bigger 

than  both  of  us. 

RICHARD: 

Well  I’m  gonna  fight  it  to  the  last  second - 

(SHOT  OP  BOMB  BURNING  DOWN  CLOSER)  Look  at  that 

horrible  thing — we’ve  only  got  about  two 

minutes. 

VQ, 
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RUTHIE; 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 

RICHARD: 

RUTHIE: 


(OF  HER)  Two  minutes.  Richard,  I’m  going  to 
remember  these  two  minutes  as  long  as  I  live. 

Well  that  won’t  be  very  long  if  we  don’t  get 
these  knots  untied.  (TUGS  AGAIN) 

You  know,  Richard,  in  all  the  months  I  called 
you,  I  was  hoping  some  day  you’d  say  we’ll 
tie  the  knot.  And  here  you’re  s till  trying 
to  untie  it.  Isn’t  that  funny,  Richard. 

Yes.  HA l 

Oh  it’s  not  that  funny,  Richard. 

(TUGGING  AGAIN)  Ruthie,  please--  we  haven’t 
much  time. 

Time ---you  never  had  time  for  me,  Richard. 
Seven  months  I’ve  called  you  up  and  you’ve 
never  taken  me  out. 

Ruthie,  will .you  stop  making  dates  at  a  time 
like  this. 

Don’t  fight  it,  Richard. 

Stop  talking  for  a  minute.  I’m  trying  to  use 
my  head. 

It’s  bigger  than  both  of  us. 
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RICHARD: 

Oh  no - Ruthie  please - look  at  that  bomb - 

(  SHOT  OF  BOMB) - do  you  realize  how  little 

time  we  have  left?  In  a  few  more  seconds 

that  thing’s  gonna  go  off.  Just  a  few  more 

seconds. 

RUTHIE: 

(ON  HER)  Richard.  I  just  thought  of 

some  thing. 

RICHARD: 

Yes-— what  is  it,  Ruthie? 

RUTHIE: 

Do  you  realize  that  after  all  these  months, 

in  a  few  more  seconds  we’re  finally  going  out 

together? 

RICHARD: 

Well  I  hope  we  have  a  good  time. 

RUTHIE: 

Oh  it’ll  be  out  of  this  world,  Richard. 

RICHARD: 

Yes - say  goodbye,  Ruthie. 

RUTHIE: 

Goodbye,  Ruthie.  (THEY  LEAN  BACK,  THEIR  HEADS 

TOUCHING - AND  FREEZE) 

VOICE: 

(OVER  FREEZE)  Yes,  say  goodbye,  Ruthie. 

Goodbye,  Richard.  One  of  these  days  we  ’ll 

drop  down  and  see  — -drop  up  and  see  you.  But 

wherever  you’re  going,  don’t  forget  to— 
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